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ENRY LESLIE’S CHOIR, 1882.—ST. | 
JAMES’S HALL. Reorganisation of Mr. Henry Leslie's | 


Choir. FIRST CONCERT will be given on Tuespay EveENING, 





July 4, commencing at 8 o'clock. Conductor, Mr. Alberto Randegger. | are 


At the pi anoforte, Mr, J. G. Callcott; 
_ perinte ndents: Mr. j._C. Penn, 
. Stokes (alto), Mr. W. Franklan id 

Mr. C. H. Tebbs, Librarian. 


President, Mr. Henry Leslie. 
at “ organ, Mr, J. C. Ward. 
Mr. G. Head (s soprano), Mr. W. 
seohed Mr. James Holdsworth aaa 
Mr. C. F. H. Leslie, Hon. Sec. 


HEN 





CERT will is given on TUESDAY Even iG 





commencing at 8 o'clock. Programme: “God save the Ou t 
part- songs, (a) ‘Lullaby of Life” (Henry Leslie); (b) ‘*Co 


(Sir W. 
Miss Orridge; 


S. Bennett); song, “ The Unfinished Song” (Cowen), | 
part-song, ‘‘ The Sands of Dee” (G. A. ‘Macfarren): 





song, ‘ The Pilgrim of Love” (Bishop), Mr. Joseph Maas; glee, 
“The cloud-capt towers” (R. J. S. Stevens), by the full Choir; 
glee, ‘By Celia’s arbour” (Wm. Horsley), Messrs. E. Collins, 


Reginald Groome, F. A. Bridge, and J. Langman; part-song, “ O | 
hush thee, my babie” (Arthur Sullivan); duettino, “ Mille volte” 
A. Randegger), Miss Orridge and Mr. Joseph Maas; motett for | 
double choir, ‘‘In exitu Israel’? (Samuel Wesley); part-song, ‘ 
is the angel that cometh?” (Henry Leslie; words by 
Procter), first time of performance, conducted by the Com, 
cantata, ‘‘ Alexis "’ (A.D. 1667- 175 
violoncello obbligato, M. —; part-song, 
); madrigal, “ My bonny lass” (A.D. 1595, Thos. 
nnabel Lee (Henry Leslie), Mr. Joseph Maas; 
“Sweet and low” (Joseph Barnby); ,part-songs, (a) “ When evening's 
twilight,” (b) ‘* The Tar’s Song” (Hatton), Messrs. E. Collins, 
Reginald Groome, F. A. Bridge, and J. Langman: part-song, “ The 
Bells ‘i Michael's Tower ” (Sir R. Stewart). At the pianoforte, 
Mr. J. Callcott; at the organ, Mr. John C. Ward. Conductor, 
Mr, Al Rot Randegeger. Stalls, 7s. 6d.; balcony, 3s.; admission, Is. 
Tickets may be obtained at Austin’s Offic :e, St. James's Hall, and 
usual Agents, 


USICAL ARTISTS’ 


His Grace the Duke of Beaufort, 





” (Alfred | 
Morley); 


“The Silent Land 










song, * 





K.G.—The TWENTY- 
SIXTH 


place at the Royal Academy of Music on Saturnpay, July 8, at 8 p.m. | 
Walter Macfarren and Miss | 


Sonatas for Pianoforte and Violin by 
£. M. Lawrence. Sonata for Pianoforte and Violoncello, Edward 
Sharp. Variations for Organ on a Theme by Handel, Dr, Creser ; 
and vocal works by H. C. Banister, John Hullah, Dr. Wolff, Duncan 
Hume, and Dr. Bradford. Executants: Miss Madeline Ashton, Miss 
Margaret Gyde, Mr. Francis Ralph, Mr. Charles Fletcher, Mr. 

Edward Sharp, Mr. E. H. Turpin, Mr. Herbert Thorndike, and | 
members of Dr. Bradford's Choir. Tickets (invitation) can be ob- 


tained of the Hon. Sec., Dr. Bradford, South London Musical Training | 


College, 2475 Lewisham High Road, S.E. 
OYAL V ICTORIA COFFEE H ALL, Waterloo | 


Road, S.E.—A CHOIR will be formed in connection with this 
Hall, to be called the Royal Victoria Choir, for the performance of 
Oratorios, Part-songs, Madrigals, Glees for mixed and male voices, &c. 
Soprano, Contralto, Alto, Tenor, "and Bass Voices required to join the 
Choir, the number of which will be limited. Concerts will be held | 
monthly, Members of the Choir showing the requisite ability may be 
invited by the Conductor to take principal parts at these Concerts. A | 


special Choir will be chosen from the general Choir for performances | 


at the Ballad Concerts, for which services a small fee will be paid. A 

quarterly subscription of 2s. 6d. will be charged to cover expenses and 

music, and members will have the benefit of attending most of the 

general entertainments of the Hall free of charge. Mr. William 

Sexton, Lay Vicar of Westminster Abbey, has been appointed Musi- 

cal Director and Conductor, and will attend the Hall on Wedn 1esday 
nights from 8.30 to 9.30 to receive applications. 


OLLEGE OF ORGANISTS.—The MID- 
SUMMER EXAMINATIONS will take place on July 4 and 5 
for Associateship (candidates may previously arrange to attend on 
either July 4 or 5), and on July 6 for F ellow ship, at 10 a.m. each day. 
z TURPIN, Hon. Secretary. 
95s Grea t Russell Street, Bloomsbury, W. Cc. 
HE MADRIGAL SOCIETY’S PRIZES.—The 
AWARD of the JUDGES in this competition is unavoidably 
POSTPONED until September next. + 
E.STR 








EET, Hon. Sec. 
June 21, 1882. 


ONDON CHURCH CHOIR ASSOCIATION.— 
The Umpires are unable, owing to the number of MSS. sent in, 
to make their award in time for this month's issue. 





| with 
‘Who | | pa 
Adelaide | 
oser; | 
2, Dr. Pepusch), Miss Orridge, with | 


part-song, | 


SOCIETY.—President: | 
PERFORMANCE of NEW COMPOSITIONS will take | 


BO ARD— 
e TONIC 


UDDERSFIELD SCHOOL 
WANTED, an INSTRUCTOR of SINGING on th 
SOL-FA METHOD, ah devote the whole of the 















Drawing, sciences, goc od testim 
Albert Hall Choral Society; voi 
useful, _Address, E. Per rott, Hilt 


Ss}: MICHAEL’S COLL E BGS, 


are two Probationershi 
food Vv oic 4 





Id School, Ce rne, Dore 


Tenbury eT I here 


The trial of voice 
particu lar rs apply to the 








Rev. J. Hampton, Te 


—WANTED, FOUR 


Choir of Trinity 


HOIRB OY S 
with good voices, for the 
Dutie 2s: three services on Sun day, W Pass. 
d attendance at practices. y, £5 per a 
ype y to the Organist, Mr. H. S. You 70, Mus 
Tuesday at the “church at 8.4 5 p.m., or any Me 
12 o’clock at 38, Hilldrop Srence nt, N. 


REE VACANCIES in a resident Country Choir 

fortwo LEADING TREBLES. Orphans (gentlemen's sons) 

preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


ANTED, Two respectable Women, from 22 to 
30 years of age, who can sing from notes, as ATTENDANTS, 
Wages to commence at £20 a year, with board, lodging, &c. Apply 


to the Medical Superintendent, Cou nty Asylum, Rainhill, Liverpoo 





TREB LES, 
St \ e. 

















| 
| 


ortant 





} City Ch 





etter only, to Ors gan 
| church Street, E.C. 
| ALTO; TENOR, and B: ASS VOICE S W ANT ED 







for the Voluntary Choir of the Parish Church 
joining Lambeth Palace). Duties: 

usually one practice only in 
Sunda iy, or by letter, to C. E. 


ENOR and BOYS’ VOICES WwW ANTED; 





, before service on 


Miller, Org inist an d Choirmaster. 


must 















be able to read; Cathedral service. A at St. Mary- at- Hill 
Chu -_ Eastcheap, City, on Fridays, or Sundays before Evening 
| Service. Paid choir. 
| *ENOR WANTED, for St. John’s, Southwark, 
S.E. Two Sunday services. Weekly rehearsal. Good re ader 
indispensable. Address, Richard Lemaire, Organist and Director of 


the Choir, 8, Pier Road, ‘Erith, S.E. 


*T. MARTIN-IN-THE-FIELDS, Charing Cross. 








There are VACANCIES for TWO BASSES and ONE T ENOR 
in the Voluntary Choir of this Church. Address, Mr. I, A. Bridge 
Choirmaster, 207, East India Road, E. 

ASS SINGER WANTED for City Church. 





B One weekday (evening) and two (morning and evening) Sun- 
day services. Apply to R. C., Messrs. Novello, Ewer and Co., 1 
Berners Street, London, W. 


OLO BASS (not Baritone) and LEADING BOY 

WANTED for the Choir of St. Edmund’s, Lombard Street 

Remuneration, {10 each per annum. Address, stating ability, &c., 
Choirmaster, 32, Malvern Road, Dalston. 


ASS WANTED for Holy Trinity Church, Lee, 
S.E. Stipend good. Address, E. Harvey, 1, Newton Terrace 
Lee, | S.E. 


ARDENE R (efficient Bass) requires a SITUA- 

TION. Good soloist, reads well; well up in Church music, 

with deep, well-toned voice. H. J. Cousens, Church Street, Martock, 
Somerset. 
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PROFESSIONAL NOTICES. ‘THE HARP.—Miss F. LOCKWOOD, Harpist to to 


the Carl Rosa Opera Company, will be happy to give instruc. 
tion on the above instrument. 6, Frederick Place, Gra ay’s Inr n Rd., W.c 








MISS E. A. BLACKBURN (Soprano). 

For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, NV R. ARTHUR DOREY (Organist of the 
Yorks. Alexandra Palace). For Pupils, Engagements for Concerts 

Se aaa ce See ~ | &e., 14, Huntley Street, Bedford Square, W C. : 





MISS BLACKWELL (Soprano). ——- 

Pupil of Madame Sainton-Dolby. f | M R. CLEVELAND WIG AN, composer of < Biaiee 

For Oratorios, Concerts, &c., 4A, Sloane Square, S.W. a of Vulcan,” “ Song for Mariners” (sung by Miss Mary Davies 
Tees : — es : | &ec., &c., undertakes the Revision of Amateur Compositions, Voca] 

MISS FANNY CHATFIELD (Soprano). and Instrumental. 69, Fol kestone Road, Dover. : oe 

For Concerts, Oratorios, Lessons, &c., address, 11, St. Ann’s Road = 
isa Brixton, London, S.W. of “he ESSONS by CORRESPONDENCE. EW. 
4 _TAY AY LC OR, ! Mus. Bac. : F, C:0,, L. Mus. T. C. L. i Stafford. 


“MISS MARIE COPE (Soprano). = re Scena 
For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. J ESSONS by Post, in HARMONY, COUN’ r ER. 


a MISS FUSSELLE (Soprano). POINT, COMPOSITION, &c., on a new and highly succes 
Pupil of Madame Sainton-Dolby. | system. Terms very moderate. ‘Address, A. B. C., Messrs. Novello, 


Can now accept Engagements for Orchestral, Oratorio, or Dallad | Ewer and Co., 1, Berners Strect, W. 
Concerts, 37, Harrington Square, Hampstead Road, N. W. _| R. . CROW, ‘of Ripon Cathedra l, t eaches H AR. 
MISS BESSIE HOLT (Soprano). MONY, cou NTERPOINT, FUGU iE , &c., by Corresponde ence 
(Of the London, Manchester, and Newcastle Concerts.) | ME. ! Co FRANCIS LLOYD, Mus aCe. 
a Addres SS, Rawt ll, Manchester. = Mus. T.C.L., gives LESSONS in HARMONY, 
MISS LIZZIE HONEYBONE (Soprano). "1s ERPOINT, &e., by Post. Address, Alma Place, North Shi 
For terms, address to Bridlesmith Gate, Nottingham. UITION te COR RESPONDENCE for -MUSI- 
MISS CLARA MARNI, R.A.M. (Soprano). | 4 CAL i comet, NS. Graduated instruction, suitable ex 
N. | " RK See ch ns. 


For Concerts, Oratorios, &e. ] ess, 32, Newington Green 


MISS ADELAIDE SPRANGE (Soprano). = 
lor Concerts, Orator Dinners, &c. Lessons in Singing and Piano. | D ms 







































, MEL ISON instructe cd by Post apdidaien s who 

















39, Sydner Road, Stoke N ot passed RECENT UNIVERSITY gg ar te agg see 
30). SUCRE AOR0, WEOKe NE WINELON. | DEGR S . DOC. and MUS. BAC., Oxford, Cambridge 
j slud of Ju Allicon pre- 


MISS ALICE SUGDEN (Soprano). 
Oratorios, Miscellaneous ig" - &e eames isle Street, Leicester | e ared Candi 
1are, \ Music Local i xaminatior 

— | of Music (1882), F. CO. 


al Academy of 





1882), gor pee other Musical Examin 















M RS. . ALFRI F RE Dp % SU 7 TON (Soprano) _ | open to the public. Every branch of the Theory of Mus 
Is open to engagements for Concerts and Oratorios, | tration, and Revision of Compo: sitions », by Post to Cort 
545 Duchess Road, Edgbaston, Birmingh am. in Europe, America, India and At ral ia. Personal instr 
| Singing, Organ ar ag Pianoforte- pla z, 
MISS SE LIN A HALL (Contralto). | CamBripGE Howse, 68, NELSON STREET, MANCHESTER 
For terms and ref s, address, 15, Wilford Street, Nottingham. | Vv , 
= ae Caney ace . = a : : IANO, HARMONY, VIOLIN.—A Young Lady 
Miss LEYLAD (Contraito). (pupil of Sir Julius Benedict and Baron d’Orczy) gives LES 
Vor Oratorios, Concerts, &c., address, 51, Plymouth Grove, | SONS inthe — Harmony Lessons by Correspondence if requ 
Tan ster. | Address, Miss C., rs, Dover Street, Ww, 
“MISS - JE ANIE ROSSE (Contral to). ARMONY, COU NTERPOIN T, cc LESSONS 
Fairmead Lodge, Upper Holloway, N. by Post or personally. s a Terms CI 


aati Sane Sere ee ae ae 7 very moderate. M., 3, Spenser Roa d, Rook te 
MISS FLORENCE WYDFORD (Contralto). = Senate 
For Cratorios, Miscellaneous Concerts, Dinners, Soirées, &c., ME R. MARK J. MONK, Mus. Bac., ” on sy Sive 

95, St. Paul’s Road, Lorrimore Square, S.E. LESSONS by Post in H ARMONY, COUNTERPOINT 


xr 


rsity Examinations in Music 









































"DE . nd prepares Can lidates for 
MR. PARKER ASHFORD (Tenor Vocalist). | Address, Ashby-de-la-Zouch, pcos 
35, Ockenden Road, Islingt CST 
ee “1M USIC SCHOOL.—CHURCH OF ENGLAND ,. 
MR. VERNEY BINNS. (Tenor). i HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | 
65, King Cross Street, Halifax. Street, Regent's Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineasa 
MR. BRET MILLER (Tenor 7 eee. Ping Pupils not in the school pa yet athe ae ee of om 
For Oratorios and Miscellaneous Concerts; letters, 19, Exeter Street, | | Mt usical Scholarships will be awarded Le y Prof r Macfarren in July A 
3rompton R ee HOLL ‘AND, Chairm an. on, 2 
a a i ; ervice ( 
“The Eva says: “ Mr. Peach has a tenor voice of very pi ire quality.” CINGIN( IGI NG. —Mr,. WM. P: ace Author ol 
MR. FRANK PEACH (Tenor). is the “Univer al Singing Lessons,” Principal Tenor of Her R 
For Oratorios, Conc Church Solos, &c., address, 58, Fould | Majesty’s anc y 1 ignor San oh M 
Stoke Newing of the Con i , Milan, &c., be se that he I, Adcoc 
ae SEs : Sao | pated: tp) Give: J SONS in the art pr SINGING and the m1 
M Re A MONT: AGU SHEP HE RD, R. A. M. ( Penn. | method of Proto cing the Voice. Address, 203, Euston Road, N.W. RC 
For C s and Or 06, Eustor 1, N.W = ) 
BD aon dae ron Road, N. is RGAN LESSONS or PRACTICE.—Fine three: | 4%.,.0 
MR. - STEDMAN (Tenor). manual, blo y engit Twenty-four hours, One G ; ee 
12, Berners Street, W. | Terms inclusive. =n sle’s, I, rch narles Street, well New RC 
MR. FRANK MAY (Bass). RGAN LESSONS or PRACT ICE, 36, STRAND | Vm 





Medalist and Prize Winner of R vi al Academy 


Pupil of Mr, W. H. Cur 


(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). | 





For Oratorios, Concerts, &c., address, Mess 2kes and Co., PEDALLING specially taught. W. VENNING SOUTHGATE, 
14, Hanover Street t, W. “The Strand Organ Studio,” 36, Strand, W. C. Established 1867. | 











AURA SMART (Soprano) requests RGAN PRACTICE. anuals, each of 5 56 

ications respecting engagements may ie ri notes, pedal organ, 30 notes, 18 effective stops, and blown | by 

Church § reet, Lis erpoo ; r the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 

cima Motes ales ee inka intninlianinins | SEGRE Rabie FLOUR, a6 6 lennerhasset’s Organ School and 
C. 


= S. on Studio, 14, Vernon Street, Pentonville, W. 
iy, I of EL IZA THOMAS, R.A.M. (Contralto), Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 









M ial : z 



















Jalist, 49, Upper George Street, Bryanston Square, W a simp lest, best, and most effective ever invented. Full particulars, and 
ME. FREDERICK BEVAN (Bass, H.M. Chapel estimates as above, free. Inspection invited. 
Royal, Whitehall) begs to announce that he is open to accept RGAN PRACTICE (Private) on exceptionally 
engagements for Or rio, Classical, Operatic, or Ballad Concerts, moderate terms, Three manuals, 34 stops; separate pedal organ 
&c. (New address) 21, Bonham Road, Brixton Rise, S.W. of 4 stops. Blown by eng power. Five minutes’ from the “ An gel.” \ 


z Soo — vcuS N. 
MR! ALFRED MOORE (Bass) will be be 2 cd to st ts elena AA rtm Street, No 
forward I vacant d ; for Oratorios and Concerts of all descrip- RGAN T PRAC’ T ICE (in the City ) upoM a com- 






























tic in town or country, on application to his new address, Saint plete instrument. Two full manuals and independent ped 
d, Unde rhill Road, Lordship L ane, S.E, &c.; blown by engine. Willis, 29, Minories. on Se t 
— wr Sept: 
AVR. BINGLEY SH: AW (Bass) requests that all O is: wind AN = RACT ay thie manuals. One oe ys 
1 communications respecting ENGAGEMENTS may be ad- £ r hour. The South London Organ Studio, 343, : 





dressed, 12, Berners § Street, London, W., or The Minster, Southwell, ! Col i Harb ur cae 1e, Brixton. 
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a, 


ist to YAR. and MADAME EDWYN 


FRITH’S 


instruc. (Bass and Contralto) celebrated ORATORIO, OPERATIC, 
I, W.C and BALLAD CONCERT ARTISTS and PARTIES (established 






arranging. Terms moderate. Vocalists, p 





ers, XC 


fold in tickets. Vacancies for Vocal Pupils, 


Road, Kensington, W. 


oe] T. LONDON CONCERT COMPANY 


shed 1879), for the introduction and advancement of Young 





ne for particulars to Secretary, 62, Camber 
s provided. 





CER. 


ianists, 


t. James's Hall, Piccadilly: small fee charged, valu 


aves 


Javies aEace also one Resident Pupil. Address, Yealm House, Netherwood 


Musical ‘Director, Mr. Stanley Mayo, R. A. .M. 


| 
-~under Roy al Patronage, 1880). Engaged for seventy Concerts | 
on alone. New prospectus now ready. Autumn and winter « 


violinists, 


can have immediate appearances at series of Concerts 


e returned 


ductic as 








(Esta- 


Stamped 


well Grove, S.E. 








cessful 
Ovello, 





for DLOSRe ctus. 




















| 
ef ME ge oly TURPIN, Mus. Bac., 


va JOSEDV CANTOR’S CONCER T COMPANY. 
, Programmes can be arranged tc 


All particulars on application, Church Strect, Liverpool. 


Andrew’s Church, 
rd VI. Gramma ar School 


Secretaries and Managers of Choral Societies, Institutes, &c., 


> Suit any 


Cant ab., 


are available. Address, 5, Martin- | 


OUN F.C.0., L T.C.L., &c., Ors ganist of St. 

oo ,and M ster in the King Ed 

ries rh mpstead, basa ¥ ACANCY for a RESIDENT PUPIL to pre- 
USI- for the musical a, ssion. Special educational advantages for | 







‘ars, wishes for add 
eat Percy Street, pW 


PROF ESSION. AL LADY V OC AL 





RAM. ree 












1 education. 
2nd Hill, London, N. 





CLark) requires a few additional PUPILS 
MENT ina School. Terms mc derate. L. G. | 





CHER of MUSIC. Would also give Germa 
2 L., 11, Markham Square, S.W. 


















VACAN 


T towards the en 1 of Jul ly. Sal 








; twoS , Saturday evening 


fo. Rev. H. Gre 


ill, Recto ry, 





late 


Premium requirec 


nd CHOIRMASTER, for a mixed village choir, 
practice 
Walton-on-Hill, Epsom. 


SINGING and HARMONY. 


6. 
IST, 


PUP IL. Would learn the bu 


1. Mu 


V USIC a (pupil of Scorsox | 4} 
an ENGAGE- 


or 


, Vigo 


ady | 4 LADY wishes strongly to RECOMMEND a 
alus pi Hanoverian Lady, with much _ experience, 
TEA n Lesson 


as a 


NS ee. —The post of ORGANIST and 
- CHOIRMASTER at St. Hi Ida's Pa irish Chu arch, Mi dd 





ar 





ices, also service and i oir prac = 
: be addressed to the Rev. 


Vi ANTED, a thoroughly efficient ORGANIST 
ND). 2 





R.A.M., 


é vith small superior Music Business and good Teachion Connec 


fifteen miles 


—A Lady} 
litional PUPILS. 





sic Roan 


o Street, W. 





Virst-rate 
s if desired. 





lesbrough 
D c 


Salary, 









ation 








a Rev, C 











=F toad, S.W. 








" DEPUTY are 
ee ate x 
Address, J. R., Srighton Hou 


a RG: ANIST and CHOIRMASTER 


studying for a Deg is willing to give 
y in some Church either in or near 
r Squ are, Brompton, S.W. 


ORGANIST of Trinity Chu 
ling to E EXCHANGE his post for a simila 
. Ee » A. HL. Stanis: st treet, cl n rel, Ireland. 





Thorough m 














n Williams, L 


erienced) desires 
n. For A timonials, \c., apply to A, 


oo was ANT ED, ORGANIST-CHOIRMASTER, Ali 
, Lianelly. Salary, £50. Good field for tuition. Popu- 
1 n, three manuals, Surpliced choir, choral 


YRG ANIST.— A Side wants SITU ATION as 
v no object. 
eckham Kye, S.E. 


—A 


his SERVICE S 
London, J. ” 


rch, 
r one in 


lanelly, 


2NGAGE- 


S. Wales. 


Gentle- 


Pau, is 
} 


En 











;00D ¢ ORGANIST and CHOIRMASTER is 
Accustomed to 
r, and both Gregorian and Anglica 


rous of RE-ENGAGEMENT as such. 
rgan and C 





n Services, 


















“ Mr. J. Jervis. 7, ‘Cle -mence Street, Burdett Road, E. 

RGANIST and CHOIRMASTER (late Assistant 
ly to an eminent Cathedral Organist) desires RE-ENGAGE- 
nA iN rere there is a good opening for a music and singing res 
Ln | { ixcellent testimonials. Addre ss, Organist, care of J. 


O ORGANISTS.—The Organist o 












eptember only). Di 
rvices Sunday, lea 








, Hackford Road, Nor rth Brixton, London. 


XUM 


ins and lakes. Stipend, £10 a month. Ad 


, Sussex Street, St. Augustine’s, Norwich, Norfolk. 


f an 


Church, in the loveliest part of Swit verland, wishes to EX- 
uty with an Organist in England for August and September 
es very light. Choir practice Saturday, and 
ing all the week for excursions on the 


dress, 


English 


Organist, 





ORGANIST of a country town, N.B., is 


desirous of maki ig arrangements with a Gentleman who would 
give his services during the month of Au gust (Sundays only), in return 
for the use of the orgz An, } manuals, 30 stops. Sp sea-bathing. 
Address, B., Messrs. Novello, £ wer and Co., I, Ber ers s St reet, W. 











N ORGANIST of some ye ane standi ing, W who nee 
had great experience in Churclt 
is open to accept a RE-ENGAGEME NT. 
Keith and Prowse, 48, Cheapside. 
YHOIRMASTER.—A gentleman of great experi- 
ence is desirous of an APPOINTMENT. Address, Ee K., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 
NM — legibly mig eon 4d. per page; trans- 
a osed, 6d. per page. Gu itar Lessons on moderate terms. A 


Young ly of neglected « atic yn can be rece as: eet NT 
PUPIL or BOARDER. About1 

















of Lon 
prepaid, to Professional, care of Mess1 rs. . Ce cks and C. er ‘Bur- 


lington Street, London. 


TU Nee 








and = wed LATOR 


per week, 
Rivenhall 













Address, with referen 
Kingston-on- Thames, 
\ K JANTE D, a thoroughly good TUNER of PIANO- 
FORTE Mu la pady 1 respectable. 
Apply to Mr. Her iry Farm I 
yw First-class TUNER _and REGU - 
LATOR. Une ti 1 refe uired. Good sal ~ 
given. / Apply, Rex, Mes 1 Swer an sd Co., 1, Berners St, 
es ant ED, GOOD TUNER Ryn R EP AIRE R, 
cnowledge of Harmc un rf W tk preferr ee 


’ ‘to De aaccressed, 


























7 R—W ANTED, for middle of _ July, 





mpeten r North Englan One 
who can ¢ preferre y for | 1 cy. Addres ; 
R. S. T., Messrs. Novello, I ; Street, W. 





FIRST-CLASS TUNER (Broadwood's) seeks 
ae ENGAGE) MENT. Thorougt rvan 
and Harmonium. Testimonial 1 


Dm 








low ok Ga? 1, Berners Street, Ww. 


V ANTED, permane 
FORTE TUNER I 








pret f 


: will 





'§ ROiy 





to E.C., Messrs. Nove lo, Ad ran rs Str 054 WwW. 
W: ANTED, i a thoroughly steady Young Man 
(Married), a SITU ATION as Tl NE R, &c. Five years’ excel 
lent character. rs, to W. P., Messrs 
Novello, Ewer an 
JI ANOFORT E TUNE R. -—- 
TION W ANTE D in a go r 10% 
Good references and testimonials. A Ro I 


it ANOFORTE and H: \RMONIU M TU NE R aa 

REPAIRER is open to an ENG AGEMEN Twenty vear 
xperience and highest references Ad SS, 10, ' Me srs. Novello, 
2r and Co., 1, I rners Street L 


2 XPE RIENCED PIANOFORTE * TUNER seeks 
« ENGAGEMENT. Town or abroad. Good refer- 
nces. Address, W. O., 33 , Kenti n Road, N.W. 






















C ENTL EMANL Y OCCUPATION (L150, a year 
made easily). Pianoforte Ti { and Rep ring taught. 

Twenty years’ factory experience. Re } ipils in e 

situ lations. Tuner, Florence House, Prince of Wales k ad, N.W. 





ANTED, TRAVELLERS for Town and 
Country (Sheet Music Trade). The Central Music Publishing 
Company, 31, Herbert Street, Hoxton, London, N. 
eae re WANTED, calling upon Music- 
selle rs throughout the country. to represent an old-established 
Pianoforte Manuf spor Apply, by letter, to Concordia, care ot 
Messrs. Laces, Son and Co., 20, Great Marlborough Street, 



















[sNOFORTE “MANU F ag RER. 
x house, and favourably ) 


r, Messrs. Novello, Ewer 






T 
|e adr Lond ton, W. 
YWANTE +D, a SITUATION as TRAV El. LER or 


Assistant to a Pianoforte or Sheet Music firm. Eight years’ 
e xperience ; can play andtune. F. A. W., 203, Eust Road »N.I WwW. 


War TED, a SITUATION as TRAVELLER i 
Music, Pianofortes, or Small Goods. Sixteen years in mus 
business. Good character. Address, 44 B, Musician, Messrs. Novello, 














Ewer and Co., 1, Berners Street, London, W. 
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SITUATION in a MUSIC WAREHOUSE 

WANTED by a Youth with a good knowledge of music, who 
plays piano, organ, and violin. Salary, £2 a week. Country pre- 
ferred. Address, Douglas, 6, Osborne Road, Finsbury Park, N. 


BROAD (Australia preferred) —-SITUATION by 
YOUNG MAN, 21. General knowledge of Music Trade. 
Tunes fairly, repairs small musical instruments, plays piano and 
harmonium. Tall, good appearance. Address, G. E. C., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
i E-ENGAGEMENT WANTED as ASSISTANT 
ina PIANOFORTE and MUSIC WAREHOUSE. Thorough 
knowledge of the Catalogues, &c. Seven years’ experience. Address, 
A. A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 








PARTNER REQUIRED (active or otherwise) for 
the Foreign Music and Piano Importing Business. Persons 
with capital may address, Z. 85, W. Green, 76, Great Portland Street, 
London, W. 

IANOFORTE and MUSIC BUSINESS for 

SALE. Price £1,500. Established 40 years. Satisfactory reasons 
for retiring. Address, C. A. B., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


\ | USIC BUSINESS for DISPOSAL.—Owing to 
the death of the Proprietor the MUSIC BUSINESS carried 
on at 44, Corporation Street, Manchester, for the past twelve years, is 
now offered to the public for SALE. It comprises a large and well- 
selected stock of instruments and sheet-music, valuable copyrights and 
plates, excellent tuning connection (extending into five counties), and 
a limited number of pianos out on the hire system. Full particulars 
on application to G. Taylor and Co. (executors), 44, Corporation 
Street, Manchester. 
USIC BUSINESS for DISPOSAL, 
Street, London; splendid position near Regent Circus, W 
Excellent premises, large shop, and twelve rooms. Kent, £260; over 
£100 let off for two rooms. There is a good teaching connection, and 
for a professor it would be a fine opportunity. Stock, fixtures, &c., 
about £2,000; or could be reduced to £1,000 to mect a purchaser if 
desired. Address, in first instance, W. X., Messrs. Novello, Ewer 
and Co., 1, Berners Street, London, W. 














Oxtorc 





IANOFORTE and GENERAL MUSIC BUSI- 
NESS for SALE in best part of main road. Fine shop. Esta- 
blished eighteen years. Satisfactory reasons for leaving. Apply, 
340, Holloway Road, London, N. 
IANO TUNING CONNECTION and Small 
MUSIC BUSINESS for SALE. Large Hiring trade could be 
done. Opening for teaching. Good opportunity for practical man 
with capital. Address, 82, Messrs. Novello, Ewer & Co., 1, Berners 
Street, London, W. 
IANOFORTE and MUSIC BUSINESSES for 
SALE in the West of England.—Old-established, and in good 
working order. Satisfactory explanations will be given for relinquish- 
ing the same. Further particulars of Messrs. Lucas, Son, and Co., 
20, Great Marlborough Street, London, W. 
PIANOFORTE and MUSIC BUSINESSES for 
SALE.—A small and compact CONCERN on the East Coast, 
well suited for an energetic Tuner with small capital. Particulars of 
Messrs. Lucas, Son, and Co., 20, Great Marlborough Street, London, W 


ESSKS. LUCAS, SON, and CO., have also a 
compact MUSICSELLER’S BUSINESS for DISPOSAL 
in the West-End of London, with good Concert Agency attached. 


N ESSRS. LUCAS, SON, and CO., have also 
4 for SALE other PIANOFORTE BUSINESSES, in various 
parts of the Country. 
Parties desirous of Buying and Selling are kindly requested to com- 
municate as above. 
HEPHERD and KILNER, Music Publishers 
and Importers of Pianos, Organs, Violin Strings, &c., &c., beg 
to announce the REMOVAL of their BUSINESS to No. 16, 
SOUTHAMPTON STREET, STRAND, W.C., where specimens 
of their instruments may be seen, and where a stock of Violin Strings 
and their Musical Publications will be kept. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


WHITE and SON’S CATALOGUES of 

e MUSIC, Ancient and Modern, comprising Elementary, Bio- 

graphy, Sacred, Organ, Handel’s Works, Operas, Pianoforte, Violin, 

Flute, Violoncello, Trios, Quartets, Quintets, Septets, Scores, &c., one 
stamp. Oxford Street, W. 

















925 


“5/1 


MARRIOTT and WILLIAMS, Music Publishers, 
5 Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all musical works, inthe best manner, at lowest possible terms. 
Estimates given on receipt of MS, 











MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 





London: B. WILLIAMS, 60, Paternoster Row, E.C. j 


OMPOSERS and PROFESSORS of MUSIC| 
wishing to obtain general circulation for their compositions | 
should apply to E. Donajowski, Music Publisher, 144 Great Marl., 
borough Street, London, sending sample copy of their compositions 
with professional card. 


\ ANTED to PURCHASE, BURNEY’S HIS. 
TORY of MUSIC, Vol. IV., bound or unbound. David M, 
Main, 18, Exchange Square, Glasgow. 


YyRCHESTRAL.—For SALE, 165 SYMPHONIES 

and OVERTURES for full orchestra, by J. C. Bach, Haydn 

Pieyel, Loccherini, Handel, Kreutzer, &c., in forty-six volumes 
Inclose stamp to Mr. Massc, Elmcroft, North Finchley 


RGAN.—WANTED, a modern three or two- 
manual INSTRUMENT, in perfect order. Address, inclosing 
specification and full particulars, The Organist, School House 
Beaconsfield, Bucks. 
ANTED, Second-hand C ORGAN, for moderate. 
sized church. 24 octaves pedals, Description and price t 
Rector, Pangbourne, Berks. 



























HAMBER ORGAN WANTED (Second-hand), 
one or two manuals (about 8 or 10 stops). Must be a first-clas 
instrument. C. Edwards, 60, High Holborn, W.C. 
RGAN on SALE.—CHAMBER ORGAN, con- 
sisting of great, swell, and pedal organs; fu 
metal pipes, polished walnut case and decorated p 
engine, engine bellows, and all fittings; specially 
use; owner removing to Melbourne. Price £2 
Sargood, Esq., Rydal Mount, Champion Hill, Lonc 
Conacher and Co., Organ Builders, Huddersfield. 


RGAN on SALE.—CHURCH ORGAN (nearly 
new); two rows of keys and pedals, full compass, six stops on 
great, five on swell, and bourdon on pedals, three couplers and three 
slides for additions. Price £120. Apply to P. Conacher and Co, 
Organ Builders, Huddersfield. 














RGAN on SALE.—CHAMBER ORGAN in a 

mahogany case, four stops, foot and hand blower. Price £13, 
Apply to P. Conacher and Co., Organ Builders, Huddersfield. 

RGAN for SALE. Six stops, nearly new, in 


handsome walnut case, with gilt pipes. R.,29, Norfolk Terrace 











tone, suitable for small Church, Mission-room, or a Nobleman's 
or Gentleman’s Family, Address, Mr. Garside, 159, Graham Road 
Dalston, London, E. 


8 yee for SALE. Two manuals; compass 

G; 9 stops on the great organ, 8 stops on the swel 

2 on the pedal organ; 3 compositions on the great, 2 compositions on 

the swell. To be seen at A. Hunter's Organ Factory, 65a, High Street, 

Clapham, S.W. 

RGANS for CHURCH and CHAMBER, ot 

two manuals, CC to G; 14 stops, bourdons, German pedals, 

30 keys; stained case, decorated speaking front; very fine tone. 

Price £145. Also several small ones, very cheap. Apply to Costloe 
and Son, Isleworth, Middlesex. 




















(CHAMBER ORGAN. Five stops, swell; solid | 


mahogany case, manual and pedals to slide back; all metal | 


pipes spotted. A splendid instrument, just rebuilt by SPEECHLY. 
£45. Nugent House, Lambton Road, Hornsey Rise. 
HAMBER ORGAN for SALE. Eight stops, 2 
manuals, and pedals; compass CC to G. J. Pimlott, Hale Road, 
Altrincham, Cheshire. ne 
HAMBER ORGAN for SALE (Second-hand).— 
Compass, CC to F, rich toned, 17 stops: 9 in great, § in swell, 
1 in pedal organ, 2 couplers ; 7 compositions; mahogany case, § and 
painted front pipes; 10 ft. 3 in. high, 11 ft. wide. Price £125 (cheap). 
Apply to Mr. Butler, Dorking, Surrey, a : a 
RGAN, CC to G. 1} pedals, decorated front, 
stops: lieblich gedackt, stopped diapason, flute, principal; 
height about 8 ft.6in. £13. Edwards, Draper, New Bushey, Herts. 
OR SALE, the ORGAN in City Road Chapel, 
Bristol. Price £40. Particulars on application to H. Bb, Sen- 
ington, Caswell Villa, Springfield Road, Bristol. eee 
WO-MANUAL ORGAN, property of a lady. 
Mahogany case, gilt pipes, 21 stops. W. E. Richardson, 
Builder to her Majesty, Central Organ Works, Hulme, Manchester. 
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RGAN. Two manuals (i 
pedal organ. Case is of | lis! 
figured Spanish mahogany panels. Ap} 
Lower Tooting, S.W. 






pitch pine, 
ly to Organist, 


4 stops) and complete 
with handsomely 
The Retreat, 


ae Phy € have 


"TBE Orchestra and Ch ‘tor May says: 
had an opportunity of te 

and ACTION for PIANOFOR’ o 

of Bristol. _Their finis t ‘be bet ter 


noiselessne C a great thing 












7 ARGE HAR} 


week, or month. 
C. Venables and Co., 


ARMONIU M, 


MONIUMS for coups by the day, 


uildings. 





Powerful tones, 


187 and 159, Itssex Road, 


CRAMER. d 
nee Powerful 










keys, 74 rows of reeds; couplers, vells, &c. 1 
mellow tone; in rosewood case, equal to . Suitable for a Small 
A great rgain. Price £30. Apply, Thos. Briant, € 


rad, Brixtor 1, Lor iden, S.W. 


TO superb BOUDOIR GR AND PIANOS, one 
by CoLtarp and Court cost 13 tin ier by 
ERARD, cost I50 gt ; both in TOS Sew od, > , full trichor i, 
iron f amed, a y little u as each 


LED, the « 























































t Organ oe Coens He Station 
fa — The Co LIN- IN-Mit Z1N V 1OL IN (the 
nest new violin m cE lars on application 
the Importer, Alphon m pe into the} 
n approval. 
Viet IN W AN ; ED, “by STORIONI. Genuine. 
M Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
QUPE RB. hd wig IN, by Gua RIUS (Josern, 
date, 1698. Guarant I]l-known 
VIOLINS ~ Tenors, Vi ioloncellos, and Rachie 
Basses, by CraskE. These are the very st of all modern 
, al to S ius and Gu t a tenth of the 
Edward ( Crompton, 54, Barton Arc: adc, Manchester. 
V IOLIN STRINGS to stand at C meert ~ Pitch. 
V Five first (gut or silk wo everlasting ings sent 
free for thirteen st a. s \ > W City” Road, 
London, E.C. Established ts s 





1 RINGS. —Fi inest Italian impo sorted. 


for t is, bril liant tone, and 


TIOLIN | 


\ Unequallec 
a rns REE? 


true 





ne 
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IOLONCELL 








_STRUMENT by Ae 1 Gace. Price £8 8s. 
-toned old German 1 Price £3 3s. Both 
fect condition. To be seen by ap; cnt. W. F. Webster, 


yew Kent Road, S.E. 


eine selirs ASS, 


by Craske, violoncello shaped, 


nstru every respect Price 1 guineas, 
C. Bo rfield, La 1 
BA AND INST kU ME NTS. —A complete lot of 
INSTRUMENTS for a Reed Band of 22, with Kettle, Ba 

















and Drums, &c., &c. For particulars apply ‘oie Officer Con 
ng C Battery , Royal Horse Artillery, Woolwich. 
O AMATE ~ a of CONCERTIN. \S. —A unique 
INSTRUME ning five octave t hageana 
gener tle lay either Trel Sg lenor, or Bass 
in as been placed for 








Street, S.W., 
Cost 


r cases. 


TREBLE, TE NOR, BASS 


or 


ARDLEY’S 






FAR PATENT CHROMATIC PITCH or. TU NING PIPES. 
S If j all the tones - the Chromatic Scale, t r the most per 4 4 
ar nplete ever m It is extremely 7 weig 5 t 
2, and can be pre at all Mu *, or from J. Ez \ 
High Street, Woodville, Burton-on-Trent. 
CCURATE METRONOMES, r1s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
y2th edition, 6d. each. D. Scholefield, Trinity Street, Hudc lersfield. 
BOE-PLAYERS, before giving their orders 


Sharpe. Pud 
It is cl 

it the 
1 all the 


sey, respecting the 
med for this Oboe 
tonation tl 
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should write to J. 
he is now supplying. 
vering easier, but th 
re equé al and just ir 


— BOND'S (CRYST: AL PALACE) 
MARKING “hla To avoid spurious imita- 
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New Model Oboe 
oF only is Posse ir 










AU TION. 
GOLD MEDAL 
tions see that “ The Daughter of the late John Bon Bs appears on the 
lat Twelve Prize Medals. Five *Gol d. Works: 75, Sout 
Lond 











/ MONK, ORG: AN BUIL DE DR. —Organs built to 
* any specification or size, and to suit any position or limited 
Space, in any part of the kingdom, or for foreign climates. All Orga 
guaranteed to be of best mz aterials and workmanship , and construct 










on the most improved principles, at moderate prices. Organs for s sale 
or hire, or on eas y terms. Price-list, specificatior estimates, an 

te stir nonials sent free. Old Organs taken in exchange or rebuilt. 
Additions, repairs, tunings, Xe. Inspection of work solicited. 6, Sussex 





Terrace, top of Great College Street, Camden Town, London, N.W. 
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A Set of Str , pric 14S. 
A Set of Radiatin id tion (30 notes), 
price £5 5 


A ee of Straig ght anc 


IMPROVED ORGAN PEDALS AND 
PIANOFORTES. 


H AMILTON, Inventor 












lope, ine’ tha 
Chesterton 


BANDS, PIANGFOR TES and HARM ONIt 
















wholesale prices, at J. Moore’s, By , Hud ield. 
with drawings of every in er Music la any kind a 
band. Patronised by the Ar Rifle Corps 

R. WILLIS (established 1827), Maker and 


i 
. s, Harmonium Reeds, 


s and Wood Instrum 





a eag of Bras 





Music Strin Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. L iat for stamp. n Leese OA 
*OWER” ORG: AN WOR ee —Specifi ications 

> out for Organ Rebuildir i ¢ 





Fines oe 


1.118, 





paxis ~ UNIVERSAL EXHIBITION, 1878.— 
CLASS XIHI.—GOLD and SILVER MEDALS, PARIS, ; 
GOLD MEDAL, PARIS, 1:79; GOLD MEDAL, ROME, 188 


and TWO DIPLOMAS. 


HOUSE, 


RG-POIS¢ 


ARTISTIC 
JU FAULOl ; 
. J. B. COLLIN-MEZIN, 
VIOLONCELLO, AND BOW 


PARIS, INNIERE, 10, P: 


VIOLIN, MAKER. 











VIOLIN ... £12 | TENOR + | Rl OLONCI I 
BOW (in Pernambuco, silver- rst-cl st ghey 
M 3 
Catalogues ¢ t-fre 











a y TO . oe 

NEW MUSIC-E ‘GR, AV ING 
(STEAM PRINTING) 

EXHIBITED IN 

PARIS, VIENNA, and PHILADELPHIA. 

Superior to Pewter Plates and ee Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and EST IM: ATE 


will be sent post-free on receipt of manuscript. 


ILIN 




























SONG, PIANO P IECE, & &e. Ex sing, Printing, and P i— 
4 Pages, including x Title, 100 Copies (lolio) ee 4 8 Oo 
the following 100 Copies ... m wD 4 0 

| ANTHE M. PART-SONG, KYRIE, 1YMN, &e. :— 

4 Pages, including Headi a ig boy ie ahiateiiis 20 
The following 100 Copie , we O26 
OPERA, CHORUS, B AND- P ART, ‘&e.y “Sacred Music of any 
kind; BOOK with ILLUSTRAT te NS; TITLES with Views, in 
} colours, highly ornamental; COPY NG old Books, Manuscripts, 


s, &c., by Photography and Pate nt Processes. 

| Reprint supplied, 

| The most perfect Machinery and a large well-trained Musical Staff 
1} enable us to supply even the largest orders within the shortest time. 


| PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 
KNOWLEDGE. The next Examination takes place on Fripay, 
December 1, 1882, The last day for receiving candidates’ names is 
November 1, 1852 

PRIZE MUSICAL COMPOSITIONS.—Firtu Year, 

CHAMBER MUSIC PRIZE.—Adjudicator: Str Micu ALL Costa, 
A Prize of Ten Guineas and the Geld Medal of the College will be 
awarded for the best Quartet for Pianoforte, Violin, Viola, and 
Violoncello. 

PRIZE ESSAY.—The Ge sid Medal of the College is offered for the 
best Essay on “ The Value to the Musician of a Knowledge of 
Modern Languages.” 

HYMN-TUNE PRIZE. 
Chorale or Hymn-tune to th e words beginning, ‘ 
the Truth, the Life.” 

MUSICAL HISTORY PRIZES.—Prizes of Three Guineas and 
Two Guineas have been ollered for the best Essays (Senior and Junior) 
on Musical History. 

The Regulations may be obtained on application to the Secretary, 
Trinity College, Lo Ws 

The first performance ‘of the SONATA for Violin and Pianoforte 
by Mr. J. Conway Brown, L.Mus.T.C.L., which won the Prize of 
Ten Guineas and the ides Medal in the Chamber Music Competition 


1882 





-A Prize of Three Guineas for the best 
*O Thou, the Way, 





















for 1881, will take p! la geon TvueEspay, July 4, 
The work will be pe 1 and Mr. } 
brown (the composer). cation. 


Invi 
CLASSES AND cs i CTU RES. 
Imas Term commences SEPTEMBER 2 
.—]. Gordon Saunders, act: 


Mic chael 
PoE. 
g Orezy, Humphrey J. Stark, Mus.B, 










and Orchestration.- = ee i Turpin, 
.—W.H. Stone, M.A. ,M.B., F.R.C.P. 














jict, W. G. Cusin 9, Brad bury ‘Turner, 
~ Se a Fredk. G, 
Cole, ‘L:Mus.T.C.L. Ensemble 


ct. Organ.—W., ‘S. Hoyte, L.Mus. 
nonium. —King Hall. Solo Singi ing. 





Pianoforte Class 
= : 


; W. Pinney, 

: Schira, A. Visetti, J. Deakin, J. H. Nappi, Wallace W ells, 
Miss Kate Steel, H. Kegaldi. Oratorio Sin ging.—Mr. Willing. 
Violin.—J. Carr dus, L. Szcezepanowski. Violoncello.—E. Wool- 
house. ¥Flute.—John Radcli Oboe.—A. J. B. Dubrucq, W. M. 


Malsch. Clarinet.- 
Society.— George Moun it. 


arus. Harp.—John Cheshire. Orchestral 
Musical History.—E. Turpin. Sight 
Singing —W. G. W. Goodw orth, L.Mus.T.C.L. Choral Society. - 
Mr. Willing. Vocal and Aural Physiology.—Llewelyn Thomas, M.D., 
and L ennox Browne, PROS Choral Service Class (for Clergy).— 
Kev. the Warden, Mus.B. 











Classes have also been es tablished in General Subjects for the 
benefit of Students preparing for musical degrees. 
TRINITY Coucaas Manp1 VILLE PLACE, anc HESTER SQUARE, » W. 


By Order of the . 1c¢ udem ical Be 


LATEST NOVELTY. | GREAT SUCCESS. 
NEUMEYER 
Quadruplex Pianos. 


BY HER MAJESTY’S ROYAL LETTERS PATENT. 
No. 4,219. 





MOST PERFECT AND CHEAPEST 
INSTRUMENTS. 


WARRANTED TO STAND ALL CLIMATES. 


For new Designs and Price-List apply to 
NEUMEYER AND CO., 


Harti, Hart STREET, 
Lonpon, W.C. 


BELL ORGANS 


AHEAD OF ALL OTHERS 
MANUFACTURED BY 


BELL & CO., GUELPH, ONTARIO, CANADA. 


NEUMEYER BLoomsevry, 





Sole European Agents : 
NEUMEYER AND CO., 


NeEuMEYER Hay, Hart STREET, 
Lonpon, W.C. 


BLoomspcry, 





THE MUSICAL TIMES 


(PUBLISHED ON THE FIRST OF EVERY MontTH) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS, 








P £ 4.4. 
Two Lines. in “ 0 3.0 
Three “pani aie o 3 4 
For every additional Silas ove Oo O10 
Halfa Column ... ose ese one 200 
A Column ... ton mn eve ane 4 00 
A Page ae om 7M @ j 
Special — ‘Cons er, &c. ‘y by arrans ngement, { 
A remittance should be sent with each Advertisement. j 
To insure insertion in their proper places, Advertisements should 
reach the Ofiice not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appe ara g the 





classified announcements; they will, howev 
allotted to Advertisements arriving late. 
RS. W. 


/ 
N kind let _ S ae h 


by the writers had all be n 

Mrs. Monk's only hope of sec ven of Rest for the 
sufferer is by the gentle st ps which she J roposed to adopt i 
month's Musical Times. Only “ ‘ ge A ” are @ 
promised for continuance. Mrs, 
Newington, N. 
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S for the PIANOFORTE 


COMPOSED BY 


OLIVER KING. ! 








Book I.—2s. net. Book II.—2s. net. 300K III.—2s. net. 
SEGUIDILLA, REVERIE. EDVARD GRIEG. 
ROMANCE. AUBADE ADOLPHE HENSE 
CANON. IDYLL. STEPHEN HELLER, 
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) THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JULY 1, 1882. 
TS (not 
ts. | SCHUMANN’S INSTRUMENTATION, AND 


HIS POSITION AS A SYMPHONIST: 
BEING A SUPPLEMENT TO “CRITICAL EXCURSIONS.” 
By Fr. NIEcks. 

My object in making the following remarks is to 
inquire how far the censures pronounced on the 
instrumentation and form of Schumann’s symphonic 

works are justifiable. 

In connection with the composer’s instrumentation 
I shall first advert to an English critic whose ability 
and honesty did not prevent him from giving vent to 
the astounding opinion that it was time to rescore 
Schumann’s symphonies. The remark, although 
made with apparent seriousness, was probably not 
seriously meant, and certainly cannot have been 
seriously considered. It is with Schumann’s orches- 
tral as with his pianoforte style—both are at times 
awkward and ineffective, but his instrumentation is 
so inseparably bound up with the character of his 
thoughts that the one cannot be altered without 
denaturalising--nay, perhaps even in part destroying 
—the other. Ifthere are musicians who think that the 
composer’s pianoforte style could be with advantage 
translated into that of Beethoven, or that of Chopin, 
Liszt, or Henselt, I am not one of them, and this I 
say with all respect for and full appreciation of the 
eminent excellences of these styles, whose superiority 
as styles I shall be the last person to call in question. 
For the same reason which prompts me to take up 
this attitude with regard to any tampering with 
Schumann’s pianoforte works, I should tremble were 
the greatest instrumentators of our time, Wagner 
and Liszt, to reproduce his symphonies according to 
their own notions; I should fret were the more con- 
servative Raff to subject them to a thorough revision ; 
and I should grieve even were Brahms or some other 
disciple of the master’s to retouch them with a reverent 
hand. Asa rule, pictures are not repainted unless they 
are damaged; repainting, in fact, is resorted to for the 
purpose of restoration, not amelioration. And what 
has hitherto been the result of this comparatively 
modest process of restoration? Owing to it, if we 
may believe the best judges, the majority of the 
grandest art-works of the past have come down to us 
spoiled and ruined. I do not think that any man of 
sense ever proposed that the painting of an artist of 
individual power should be improved by the brush of 
another. Imagine the execration that would be 
heaped on the hapless cinguecento critic who should 
have advised and the graceless dilettante who should 
have commissioned Titian to repaint or retouch the 


err 


' canvases of Raphael! And yet there can be no doubt 


that the Venetian was a greater colourist than the 
master of Urbino. Nor would the case be materially 
altered by putting in the place of Raphael a less exalted 
artist. It is natural to wish for a harmonious union 
of qualities in all their perfection, but it is wise to 
remember that those who have des vertus are rarely 
without les vices de leurs vertus. 

Expressions of extrdvagant opinions, however, can 
do little harm: they resemble fireworks in their 
evanescence as well as in their brilliance. More 
dangerous are those inexact or incomplete utterances 
of a sober complexion whose plausibleness assures 
for them a ready reception and unsuspecting con- 
fidence. He who, in discussing anything with ap- 
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parent judicial fairness and thoroughness, censures 
its shortcomings severely and passes over its ex- 
cellences in silence is sure to mislead many. Now 
this is exactly what has latterly been done as regards 
Schumann’s instrumentation by a highly esteemed 
musician who is looked upon as one of our chiet 
critical authorities, and justly so, for his professional 
and literary acquirements qualify him, and _ his 
practical and theoretical achievements specially 
entitle him to judge. Were he asked to explain his 
conduct he would probably answer, ‘* Schumann’s 
excellences are too well known to need pointing out; 
but it is a timely undertaking and a task worth 
doing to open people’s eyes to his shortcomings.” 
Although this completely exonerates the critic, i+ 
does not justify the unintentional or well-intentioned 
misrepresentations of his criticisms. What is the 
advantage of avoiding Charybdis if we are thrown 
on Scylla? Seeing that there never was and there 
certainly is not now any sign of a Schumann mania 
in this country, counteracting remedies seem to be 
uncalled for. But the fact is, we are under a wave 
of adverse Schumann criticism, and whilst it i 
passing over us we shall do well to remember a 
certain curious German proverb about pouring out 
the baby with the water. 

By this time the reader will no doubt be losing all 
patience, and calling upon me to come to the point 
and state plainly what I have to say on the matter 
under discussion. Well, Schumann's orchestration is 
neither faultless nor on the whole exemplary. We 
meet in it with details which would surprise one 
everywhere except in the scores of the most inex- 
perienced ; and much in it is open to the reproach of 
dulness and heaviness. Of this sorabreness of tone- 
colour we notice little or nothing in the first symphony. 
but his predilection for it increases with his years. In 
connection with this point we must not overlook the 
fact that the lack of brilliance and transparency is for 
the most part attributable to and in keeping with the 
character of the underlying thought—is, in fact, as 
far as interpretation goes, a felicitous effect, not a 
disastrous defect. Schumann’s personality as re- 
flected in his works may not always be absolutely 
pleasing; but, as in life so in art, we must respect 
individual singularities if we wish not to suppress 
individuality altogether, and level humanity to one 
vast expanse of tedious uniformity. Even if I were 
a more lukewarm lover of Robert Browning's poetry 
than I am, I should still think it preferable to 
have a Browning than a second Tennyson in his 
stead. Moreover, Schumann’s instrumentation not 
only deserves something else than unmitigated 
blame, but even something better than benevolent 
sufferance and faint approval; for besides com- 
paratively ineffective passages there are others where 
the composer shows himself a master in this par- 
ticular branch of his art, and in not a few even an 
originator of novel effects of the greatest beauty. 
How much that is lovely, characteristic, and 
picturesque was given, and in part for the first time 
revealed, to the world in ‘‘ Manfred” and in “ Para- 
dise and the Peri”! In more than one direction 
Schumann extends by means of his much-abused 
instrumentation the sphere of music; he makes us 
breathe new atmospheres, and initiates us into un- 
approached mysteries. One of his grandest deeds 
is the moving picture, unfolded in the overture to 
‘‘ Manfred,” of the personality and inward struggle of 
the central figure of Byron’s weird and fascinating 
creation—a picture which owes so much of its power 
to the impressive tone-colour. It would make too 
long a list to enumerate all the orchestral beauties of 
the symphonies; I shall confine myself to pointing out 
two passages which, like the overture to ‘* Mantred,” 
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are distinguished by a peculiarly Schumannesque 
complexion—namely, the variation with violin solo of 
the Romanzc, and the trio of the Scherzo in the D 
minorSymphony. ‘“ As regards orchestration,” says 
Ambros, “ Schumann followed entirely the same path 
as Mendelssohn, however one might say that he did 
not so frequently make use of transparent tints; of 
charming effects and blooming euphony he was not 
less capable.” The latter part of the learned and 
spirituel historian’s remark is doubtless true; and we 
may add that whilst Schumann’s tone-colour is 
generally inferior to Mendelssohn’s in transparency, 
he surpasses his rival often in depth, which, however, 
degenerates sometimes into turbidness. If it holds 
good at all that Schumann followed, in the matter of 
instrumentation, the path of Mendelssohn, it holds 
good only with regard to the B flat major Symphony. 
In this first orchestral work the composer’s indi- 
viduality manifests itself, but not so distinctly as 


everywhere masterly—the wind instruments, par. 
ticularly the clarinets and horns, are treated with 
predilection and nowhere overpower the voices; the 
celli are already here and there treated with effect 
as independent parts.” The instrumentation of 
Cimarosa’s ‘‘ Matrimonio Segreto” he characterises 
likewise as masterly, but finds that of Marschner’s 
‘*Templer und Jiidin”’ somewhat lacking in clearness, 
and calls that of Auber’s “La Muette” (‘* Masa. 
niello’’) abominable. Weber’s “ Euryanthe” evokes 
from him enthusiastic expressions such as ‘ How the 
instruments sound! They speak to us from the 
innermost depth.” 

A few words respecting the composer's relative 
position as a symphonist shall bring our excursions 
into the wide tracts of Schumann-criticism to a 
conclusion. 

In a letter which appeared in the Signale in 1877, 





in the subsequent ones, where, indeed, his style of 


instrumentation undergoes a considerable change. | 


Reissmann—who holds that Schumann, because of | 
his conception of the various instruments as melodious | 
parts, even those that are not so by their nature, 
never acquired the proper orchestral polyphony— | 
says that in the B flat major Symphony, ‘the first | 
completely successful attempt to introduce the new} 
romantic contents into the older forms,” the instru- 
mental element, out of which the motive seems to | 
grow, accommodates itself to the dominating idea | 
of the symphony; but that afterwards, when the 
composer endeavoured to transfer the whole new | 
pianoforte style with its wealth of harmonies and} 
chords to the orchestra, the latter lost not un- | 
frequently for the ear the clearness and comprehen- 
sibleness which it still retained for the eye. 

Abroad, nothing is to be found comparable to the | 
absolute reprobation of Schumann’s orchestration 
which British critics seem to have made their spe- | 
cialty. I have already alluded to the proposals and 
strictures of two of them. A third, whose sweet | 
reasonableness as well as undoubted conscientiousness 
I have always regarded with particular satisfaction, | 
startled me not long ago by instancing Chopin and 
Schumann as parallel cases, their orchestral works | 
standing equally in need of rescoring. It is impossible | 
that the critic, who admires Schumann, saw at the} 
time the injustice and perniciousness of the remark. 
As he isa man possessed of knowledge and experience, 
the only explanation of the otherwise hopelessly 
unsolvable riddle I can think of is that fancy and 
pen ran too fast for reflection to keep up with them. 
The difference between Chopin and Schumann is in 
reality quite enormous: the former made in his 
younger days a few attempts at writing for the 
orchestra (two concertos and some less notable piano- 
forte pieces with orchestral accompaniments), but 
did not advance beyond the stage of tyroship; the 
latter, on the other hand, wrote a very large number 
of important works both for the orchestra alone and 
for the orchestra with solo instruments, solo voices, 
and chorus—works which are not kept alive like 
those of Chopin by something outside the orchestra. 
Indeed, few composers have, as regards instrumenta- 
tion, made a more brilliant dédut than Schumann 
with his first orchestral work, the B flat major 
Symphony, which fact is a striking proof that he was 
specially gifted also in this respect. That Schumann 
did not neglect the study of instrumentation, but, on 
the contrary, prosecuted it even later in life most 
assiduously, may be seen from certain entries in his 
Theaterbiichlein, a note-book which contains his 
impressions of the operas heard by him in Dresden 
during the years 1847-50. After hearing Boieldieu’s 
** Jean de Paris,” he writes, ‘The instrumentation 





Hans von Bilow says, “In spite of my admiring 
sympathy for Schubert’s symphony, and for some 


movements (II., 1, 3; III., 1, 4, &c.) of Schumann’s | 


symphonies, I hold that Mendelssohn’s Scotch Sym. 


| phony takes the first rank as a finished (ahgeschlossenes) 
work of art.” Suppose we grant the incontrovertibility * 


of the judgnient, viz.—that the unity of contents, the 
symmetry and lucidity of form, and their mutual 
correspondence are more perfect in Mendelssohn's 
work than in any one of Schubert’s or Schumann’s— 
does it entirely and finally dispose of the question 
concerning the relative value of these masters’ works? 
Not at all. The question is not so simple, and con. 
sequently not so casily decided. And even from the 
purely artistic, or let us rather say formal and 
technical, point of view much diversity of opinion 
would be possible. For, unfortunately, there are no 
laws of taste, and in the absence of a code of laws, 
as Schiller justly remarks, the critic must either be 
silent or become judge and legislator at the same 
time. Hence individual liking and disliking deter- 
mine the balance. Indeed, we are face to face with 


|a problem of great complexity, which, like all art- 


problems, cannot be worked out in figures and 
demonstrated with mathematical precision. In a 
comparison of Mendelssohn and Schumann, for 
instance, the question is not of form and formlessness 
or of emptiness and fulness, but whether the lesser 
fulness and preciousness of contents and superior 
form of the one is preferable to the greater fulness 
and preciousness of contents and sometimes inferior 
form of the other. Not the cut and make alone, but 
also the cloth, has to be taken into account. Brendel, 
treating of these composers in his ‘ History of 
Music,”’ remarks, ‘‘ Mendelssohn pays outward re- 
gard to what is effective; with him this fine discern- 
ment of what is becoming predominates. Schumann 
follows the dictates of his inner nature, and the new 
is something that springs forth unconsciously.” Or, 
as one may say in other words, Schumann shows 
us more of the man, Mendelssohn more of the 
artist. Hence ‘Schumann awakens more imme: 


. . . . . 
(to which now my attention is chiefly directed) jg 


~ 


> 


$$ rn 
so 


nan 


Mo 


diate sympathy; Mendelssohn gives the impression | 


of the finished and classical.” ‘The genesis of Schu- 
mann’s and Mendelssohn’s symphonies illustrates 
the character of the composers and their works. 
Whilst Schumann began the composition of a sym- 
phony with enthusiasm and finished it with im- 
patience—his Symphony in E flat, No. 3, for in- 
stance, was sketched and scored between November 


a 


their parts at different times and carried them about 
for years: he received the first impulse to write the 
A minor Symphony in Scotland in 1829, mentions it 
frequently in his letters, but had not finished it till 
January 20, 1842; he began the A major Symphony 


and December g, 1850—Mendelssohn conceived | 
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in Italy in 1830, brought it to a first hearing at a 
Philharmonic ‘Concert in London on May 13, 1833, 
and died without having published it. But ‘are the 
contents of Schumann’s symphonies really superior 





casually in the first act, during  explana- 
tions, but which we -refrained from quinn then to 
avoid complication. ‘These are— 











to those of Mendelssohn’s? As the choice is not oe ee 
between good and bad, the way in which this) SS oS a2) 
question will be answered depends on our individual ‘ = a2 — = = t 
temper and habitude. If we prefer emotional in- = 
tensity and the glow and stir of romanticism, we - 


shall give it to 


Schumann; if we prefer gentler | 
} } | 
moods and the 


re pecyene and serenity of a ASSICISM, 

¢ to Mendelssohn. yeaking of | 

ism and classicism I can 

at Schumann is a romanticist with classical | 

s—Mendelssohn a classicist with hone 
| 


dei 
» shall give our . 





ons. Much has been written on those two 
great canna composers, and often the one 
wherea 


ins] IVE 


has been abused for the glory of the other; 





it would have been better to find out their peculiar 
virtues, and to “‘rejoice in the possession of two 
such fellows,” as Goethe thought those people 


ought to have done who disputed whether he or} 
Schiller were the greater poet. 

But whilst it is impossible to determine to which 
of the three symphonists—to Schubert, Mendelssohn, 














or Schumann—precedence is due, we can declare 
unhesitatingly, and without ignoring their peculiar 
merits, that Beethoven is superior in rank to one and 
allof them. Schumann has been called the ‘heir 
of Beethoven.” This, however, is a mere rhetorical 
flourish. ‘There is no other kinship between them 
than that existing between all honestly and nobly 


striving musicians; and no other connection of pre- 
decessor and successor than the temporal one. 
Their respective individualities may be thus charac- 
terised. In Beethoven intellect and imag 
evenly balanced, or, if not quite evenly, ith a slicht 
inclination towards the side of the intellect; in Schu- 
mann, on the other hand, the imagination predomi- 
nates decidedly over the intellect. Again, Beethoven 
is always master of himself and his art; Schumann 
allows himself to be carried away by the one or the 
other. Or, rather, in Beethoven man and artist check 
each other; in Schumann sometimes the man gets 
the better of the artist, sometimes the artist of the 
man. Schumann had neither Beethoven’s subtlety 
of thou; ght and powerful mental grasp, nor his masterly 
craftsmanship; still, unless stricken with utter blind- 
ness, we cannot fail to recognise the charm of his 
genius. Tor, although not a hero and prophet like 
Beethoven, he was a personality of great nobleness | 
and richness; and if as a symphonist he did not | 
advance beyond the point to which his predecessors 
had cut out a new road, he opened at least many 
lovely and romantic paths into the surrounding | 
country. In short, although in the rear of Beet- 
hoven, Schumann, if not ahead of, is abreast with 
the best « f the post- Beethoven symphonists ; and this 
ished position is assured to him by ruly | 
living contents of hia works, tl the outcome ofa beautiful | 
and s: nificant individuality. 
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AN ANALYSIS OF WAGNER'S FESTIVAL DRA 
3y F. Corner. 
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311.) 
to suppose that the strange youth 
away trom Monsalvat, beyond 


We are now 
Parsifaul has wandered a 


rot sy ui without | x 


| forcing an entrance. 








the several phrases of which, either together or sepa- 
rately, characterise the magician Alingsor himself. 
These two motives, together with brag Aundry figure 
(No. 7), form the unpleasing material of the opening 
scene—a strange, wild conception, both in drama and 
music. AJingsvr, sitting in his tower and surrounded 
by the my sterious impleme nts of his craft, becomes 
conscious that the “pure fool” is approaching his 
doma in. By his spells he e accordingly s summons the 





sleep in a praia on inet; to his si “Pe ¥F rom 
what ensues, we glean some more particulars of the 
wild woman’s history. She is that Herodias who, 
according to tradition, demanded and obtained John 
the Baptist’s head, and was doomed to eternally 
wander the earth in consequence. Wagner, however, 
with a view of concentrating the interest, rather boldly 
makes her crime that of having laughed at Christ on 
the cross. While half her life is spent in serving the 
Knights of the Grail, she becomes from time to 
time subject to the power of Alingsur, and, as one 
of his sirens, has seduced many a knight from the 
path of vi stue—. tiifortus among them. In vain she 
writhes, and howls, and moans: compels 
her to obey him , and now to use her arts against the 
approaching foe, Mrsiful. Her torture all the 
greater, as she knows that the one who successfully 
resists her sets her free. 
Parsijal now approaches, and Alingsor, looking over 
the rampart, describes how he attacks the varrison of 
hesotted knights, putting them speec lily to fligh t, anc 
Kundry is di smissed to her task, 
and the scene changes to the lovely m agic garden of 
the castle. Bands of houris, awakened by the alarm, 
rush in from all sides, wildly exclaiming. This won- 
derful choral scene is for sopranos only, in as many 
as eighteen separate groups, and frequently in twelve 
real parts. <A peculiar restless, chromatic figure, 


5,” 
Nil 


1S 


| repeated almost incessantly for forty bars, is the chiet 
| feature here :— 





No. 16. - er) ema 
ye ?o-a— 6-8-6. om 2 ; 
1 eo a -, a ‘ 
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No. 9 is added to it when Pursiful appears upon the 
walls, and looks down in astonishment upon the 
maidens, who at first assail him with reproaches, but 





the mountains to Klingsor’s magic castle, in which 
the second act takes place. There is a short pre- 
lude of an agitated and sinister character, princi- 
pally formed on two motives which have appeared 


soon, recovering the loss of their lovers, coax him to 
join their gambols. They adorn themselves with 
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flowers and throng round him, singing the most 
seductive of choruses :— 
Come! 


strip = tine 
come! strip - ling! 


love-ly 


Come! 
NO. 17. 


Strings. 





















They presently get to quarrelling for him— 
. *-* - . a ag a 


and Pursifal, not appreciating their attentions, gets 
bored and seeks to fly. This is more than the audience 
will do, for this scene cannot but be most charming in 
performance, the graceful rhythm and sweet plaintive 
melody forming so wonderful a contrast to the wild 
and somewhat chaotic style of the rest of the act. In 
the midst of the struggle a voice from a flowery thicket 
calls, ‘‘ Parsifal, tarry!” to the bewilderment of the 
youth, who only dimly remembers this name as hav- 
ing been murmured by his mother once in a dream. 
Now the branches separate and Kundry appears—but 
Kundry in quite another shape. No longer the swarthy 
wild witch of the first act, but a beautiful siren arrayed 
in floating drapery—a very Venus. Reclining on a 
bank of flowers, she again bids Parstfal stay, and dis- 
misses the nymphs, who sing, as they reluctantly 
depart— 
Farewell! farewell! 

Thou fair one, thou proud one! 


if an 
0 
e 


Thou 





mag 
fool! 
The pause here has rather an unfortunate effect in 


English. You are requested not to fill it up. 

Kundrv now proceeds to win the youth’s interest 
by talking to him of his mother. A long solo, “I saw 
the child upon its mother’s breast,” reminding Parsiful 
of his boyhood, his flight, and his mother’s death, has 
considerable melodious beauty and pathetic expres- 
sion, but is sadly crippled by the tortuous harmonies 
and the endeavour to construct the whole out of no- 
thing but the “heart's affliction”-motive, No. 10. 
Parsifal is maddened by sorrow and remorse :— 

No, ro. 
=< Yom bs 





























My mother! my mother! Could I forget her? 

Ah! must all be forgotten by me? 

What have I e’er remembered yet? 

But senseless folly dwells in me! 
The wily temptress bids him seek refuge from folly 
and sorrow in love. Clinging to him, she presses her 
lips to his, but at the touch Parsifal springs up mad. 
dened and terrified. The scene which follows is very 
strangely conceived. Parsifal, perfectly ignorant and 


mission, spurns Aundry and her temptations, without 
appearing to realise fully what it is that he rejects, 
She, in a wild and terrible speech, reveals the awtul 
secret of her being, and is filled with the mad 
delusion that Parsifal can save her by loving her. 
One supreme phrase in her description of her sin 
and its punishment we must quote as the most 
astonishingly unvocal specimen in even all Wagner's 
writings :— 

No. 


3) 


a4 








Him, and mocked Him 


I saw 


Him, 
To Kundry’s wild appeals for pity and love, Fars:fa! 
only replies— 

Love and Redemption thou shalt 


the way 
To Amfortas thou wilt show. 


k not 
ack not, 


and his mission :— 


All paths and courses 
Which from me would part thee, 
Here—I curse them to thee! 
Wander—wander! 
Thou whom I trust— 
Thee will I give as his guide! 





The last two lines are addressed to Klingsor, who 
appears upon the castle-wall at her summons, bear- 
ing the magic spear. The magician, finding all else 
fail, attempts to kill Parsifal by throwing the spear at 
him. Lo, a miracle! It remains floating over the 
intended victim’s head. He grasps it, and now his 
turn comes. Making the sign of the cross with it, he 
curses Klingsor’s power, and immediately the castle 
falls to ruins, the lovely garden withers up to a desert, 
and Kundry falls senseless. The departing Parsifal, 
turning to her from the summit of the ruins, says 
sternly :— 





Thou know’st 
Where only we shall meet again! 


It is perhaps rash to express an opinion on anything 
of Wagner’s from merely the written notes, but there 
is certainly nothing that can be, by the widest stretch 
of courtesy, called musical beauty in this act, apart 
from the one scene of the flower-nymphs and the first 
speech of Kundry. Of course the intense dramatic 
interest compensates for this to a certain extent, but 
we venture to think that the composer might have 
gained his end with a less lavish expenditure of 
extreme harmonies. 

In the third and last act, the gloom deepens to 
an almost distressing pitch. There is a short orches- 
tral introduction, the broken and vague rhythm and 
sombre harmonies of which seem intended to illustrate 
Parsifal’s blind wanderings. A new theme opens it— 
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innocent, only possessed by a blind instinct of his holy | 
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and a curious variation a No. 6 follows : — No. 25 
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he mad motive— i ; 
ng her, We must quote the words of this tenderly poetical 
her sin scene :— 
Ee Most 
‘agner’s How fair the woods at 

' Mz a ic fi 
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the character of which nothing can hide. The 





curtain then rises and shows a lovely spring land- 
scape. Some years have apparently elapsed, for 
Guriemanz is now extremely aged, and is living here 
ked Him as a hermit (for some unexplained reason). Hea tring 
Payif) | 2 groaning issuc from a thicket, he tears the bramble 
“SF growth of years away and discov ers the inanimate | 
form of AKvidry, just as he found her once before in 
Titurel’s time. With much trouble he restores her 

to life (in her original form) and she quietly goes to 

her work as a servant of the Grail, as if nothing had 

es him | happened. While he is gazing in wonder at this 
miracle a knight in black armour appears through 

the trees. It is Parsifal, as the music (No. 9) 
announces tous. In his hand he bears the sacred 

spear; and heseems all through the Act in a dreamy 
half-conscious state, not even answering Gurnemanz’ 

eager inquiries for some time. He is bidden to doff 

his arms, for to-day is the day of all others most 
*, who sacred in Monsalvat—Good Friday :— ‘That mortal foot to-cay 


> hea For as the Lord in pity m 
peek: And in His mercy for him bled, 
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all else » | All men will keep wit 
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rer the —— 
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castle ot re 
desert, | Parsifal relates how he has wandered and wandered 
, | vainly in search of Monsalvat, how he has ever Parsifal. 
carried the spear in his hand, though forbidden to use Sra ea al y 0 ers wither: — 
it, and so suffered countless defeats and distresses. My sethaprocthor Reagan bsi ny 
Gurnemanz in return tells a long story of the misery Thou weepest—see! the landscape gloweth. 
now reigning in Monsalvat. We learnthat Aifortas| (He kisses her softly on the brow.—Disiant bells are heard peating.) 














ything | has refused to torture himself any more by uncovering It is with anything but pleasure that we find this 
‘there | the Grail, and that in consequence 7ituvel has died, | beautiful scene give place to one of almos — emed 
tretch | andall the knights have withered withage. A phrase harshness. As Gurucmanz and Kundry conduct the 
apart | founded on No. 21 taken in diminution hero to the castle the scene per ‘nncnaiensilale 
¢ first 2 as in the first Act, but to very different music. A 
matic bass-figure— 

it, but 

have 

re of | 

ns to . . . . . , 

ches- | pervades this scene, which is followed by an in- 





1 and | cident which cannot but shock the minds of any 
strate | audience. Before conducting the rescuer, Parsifal, 
te to Anfortas, Gurnemanz and Kundry remove his 
armour and bathe his feet in the brook. Aundry 

then takes a golden flask of ointment from her bosom | descriptive of the mourning knights, leads us through 

—~,; | and pours its contents upon his feet, which she then endless changes of key, accompanying the lugubrious 
dries with her hair! Gurncmanz anoints Parsifal’s| theme, No. 19, 0n the wood-wind. The ground-bass of 
head and blesses him, and then he in his turn sprinkles | the four bells (No. 11) appears with the most fearful 
Kundry with water and baptises her in the name of! and wonderful harmonies built on it. Presently we 
the Redeemer. Here No. 3 comes in very beautifully, | find ourselves again in the hall of the Grail, and 
and soon yields to a suave new melody as Parsifal | gloomy trains of knights enter, bearing -linfortas, the 
gazes round on the smiling landscape :— | Grail in its shrine, and 7iéurel in his coffin. They 
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tell us what they are doing in doleful recitative, and 
make a last earnest appeal to the king to reassume 
his ofiice:— 


Sorrow! Sorrow Thou guard of the Grail ! 


Be once more only 
Warned of thy duty to all, 









but once a - ga 








Antfortas’ despair and agony are really awful in their 
intensity. He springs to his feet (for the first time 
in the opera) and tearing open his dress, shrieks— 

Behold me! The open wou nd beh ol 

Here is my poison—my s 

‘Take up your weapons blade 








viata 3 in me, tot 
 heroe: ' 

= Il both Ba § 
he Grail 





il’s del lights will y ye cine en regain. 

As the knights stand transfixed with awe, Parsifal 
enters with his friends and, advancing to the king, 
touches him with the spear, saying :— 





1 and ab 

govern in thy ee i 
sed be thy sorrows; 

For Pi ty’s potent might 

And knowled ye’ purest pow'r 

They ‘tau ght a timid Fool. 

x * * Z x 
e no more that shape divin 

! Oy en the shrine! 








at se the 





Wondrous work of mercy ! 








Salvation to the Savic 
(The curtain closes). 


ir! 





a ; ending music isa curiously woven compound of 

Grail themes, Nos. 1, 2 and 2, with the “ Fool”’- 
motive No.8, added. This conclusion should be very 
solemn and fine in performance, though we confess 
to having expected something more imposing and 
more fully developed. 

It must strike every one that Wagner has here 
given us his most noble and impressive drama from 
a poetic point of view. To have selected a sacred 
subject for operatic treatment we cannot but regard 
as a grave error of judgment, however reverent the 
spirit in which it is carried out. Of course sucha 
drama is tabooed for ever from the English stage, 
which is the more to be regretted as there are scenes 
which would do more to advance the composer's 
fame than perhaps anything else which he has 
written. Even in Germany it would be rash to pre- 
dict popularity for the work. Not only are the 
igers’ parts peculiarly trying and thankless—even 

Wagner—and the ise-en-sccne of almost insuper- 
able difficulty, but the grave netentedin above noticed 
must be felt everyw here. Then, too, Gurnemansz will 
be recognized as a near relative of MWotan’s, by his 


sin 


for 





dreadful habit of making dreary speeches. But} 
turning from the disagreeable duty of finding fault 
with a great work, we ourselves confess to looking 
forward to the Bayreuth Festival of this month with 
feelings of the most intense eagerness and curiosity. 


| to travel. 


Eagerness to hear and see a work which merely op 
paper is a maste to judg € of the 
actual effect of what seem to be exquisite beauties 
and—alas !—wild uglinesses. If ‘‘ Parsifal”’ is, as we 
are inclined to believe on short acquaintance, 
greater work than any which has preceded it, we 
cannot deny that not only are the beauties mor 

transcendent, but also the points which provoke cep. | 
sure are more serious than ever. 





THE GREAT COMPOSERS 
By Joseru BEennNetTrT. 
XI.—CHOPIN (concluded from page 3 

‘* Hore springs eternal in the human breast,” and 
Chopin, who returned to Paris none the better, but al 
the worse, for experience of our insular climate, may 
have listened to her words in the optimist spirit often | 
attendant upon a disease which, though, like Justice, | 
it has hands of iron, has feet of lead. We shall 
presently see that to the last there were moments wher 
he still dreamed of a future in this world—a future so 
certain as to demand earnest and serious preparation, 
Nevertheless, the master sustained a heavy blow, 
shortly after he had again settled down in Paris. He 
looked upon his 2 goon the famous Dr. Molin, a: 
the prop of his life, and at a critical moment that 
support failed him; the man who saved others being 
unable to save himself. The effect of this bereave. 
ment upon Chopin was serious. Karasowski tells us 
that thenceforth he ‘despaired of himself,” and 
Liszt says “he felt his loss painfully—nay, it brought 
a profound discouragement with it. At atime wher 
the mind exercises so much influence over the pro- 
gress of the disease, he persuaded himself that no 
one could replace the trusted physician, and he had 
no confidence in any other. Dissatisfied with them 
all, without any hope from their skill, he changed 
them constantly. A kind of superstitious depres: 
sion seized him. No tie stronger than life, no love 
powerful as death, came now to struggle against 
this bitter apathy.”” How would it have been had 
Madame Sand then gone to his side—she of whom, 
the writer just quoted remarks: ‘‘Madame Sand 
never ceased to be for Chopin that being of magi 
spells who had snatched him from the valley of the 
shadow of death, whose power had changed his physi: 
cal agony into the delicious languor of love.” Again 
we read that, under her care, the funereal oppression 
which secretly sapped the spirit of Chopin, destroying 
and corroding all contentment, gradually vanished. He 
permitted the amiable character, the cheerful serenity 
of his friend, to chase sad thoughts and mournful 
presentiments away, and to brea the new force into his 
intellectual being. Now, alas! there was no gifted 
and trusted physician to strengthen the weak body, 
and no loving spirit to minister to a mind diseased. 
Chopin became a derelict on the troubled sea of life, 
drifting steadily towards the rocks in a waning light. 
In this emergency the master learned that his con: 
stant friend, Titus Wozsiechowski, was about to visit 
Ostend for sea-bathing, and he yearned to grasp that 
faithful hand. Two letters expressive of this wish| 
are given by Karasowski,** and have a melancholy 
interest as being the last their writer ever penned. 
In the first, dated August 20, 1849, Chopin said :— 

‘“Nothing but my present severe illness should 
prevent me “from hastening to you at Ostend; but | 
hope that, by the goodness of God, you may be ent 
abled to come to me. The doctors will not allow 
Iam in my own room, drinking Pyrenean 
water, but your presence would do me more good 
than all the medicines. 
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The second letter was written on September 12, 
and in it we read :-— 

“J have not had time to see about the permission 
for you to come here.“ I cannot go for it myself as 
Ilie in bed half my time, but have asked a friend 
who has a good deal of influence to see about it for 
me, and shall hear something definite by Sunday. I 
wanted to go by rail to the frontier at Valenciennes 
to meet you, but the doctors forbid my leaving Paris, 
because a few days ago I was not able to get as 
far as Ville d’Avraye, near Versailles, where I have 
agodson. You see it is only illness that keeps me; 
had I been tolerably well I should certainly have 
gone to Belgium to visit you. Perhaps you may be 
I am not egotistical enough to 
wish that you should come merely for my sake, for, | 
ill as Iam, you would be wearied and disappointed, | 
although I think we might pass some pleasant hours | 
recalling youthful memories, and I wish the time we| 
do have together to be an entirely happy one.” | 

From that day,” says Chopin’s most trustworthy | 
biographer, ‘‘ the disease made rapid strides.’ The| 
master heard the words, “ Set thy house in order, for | 
thou shalt die and not live,” and he obeyed; looking | 





| 
} 


| 


# 


some and destroying others, in dread of pust-in 
misrepresentation by hungry inheritors and eager | 
speculators. Chopin did not fear death, but faced | 
him with the calmness that, at the last, never deserts | 
agreat soul. The grisly monster of Gothic fancy 
may indeed have appeared to this suffering creature | 
as a good angel sent to lead him to a place of rest: | 
“the liberator of him whom freedom cannot release, | 
the physician of him whom medicine cannot cure, | 
and the comforter of him whom time cannot console.” | 
Nevertheless, while lite remained. the instinct which 
clings to it suggested a possibility of continuance, | 
and the dying man actually busied himself with 
taking and furnishing a new house (12, Place Ven- 
dome), over the threshold of which he was destined 
never to pass. In the intervals of relief from pain, 
the most minute details connected with this matter 
were regulated by the master, nor would he give it 
up when all hope had gone. Indeed, Chopin's furni- | 
ture was being moved into the new residence on the | 
very day when he was called away to an eternal | 
habitation. Liszt makes some interesting comments | 
upon these facts :+— 

“Did he fear that Death would not fulfil his plighted 
promise? Did he dread that, after having touched | 
him with his icy hand, he would still suffer him to| 
rer upon earth? ... There is a double influence | 
often felt by gifted temperaments when upon the eve 
of some event which is to decide their fate. The | 
eager heart, urged on by a desire to unravel the| 
mystic secrets of the unknown Future. contradicts | 
the cooler, the more timid intellect, which fears to| 
plunge into the uncertain abyss of the coming ee 


teu 
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ing 








This want of harmony between the simultaneous pre- 
visions of the mind and heart often causes the firmest 
spirits to make assertions which their actions seem 
to contradict, yet actions and assertions both flow 
irom the differing sources of an equal conviction. 
Did Chopin suffer from the inevitable dissimilarity 
between the prophetic whispers of the heart and the 
thronging doubts of the questioning mind ?” 

Liszt's query is interesting in its bearing upon our 
complex nature, and there can be little doubt that the 
duality he describes is a fact within the conscious 
experience of most observant persons. If so with 
Chopin, the master soon found that events favoured 
the ‘eager heart,” and compelled the ‘timid intel- 
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At that ti Kussian subjects were not allowed to visit Paris 
vithout special license. | 
t “ Life of Chopin,” p. 2¢ 





| door of eternity. 


lect’ to their will. His disease progressed so rapidly 
that, at the beginning of October, he could no longer 
sit up, and his sister Louise (Madame Jedezejewicz) 
hurried to his bedside. ‘‘ From week to week,’ says 
Liszt, ‘and soon from day to day, the cold shadow of 
death gained upon him. His end was rapidly approach- 
ing; his crises grew more frequent, and each resembled 
more and more a mortal agony.” But the master 
retained his calmness and even the reserve which 
distinguished him through life. Few people were 
admitted to his bedside, and some of these he did 
not ask to see. Meanwhile, he gave his final instruc- 
tions with as much precision as resignation; desiring 
especially to be buried Pére la Chaise, by the 
side of Bellini, whom he admired and had, during 
the Italian composer's residence in Paris, learned to 
love. This done, nothing remained but to wait for 
the end, cheered by the constant presence and sym- 
pathy of a few devoted friends, among whom were 
M. Gutman, his sister and the Countess Delphine 
Potocka. The spectacle was touching and impressive 
—«d propos, Liszt observes :“— 

‘* However violent or frivolous the passions may 
be which agitate our hearts; whatever strength or 
indifference may be displayed in meeting unforeseen 
or sudden accidents, which would seem necessarily 
overwhelming in their effects, it is impossible to 
escape the impression made by the imposing majesty 
of a lingering and beautiful death, which touches, 


in 
In 


| softens, fascinates, and even elevates the souls least 


prepared for holy and sublime emotions. The 
lingering and gradual departure of one among us for 
those unknown shores, the mysterious solemnity of 
his secret dreams, his commemoration of past facts 


|and passing ideas when still breathing upon the 


narrow strait which 


separates time from eternity. 
affect us more deeply than 


anything else inthe world. 
Sudden catastrophes . . . remove us less sensibly from 
all the fleeting attachments, ‘ which pass, which can 
be broken, which cease,’ than the prolonged view of 
a soul conscious of its own position, silently contem- 
plating the multiform aspects of time, and the mute 
The courage, the resignation, the 
elevation, the emotion, which reconcile it with that 
inevitable dissolution so repugnant to all our instincts, 
certainly impress the bystanders more profoundly 
than the most frightful catastrophes, which, in the 
confusion they create, rob the scene ofits still anguish. 
its solemn meditation.” 

This is well said, and Liszt is no less happy in 
describing one of the scenes witnessed in Chopin’: 
death-chamber. Karasowski pictures it also, but in 
colours much more faint than those used by the 
ardent and rhapsodical Hungarian. The 15th of 
October had come, and the end was very near. 
Attack followed attack, to the great distress of the 
onlookers, among whom was the Countess Potocka, 
who stood at the foot of the bed, ‘tall, straight, 
dressed in white, resembling the beautiful angels 
created by the imagination of the most devout among 
the painters.” Upon her the cyes of the sick man 
rested on recovering from a paroxysm:— 

‘* Without doubt he supposed her to be a celestial 
apparition; and when the crisis left him a moment 
in repose, he requested her to sing: they deemed him 
at first seized with delirium, but he eagerly repeated 
his request. Who could have ventured to oppose his 
wish? The piano was rolled to the door of his 
chamber, while, with sobs in her voice, and tears 
streaming down her cheeks, his gifted countrywoman 
sang. ... She sang that famous Canticle to the 
Virgin which, it is said, once saved the life 


Stradella. ‘How beautiful it is!” he exclaimed. 


7+ 





* “Life of Chopin,” pp. 202, 
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*My God, how very beautiful! Again, again !’| insulting. But, from want of sympathy with the 
Yhough overwhelmed with emotion, the Countess had] man, they overlooked the fact that a pulmonary 
the noble courage to comply with the last wish of a} complaint, which for years had been gradually 
riend, a compatriot; she again took a seat at the} wasting him to a shadow, rendered him little fit for 
plano, and sang a hymn from Marcello. Chopin | the enjoyments of society or the relaxations of 














gain feel worse, everybody was seized with fright; | artistic conviviality. In short, Chopin, in self. 
K Si, | . « . . 3 . 
'y a Spontaneous impulse all who were present threw | defence, was compelled to live in comparative seclu. 


hemselves upon their knees—no one ventured to} sion, but we wholly disbelieve that this isolation had 
peak; the sacred silence was only broken by the} its source in unkindliness or egotism. We are the 
voice of the Countess, floating, like a melody from | more inclined to this opinion by the fact that the few 
heaven, above the sighs and sobs which formed its | intimate friends whom he possessed in the profe: 
mournful earth-accompaniment. It was the haunted | (and some of them were pianists) were as devotedly 














hour of twilight; a dying light lent its m — | attached to him as the most romantic of his aristo- 
hadows to tl : sister of Chopin, | cratic worshippers.” The opinion expressed by the 
prost dn and prayed, and n ever Musical World was, no doubt, that of all reasonable 
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m the gates of death. On the follow-| sons attended the religious ceremony, and a1 
the master seemed a little stronger, | service of special importance did honour to 
rament from the hands of a’ parted composer. As the mourning train entered 
| im hurch, Chopin’s own Funeral March, arranged for 
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which are ‘‘caviare to the general,” the revealer of 
a world, in little no doubt, but with a complex and 
elaborate beauty discernible by all who with patience 
look at it in the true light. This is Chopin’s pecu- 
liar distinction and glory. He was no Beethoven, 
to scale the highest height and sound the deepest 
depth of music. He laboured within a small field, 


but he showed what infinite loveliness and charm 
} 


may be found in the minute things of art as well as | 


of nature. 


PEARSALL: A MEMOIR. 
By Jutian MarsHact. 


Tue published lives of Pearsall are all so meagre 
and unsatisfactory that it seems worth while to put 
together briefly the principal facts and dates of his 
career, drawn from public and private sources, and 
not inopportune at a time when the lives of foreign 
artists are being exhaustively treated by very able 
hands. 

Robert Lucas Pearsall, who afterwards assumed 
the particle de before his surname, was born on March 
14, 1795, at Clifton, of an old Gloucestershire family. 
His father, Richard Pearsall, who died during the 
boyhood of his son, had held a commission in the 
army. Hisfather’s mother, Philippa Still, was de- 
scended from John Still, Bishop of Bath and Wells. 
and acomposer in the reign of Elizabeth. Educated, 
not at a public school, but by private tutors, the boy 
soon manifested an enthusiastic love of music. At 
thirteen he had already composed a Cantata, ‘‘ Saul 
and the Witch of Endor,” which was privately printed. 
Much of his musical taste he inherited or acquired 


from his mother, Elizabeth Lucas, who used to play | 


Corelli from a figured bass, to the boy’s great delight. 


In deference to her wishes, he was educated for the | 
bar, devoting, however, most of his spare time to the | 


study of music, and some also to that of fortification, 
for which latter subject he had a strong bent. He 
showed, meanwhile, a great facility for literary com- 
position, which enabled him to throw off a consider- 
able number of ballads and songs which do credit to 
his poetical powers. In his search after everything 
curious relating to music he amassed a valuable col- 
lection of treatises, which were afterwards presented 


by one of his daughters to the Benedictine Abbey of | 


Einsiedlen, in Switzerland. He had, besides, a talent 


for drawing; and, feeling always a great interest in an- | 


tiquarian research, he stored up in his sketch-books 
a large number of illustrations of the architecture, 
furniture, costume, weapons, and instruments of 
torture, of the Middle Ages. 
the plates to Von Hefter’s ‘* Geschichte der Gerath- 
schaften des Mittelalters.” 

In 1817 he married. In 1821 he was called to the 
bar, and for some time he went the Western Circuit ; 
contributing in his spare moments to Blackwood and 
other publications, including some musical criticisms 
in the Bristol newspapers. In 1825, having had 
a slight attack of apoplexy, he left England for 
change of air, and visited Brussels, Bruges, Liége, 
and finally Mayence, where he remained nearly four 


years, associating continually with a number of 


friends who had musical, antiquarian, and literary 
tastes thoroughly congenial with his own. Here he 
became the pupil of Joseph Panny, an, eminent 
contrapuntist, and began to study seriously. He 
composed in 1828 an overture, which was performed, 
and other instrumental music; and he translated 
Schiller’s ** Wilhelm Tell,” into English verse, which 
was published in London by Bull. 

In 1829 Pearsall retured to England, and stayed 
for more than a year at Willsbridge House, his family 


He contributed many of 
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! 
seat; but he rejoined his family at Baden in 1830, and 
subsequently settled in Carisruhe, for the sake of the 
}educational advantages of that town. There he 
helped to found a society for the performance of 
sacred and other serious music by the great Italian 
masters, and wrote a characteristic overture tc 
**Macbeth,” introducing the “ Witches’ Chorus.’ 
This was performed in several places in 
with good success, and was published by 





5 « 
1839. Travelling to other German tow: 
Munich the celebrated Ett, then very o! 
preserved the traditional severe style of cl 
Under this master, Pearsall acquired 
| skill which distinguishes the choral we 
| subsequently composed. At 





Vienna he 
quainted with Kiesewetter, with whom he afterwards 
corresponded. Still interested in ant 


search, he made a lengthened stay at 
i ; 








































investigating the so-calle Kiss of Bc 
a barbarous engine of torture ich f 
applied to real or suspected criminal: nd 1 
subject he wrote an exhaustive paper, which was pub- 
lished by the Society of Antiq Lond a 
was also another monograph on ‘| LC 
In 1836 he revisited England, and heard with 
delight some performances of the Bristol and London 
Madrigal Societies. T’rom this period date his first 
works in the madrigalian style; and he wrote, about 
the same time, a treatise in German on this kind 
composition, which appeared in a German periodical 
Soon after this, he sold (1837-5) Willsbridge House, 
to which he had succeeded on his mother’s death, and 
resolved for the future to live abroad. In 1° 
bought the castle of Wartensee, on the Lake of Con- 
stance, and restored the ruined parts of it 1 51 
after a short visit, which proved to be his last, to Eng- 
|land. At Wartensee Pearsall wrote his larvesta est 
musical works, some of which remain yet unpu hed 
—‘*Psalmodia: an Essay,” 1842; a M ur 
parts, 68th Psalm, 1847; an Anthem rts, 
77th Psalm, “ Voce mea,” 1849; ‘* My 1 l, 
57th Psalm, 1849; ‘* Analysis of a I ; 
* Letters on Church Music,” 15850; 1 of 
Chanting,” 1851: ‘** Music ra Gregoriana > 
‘Tu es Petrus,” Te Deum, “Ecce quam bonum 
853; ‘Salve Regina,” 1855; and that which he 
himself considered his chef-d"« , a Requi He 
co-operated in the revision of the old hymn-beok ef 
St. Gall, a labour which i him f eral 
years. This work—* Katholisc um 
| Gebrauch bei dem Offentlicher 63, 
|—has a wide circulation to this und 
by one of Pearsall’s daughters i1 trch 
at Copenhagen in 1868. His last li a 
| translation of ‘* Faust” into English verse. Pearsall 
| kept almost open house at Wartensee, rece x with 





| hospitality all those who came to visit him, t 
| verse about music, literature, or antiquarian t 
or merely to see the castle, which was architectu 
interesting. His friend the Bishop of St. Gal! 
received him into the Roman Church. 

On August 5, 1856, an attack of apoplexy carried 
Pearsall off in a few minutes, while apparently in the 
He was buried on the 





nere 


| enjoyment of perfect health. 


| 


| 12th, in accordance with his own request, in a vault 
of the Chapel at Wartensee, and his funeral was 
\+ 


lattended by an immense concourse of people. 
|his death he left a widow, a son, and two daught 
| the elder of whom was married in 1839 to the pres 
| Earl of Harrington, the younger, in 1857, to Mr. John 





Hughes, a barrister of the Inner Temple. 

It is as a writer of madrigals and other choral 
! music that Pearsall will be best remembered. There 
jis nothing that has ever appeared, since the great 


days of the Elizabethan madrigalists, which ap- 
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proaches nearer to their excellence than the com- 
positions of Pearsall in this manner. The simplest 
and slightest of his choral songs, such as ‘‘ The Hardy 
Norseman” and ‘‘Oh, who will o’er the downs so 
free?’ soon caught the ear of the uneducated by their 
easy, unaffected style; but the most cultivated 
musicians are no less delighted with such elaborate 
works as ** Great god of love”’ (eight voices), *‘ Light 
of my soul” (six voices), ‘*‘ Lay a garland on her 
hearse” (eight voices), ‘I saw lovely Phillis” (four 
voices), “In dulci jubilo” (four voices), and * Sir 
Patrick Spens” (ten voices). In these and many 
more, the educated ear is struck not only by the 
beautiful and natural gift of melody, but also by the 
massive harmonies, skilful yet lucid counterpoint, 
and never-failing sympathy of the music with the 
words. Let those who would be convinced on this 
last point compare his treatment of the old melody 
“In dulci jubilo” with that of any former master (not 
even excepting Bach), and Pearsall will be found to 


have come nearest to the true intention of both words | 


and air. 

No composer of this great merit, originality, and 
cultivation, should be hastily set down in the slighted 
category of ‘‘amateurs’”’ merely by reason of his hap- 
pening to possess some private fortune, and never 
writing, because never obliged to write, for gain. We 
have not, since Purcell’s time, been able to boast of so 
much native genius for music that we can afford not 
to be glad to reckon as one of the most eminent of 
English composers Robert Lucas de Pearsall, the 
subject of this roughly sketched memoir. 
glad to say, is now 
receiving the attention important a subject 
demands. Years ago, when the plays of English 
dramatic writers were unprotected, country managers 
used to reproduce the pieces popular in the metro- 
polis without even communicating with the author; 
and when the law stepped in and recognised the 
right of a man to be paid for the work of his brain as 
well as for the work of his hands, it was found neces- 
sary to form a Society to enforce this claim. Fora 
long time the power of performing musical composi- 
tions before the public was one which remained un- 
questioned, because it was tacitly understood that 
the composer was sufficiently remunerated by adver- 
tising his work. Had those who discovered—and 
acted upon this discovery—that such compositions 
were private property boldly announced the fact, 
instead of quietly waiting in all cases until they were 
performed, and then peremptorily demanding pay- 
ment, not a voice would have been raised in com- 
plaint. Recent events, however, have not only so 
irritated those artists, both professional and amateur, 
who have been brought unknowingly under the action 
of the law, but have surrounded the subject with so 
many difficulties that at length attention has been 
called to it in Parliament. Lord Folkestone and Mr. 
Gorst have introduced a Bill, which has already 
passed the House of Commons, and is now in charge 
of Earl Cadogan in the House of Lords, rendering 
it compulsory, for the recovery of penalties for per- 
formance, that it shall be notified on the title-page of 
a composition so protected that the performing right 
is reserved. Respecting those compositions, how- 
ever, published before the passing of this Act, we 
would especially draw attention to the following 
extract from clause 2: ‘‘In any proceedings for 
penalties under the provisions of an Act passed in the 
third year of His Majesty King William the Fourth, 
it shall be necessary to prove that the aforesaid 
notice had been duly printed as prescribed by this 
Act, or that in the case of musical compositions 
printed before the passing of this Act, and in which 


So 





such right of public representation or performance 
and such copyright are not vested in the same per. 
son, a notice to the like effect has, within six months 
after the passing of this Act, been given by the person 
in whom such right of public representation or per 
formance is vested to the person for the time being 


the action for penalties shall be dismissed.” It wij] 
thus be seen that any one in doubt as to whether a 
piece can be performed without permission can e€asil; 
ascertain the fact by applying to the publisher. Thi: 
‘is as it should be. It is possible that, as in the case 
we have mentioned of dramatic authors, a Society 
may be founded to watch the interest of composers 
; should this bill be passed; but the matter will then be 
| placed so clearly before the public that no mistake 
|can arise. We have never complained of the object 
lof the present protective Musical Association, bu 
lonly of the manner in which this object has bee 
carried out. 





| 
Tue idea of translating our National Anthem int 
fourteen Eastern languages and scattering it throug 
|the length and breadth of India—originated by the 
Kev. Mr. Harford, Minor Canon of Westminster—is. 
we are pleased to see, likely to be torthwith acted 
upon; but with the news of the probable successful 
accomplishment of this excellent suggestion comes 
intelligence of a fact equally important to the ultimate 
welfare of the project. An article in the Daily Tek 
graph, speaking of the performance of a version in 
Hindustani of the National Anthem of England, ata 
recent Soirée of the National Indian Association in 
Chandos Street, Cavendish Square, commented with 
much truth upon the fact of the peculiar Hindoo 
music reflecting the character of those who sang it 
‘soft wailing minors, full of intervals, ornaments, and 
half-notes, very different in style from the Gregorian 
chant which is our National Anthem.” ‘The write: 
might even have said that these “ melodies” are often 
full of intervals smaller than half-notes, for assuredly 
| the drawling succession of sounds we sometimes heat 
from Hindoo vocalists could scarcely be played upon 
jour household keyed instruments. The well-known 
| music, then, of our National Anthem would hardly 
| perhaps excite the same loyal feelings with Indian as 
| with English listeners; and, in accordance with the 
| hint in the Daily Telegraph, we find that not only the 
| words but the notes also will be written by a native. 
| In a communication from Mr. Harford to the paper 
which, as we have said, first gave publicity to thi 
}interesting project, the writer tells us that ‘a letter 
will immediately be forwarded to Dr. Sourindro Mohun 
Tagore, of Calcutta, the principal authority upon 
Hindu music, requesting him to secure the services 
of the best native composer, and a melody whic! 
shall at once suit Oriental taste and the measure o! 
the translated hymn.” It is possible that the music 
of this Indian National Anthem will sound as strange 
to English ears as the music of our own does to those 
of the Hindoo; but if, by thus establishing a bond o! 
union between the two countries, the loyal feeling can 
be more effectually deepened, the enterprise should 
receive warm and hearty encouragement. 
For many years a movement has been in progress 
for the establishment of bands during the summer 
months in the public promenades of the metropolis. 


| 





decidedly practical shape. A committee has been 
formed, headed by his Royal Highness the Duke ot 
Albany, and until the end of August it is announced 
that performances will take place in Hyde Park, from 
five to eight p.m., on Sundays, Mondays, Wednesdays, 
Fridays, and Saturdays, and in the Regent's Park on 





entitled to the copyright; and in default of such prog; , 


but it appears only this season to have assumed 2 | 
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Tuesdays and Thursdays. 
every assistance will be given to an enterprise so 
excellently organised, for on the encouragement of 
the public it is obvious that its success mainly de- 
pends, We have taken some pains to ascertain the 
claims of these open-air concerts to extensive support, 
and can conscientiously affirm that in every respect 
they fully deserve all the patronage that may be 
bestowed upon them. The executants are perfectly | c 
competent to the performance of the music selected, 
and the programmes are sufficiently popular in cha- 


racter, Without in any degree pandering to the taste | 
The audience is | 


of an uneducated class of listeners. 
thoroughly orderly, and evidently so bent upon enjoy- 
ing the music as to resent the slightest interruption, 
so that the few policemen present have a perfect sine- 
cure, and evidently look forward to the * band days” 
with an agreeable anticipation of a few hours’ relaxa- 
tion from duty. Apart from the pleasure these per- 
formances afford to a large number of persons in the 
summer evenings, it is well to remember that they 
will assuredly in the course of time lead to the total 
abolition of street musicians; for those who can play 
will probably find no difficulty in procuring engage- 
ments in some of these bands, and those who cannot | 
“~ we hope, turn to some occupation which will | 


confer benefit instead of misery upon their fellow- | 


creatures. 


Stnce we last placed before our readers some 


choice specimens of country notices, not only have | 


many others equally remarkable casually come before 
us, but correspondents have forwarded long articles 
upon important concerts evidently penned by persons 
who know nothing whatever of the matter which they 
undertake to criticise. It has often been said that 
when a man finds it impossible to write upon a 
subject, he should study the art of writing round it; 
but as a general rule we do not see that this theory is 
acted upon, for, in looking through our collection of 
such notices, we find that the critics who are the 
most profoundly ignorant of the art endeavour to 
speak the most learnedly upon it. As an instance of 
this we may cite the review upon a performance of 
Gounod’s ** Messe Solennelle,” in which the writer, 
after telling us that it ‘‘may be styled a sacred 
st id says : ** Many of the passages are inexpres- 
sibly beautiful, w hile the various chords and inversions 

which abound i impress one with the grandeur of the 
composition.”” In the same notice we read that 
Miss Marriott’s singing of the air in Beethoven’s 
“Engedi,” ** Praise ye Jehovah’s gladness,” was “an 
accurate representation,” 





In other articles a vocalist is spoken of as “ Miss} 
Friiulein Handel’s *‘Zadock the Priest” 
is termed a “long anthem,” and “essentially a 


solemn composition”; and the choruses and part- 
songs are said to have been “* well rendered by the 
orchestra.”” When we also read that Mendelssohn’s 
Pianoforte Concerto in G minor was encored, it may 
reasonably be asked why writers so utterly ignorant 
of music should be selected to write upon it. A 
paper upon the “ Musical Activity of the Year,” in 
our last number, speaks of the competence of modern 
critics to criticise the art. The above extracts may 
be accepted as instances of the exceptions which 
prove the rule. 


Tue Archivio Musicale of the 18th ult. refers to the 
recent decree of the Italian Government nominating 
a permanent committee to superintend dramatic and 
musical instruction. The committee is to consist of 
ten members—four musical composers, four dramatic 
authors, and two professional critics, one dramatic 
and one musical. The Minister of Instruction will, 


We sincerely hope that |e. 


whatever that may mean. | 
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officio, preside in the committee. Our contemporary, 
in approving the measure, invokes the serious atten- 
tion of the Italian Government to the delicacy and 
importance of the task it has undertaken. ‘The 

Archivio alludes incidentally to the billinthe English 
Parliament to regulate the ‘qualifications of teachers 
of music in England and Wales, as well as to the 
proposed Royal ‘Colle ve of Music, as proofs that al 
countries, even England, Ww rhi ch **by antonomasia i: 

the anti-musical country,” are becoming conscious of 
the necessity of fomenting m musical instruction through 
the instrumentality of the state. Our Italian con- 
temporary seems to be most anxious in regard to the 
| individual competency of _ members of the com 
| mittee, and the possible neglect of the traditions of 





Italian art, above all in th pe branch which has been 
its chief glory, ¢/ canto. It refers to Dr. Richardson's 


recipe for the preservation of health—* 


the spon 
the rough towel, 


s€ IN singing. 





and pulmonic exerci 


GERMAN OPERA, DRURY LANI 

IN connection with this enterprise we have now to record 
| the production of three Operas, two of w which had never 
before freer heard in England, while the third, if somewha 
| familiar as to a great part of its any had not sey 
on our stage for many years. We are, therefore, 
| face with an embarras des ri ‘hesses, aggravated by se fac 
lthat the utmost reasonable amount of space would 
serve for adequate discussion. Our notes must be brief, 
and as much to the point as possible. 
“Die Mei stersi ngervon Nirnberg”’ came firs 
in order of the three, and was p! iyed before a crowded hot 
on May We shall assume that the story of this ope! 
is known, since our daily and weekly contemporaries, wi 
the generosity which never fails when Wagner is concerned, 
have devoted columns to its descrip and elucidation. 
The things to be pointed out here are the genuine humar 
interest and quaint fu n which pervade the piece, together 
with the admirable characterisation that preserves the 
attraction of the stage from first to last. We have nothing 
to say here against Wagner's preference for the myth as 
subject-matter for serious opera, but it certainly is refreshing 
to find him dealing with “ our own flesh and blood,” in the 
persons of honest and simple minded German burghers, 
es pecially as he does it so well. No one, we imagine, 
will dispute that the dramatist, Wagner, has made real 
personages of Hans Sacfis and his fellows. They touck 





layed 


| Wagner’s 





30. 





tion 





us at all points, and we are of necessity interested in 
their fortunes. From the moment of representation, in- 
deed, they are real personages, and we seem to have 
met with them before, so true are they to the various 
types of human nature. Sachs the shoemaker, Pogner 
the goldsmith, Deck: y the town-clerk, David the 





apprentice—these, th: inks to Wagner's admirable dramatic 
art, have all the humanity of Sh akespeare’s characters, and 
| live before us just as do Bully Bottom or Dogberry. True 
that the circumstances and conditions of the story are far 
removed from anything within our experience, or ever 
within the possibility of an imagination not incited te 
unusual activity. The quaint old Mastersingers, and their 
quainter ceremonies ; their devotion to a form of art which 
was all letter without spirit, even their place of meeting— 
in a church—to say nothing of their song-contest for the 
hand of Pogner’s daughter, may be historically true, but 
practically have upon us the effect of fancy. They belong 
to an age and a state of society impossible of realisation at 
this distance of time. Hence a peculiar effect arises from 
the association of characters so lifelike with a set of 
circumstances far removed from that which we now con- 
ceive as possible. This, however, does not diminish our 
interest in the story, but rather increases it. It gives the 
charm of the fabulous to the savings and doings of person- 
ages quite matter of fact. Akin thereto is the powerful 
contrast between the hero of the play and those with whom 
he is brought into contact. The Mastersingers are the 
prose, and |Walter von Stelzing is the poetry. H ~ mes 
in as the representative of chivalry; they of av 

world with all its narrow interests and solemn m 


it 1s 
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of small things. We have thus in ‘‘ Die Meistersinger 
very peculiar elements of dramatic charm, and the 
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with it may be bracketed the embodiment of Magdalene’; 
youthful lover, the apprentice David, by Herr Landau, 


only fault to be found with the work is the compara-|who looked the part well, and obtained universal favour 


tive insignificance of the heroine. 


in evidence, no doubt, but dramatically she is unimportant, | an excellent Hans 
entering into the play to little purpose beyond the supply- | priately grave and dignified Pogner. 


ing of a motive for the real actors. This is unusual with 


sai 


dramas. All the 
accounted one of Wagner's happiest efforts. 


of the town-clerk being drawn with a skill possible only to 
genius of the highest order. As for the music, it shows 
with what happy results Wagner can combine certain parts 
of his peculiar theory with the older forms. Wagnerism 
pure and simple, as exemplified in the “ Ring” and 
* Tristan und Isolde” will always furnish matter for con- 
troversy, but adherents of both the old and new can find 
plenty to admire in ‘* Die Meistersinger,’ and do not object 
to the mixture it presents. If on the one hand we have 

free use of the leit-motive, with a preponderance of musical 
interest in the orchestra, on the other we have regular vocal 
melody, and even set pieces 
example—to say nothing of such common operatic devices 
as plenty of chorus and a dance. Had the master adhered 
to the method illustrated in his * comic’ work, he would 
now be everywhere accepted as not only a great musician, 
but as a reformer able to engraft new ideas upon the old 
stem. As it is he represents destruction rather than 
development. A charming feature in ‘‘ Die Meistersinger,” 
and one that serves the work well from beginning to end, 
lies in the contrast between the music given to Walter 
and that connected with the worthy burghers. The pur- 
pose of the play, we need hardly point out, is to set 
off the freedom of modern art against the art which 
is fettered by rule and tradition. Wagner has taken the 
obvious course of exemplifying the two styles in his 
music, but we are not sure that the result is exactly what 
he intended. At any rate, while we admire the lovely 
melody and rich cffects of the one style we are no less 
pleased with the quaint beauty of the other. Wagner has 
exhibited the ‘ antique”’ in a very frank and honest way. 
He might easily have madc it ridiculous by a few touches 














h 
without any obvious malice in them, and the temptation 
to do so was doubtless strong. To his credit, be it said, 
temptation was resist The Mastersingers’ music is, 
indeed, as attractive as Wagner’s skill in imitation could 
make it, and constitutes, to our mind, one of the most 
delightful features in a work which is nearly all charm. 
A great success naturally attended the performance. 
In point of fact, ‘“ Die Meistersinger’’? has been the 
“Chit” of the season, and the directors may thank it for 
pulling their enterprise through the fire of a first year. The 
matter is significant, because of all Wagner's later music- 
dramas this is the one which most closely approximates 
to the recognised operatic model. That it was admirably 
represented will be taken for granted, and it must in 
common justice be said that a better performance only 
unreasonableness could have desired. The stage-manager 
on one side of the footlights and Herr Richter on the other 
took infinite pains with their respective tasks; they were 
supported in the same spirit by everybody concerned, and 
the result was a thoroughness most commendable. ‘There 
was no weak point anywhere, those who had the smallest 
‘‘business’’ to do doing it as though the success of the 
venture depended upon their individual efforts. If the 
German Opera existed for this completeness only it would 
not have been set on foot in vain; for solong have we been 
accustomed to the slovenly habits, perfunctoriness, and 
individual self-seeking of the Italian stage, that we needed 
an example of what can be done when all are in earnest 
and ready to subordinate themselves to the general good. 
Frau Sucher, as va, was not less graceful and charming 
in that character than in the others represented by her 
during the season. She had little in the way of acting to 
do, her chief business being to look like a maiden very 
much in love and very much worth loving. This she found 
no difficulty in accomplishing, while her singing was 
marked by the high intelligence that stands her so well in 
all she attempts. The Magdalene of Fraulein Schefsky 
was also a capital performance, finished in every detail ; and 
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Eva is very much | for the very careful study he made it. 





the quintet in the last act, for | 
jthe music be, it is tied to a drama simply ric 





Wagner, whose women are, as a rule, prime movers in his | while Herr Winkelmann found in Walter 


jin its absurdity. 
|of Wilhelmina von Chézy, and how that “old won 


Herr Gura was 
Sachs, and Herr Koegel an appro. 
Dr. Kraus played 
the small part of Kothner as though it were a big one, 





TOIL Slolzing 9 


a 


ne, ‘‘ Die Meistersinger’’ must be} character admirably suited to him, and had music to sing 
We might | not less well fitted to display his vocal means. 
almost say so on account of Beckmesser alone, the character | second performance the part was transferred to Herr 


At the 





Nachbaur, and that of Eva to Fraulein Malten, but we can- 
not say that either change was for the better. The ch 
sang capitally, and the orchestra played the charn 
music set down for it with a completeness to which ind 
dual enjoyment of the task no doubt contributed. “ D 
Meistersinger ” has, ever since its production, figured very 
frequently in the bills of the house. 
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Weber's * Euryanthe ’’? was brought out, in fulfilment 
{of managerial promise, on the 13th ult., but no at 
success attended the revival, and the opera has since 
been represented only a very few time In this ther 





rable thot 






is nothing to wonder at, because, a 


We need not tell here the | 





—only less absurd than her work—pestered poor WV 
till he bitterly regretted ever having anything to 

with her. His acceptance of her manuscript was a st 
that will always remain incomprehensible, save o 
assumption that he could not distinguish a 1 dra 
from a bad one. It was an unfortunate act, at any 1 
since it placed some of the composer's best music 
position where justice to it became impossible. 
libretto even moderately good, ‘‘ Euryanthe”’ 
rank amongst the most popular of operas. 
work can hardly be considered an acting one 
music lives on as best it may, in the concert-r 
the merit of the ‘‘ Euryanthe”’ music co 
need to tell. Nearly all the principal nur 
are in the stock repertory of concert-givers and 
occasionally whole scenes are performed on the platf 
In this manner “ Euryanthe”’ will live, because 
beauty cannot die nor remain permanently obscured. 

the stage, we fear, it will never have a settled place; 
days having gone for ever in which the dramatic pa 
opera signified little or nothing. A proof of this, as 
intimated, was given by the fate of the work at D1 
Lane. People admired the music, but they ridiculed 
story, and ridicule kills not only that against which 
directly aimed, but also related things. The perforn 
was by no means up to the Drury Lane mark, ar 
seemed as though a foreboding of non-success Jed t 
difference in preparation. Herr Richter was not consciou 

it may be, of lacking zeal, but the looker-on saw that 
which did not appear to those concerned, and observed 
many a fault which would not have been passed ove 
a work of Wagner. ‘This was the more regrettable 
because it fostered an idea—incorrect doubt—that 
the German Opera is part and parcel of the Wagner 
propaganda, other masters being patronised as a matter 
of policy rather than of principle. Under any circum- 
stances, it was unfortunate that Weber’s opera had not 
justice done to it; and, we may add, since the two things 
are in one sense connected, that the promise to produce 
Mozart’s ‘‘ Cosi fan Tutte” remains unfulfilled. The cha- 
racters in ‘‘ Euryanthe ”’ were represented by Frau Sucher 
Euryanthe), Frau Peschka-Leutner (Eglantine), Herr 
Nachbaur (Adolar), and Herr Gura (Lysiart). If we 
refrain from details of the way in which these artists did 
their work it is because we do not know by what standard 
to test the assumption of parts so absurd. 

Wagner's ‘“ Tristan und Isolde,” produced on the 2oth 
ult., retrieved, as far as performance went, the credit of the 
house, since nothing could have been better than the general 
rendering of the work. We hear talk of fourteen or fifteen 
rehearsals, and are ready to believe that a task so heavy 
could not have been so well discharged without them. 
But, however prepared, the performance reflected immense 
credit upon the company, and will long be remembered as 
an illustration of what is possible to well-directed energy 
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and skill even amid the stress of a London season. Assum- 
ing that the story of ‘‘ Tristan”’ is known to every reader 
of ‘this notice, and waiving criticism upon some features in | 
it that have already been’ sufficiently discussed —features, | 
moreover, that could not possibly escape individual obser- 
yation and reflection—we may go on 
striking dramatic art shown by Wagner in his poem. 
might be said about the beauty of the text, for many pas 
sages put in the clearest light Wagner’s q ualifications as 
a poet. Unfortunately, it would be useless to lI 
upon this in an E nglish periodical having necessal 
but few readers qualified to judge the original, the place of 
which no translation can possibly fill. On the other hand, 
ail can estimate the drama as such, and it is in dramatic 
art, perhaps, that its greatest strength lies. Save at times, 
when Wagner indulges his taste for over-long dialogues, 
the stage never lacks interest, and that interest c : 
lative from the ominous beginning to the inexpress 


dw 





1s 








tragic ending. In some respects the play is a suc- 
cession of coups de thédlre, each, as we fancy at the 


more effective than the rest. 
the story from the point of view 


Say what we 
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of morality 


moment, 


will of 








is taste, the consummate skilfulness of its 
lies beyond question. So, too, does the strong 
1an interest that pervades it. The characters may 


yth, and placed at as great a distance 
can manage, but they are real men and 
passions with ourselves ’’—people whose 


be drawn from m 
rom us as time 
women, ‘of like 























motives we can appreciate, and whose actions, though 

wo 1 not imitate them, we can easily understand. It 

this, joined with the art of the play, that exacts from a 
pectator such sustained attention. We may not resist 
the demand upon us, for ‘* Tristan und Isolde,”’ if veg a 
pleasant drama, is one of incontestable power. In what an 
incompromising manner the musical pait of the work | 
exemplifies Wagner’s advanced theories, every reader | 
knows. Built up of representative tl :s; almost desti- 
tute of concerted music; with continued decl tion for 








the voices, and an entire absence of *‘ form,’’ save such as 
mes from the composer’s own law, it is essentially a dis- 
tinctive and individual thing. On this subject, however, we 
need not enter into details, since it may be as 




















our readers have made themselves acquainte a with the } 
peculiarities of the work through the edit of Mr. 
Corder’s analysis, published in these pr Me “ ort while 
‘0. Turning from mere description to criticism, our 
ind rests upon the lever that opens a very floodgate of 
controversy. We decline, however, to wor! weap 
and let the waters loose, for the simple reason tha the 
ace at command would not avail for an adequate discus- 
sion, and any other would be worse than useless. S 
t that in “ Tristan und Isolde”* we have an opportun 


studying a genuine example of Wagnerian 





Chis is no half-and-half thing ; butone which shows us fully 

what the ‘* new art’ means, and to what opera will come, 

should the master’s principles prevail. It deserves, therefore, 

very serious attention; and every amateur should give to it 

the study necessary for an intelligent answer to the question 
hether opera of the “ Tristan und I gen "7 A pe i 





more true, and in effect more autil 
presented by, say, ‘ Fidelio” or “ laa 
‘th e work were assumed by Frau 
lein Marianne Brandt (Brangdne), t 
Tristan), Herr Gura (King Mark), Dr. Kraus (Kurzwenal 
Herr Wolff (Melot), all of whom came up to the high 
indard of the performance as awhole. Praise 
ly due to I 
le discharge of a terribly trying task. We are at a loss 
to imagine how they contrived to get their respe ctive parts 
ito their heads, and our wonder is that their 
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pect aa the strain ofreproducing them. A very little 
of such work must tell upon the most ro! st performer. 

dulein Brandt was an excellent representative of 
Bran igdne. Her by-play throughout presented a 





the 





actor’s less obtrusive and too often neglectec 
s worth while to bring this lady jinn Gert any 





purpose. Further comment upon a representation equally 
good all round is needless. Enough that among the 
triumphs of the German season it will hold the hizhest and 


most honoured place. 
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ional record of the operas presented, and the pri; 
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1e Introduction and closing scene from ** Trist I 
Isolde.”’ Frau Malten and Herr Gura, of the Germar 
Opera, were the vocalists. 

‘Beethoven’s Mass in D was the attraction of the Concert 
riven on the 12th ult., and avery large ence assembled 
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ts 5 not only as machines, but as machines tl 
I r Richter’s choir struggled in 
1er With the diffi ies they had 
er, the sopranos exerting ibove all, 
icking the high notes with rare determination. The 
ra was excellent, as usual ; and we should now have 
ning the soloists but for the presence 
[Elmblad, who with the greatest 
ease ring performance. He sang 
persistently ou une, while the effect, owing to the 
ponderosity of vice, would not be denied. Madame 
Peschka-Leutner pened the sopra ~~ solos in admirable 
style, while Orridge and Mr. Shakespeare were ex- 
cellent, as usual. 
Symphony by an English composer, 
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given on the rgth ult., but owing, it is said, to the numerous 
rehearsals of ‘ Tristan und Isolde,’ the time necessary for 
its preparation could not be spared. We regret this, not 
only because Mr. Parry is a musician of earnest purpose 
and laudable ambition, but also because the opportunities 
for the production of an English Symphony are few. Let 
us hope that the event is only postponed. Mr. Parry’s 
time will come, perhaps during the autumn Concerts 
announced to be given by Messrs. Franke and Schultz- 


Curtius. The actual programme of the 1gth was by no 
means deficient in interest. It contained Wagner's 


** Siegfried Idyll,’ always a capital study in orchestration, 
to say the least; Schumann’s Overture, ‘ The Bride of 
Messina ’’; and Beethoven’s Pastoral Symphony, the per- 
formance of which alone was worth going to hear. 
In addition, Liszt’s ‘‘ Hungarian Rhapsody” in F, 
with its characteristic effects, delighted the audience, 
who demanded and obtained its repetition, as on pre- 
vious occasions. No one understands better than Liszt 
the spirit of his own national music, or is better able to 
use the orchestra so as to throw its peculiarities into strong 
relief; and whatever may be said of this master’s more pre- 
tentious efforts, a work from his pen in the Hungarian style 
is always worth attention and deserving of respect. 

With regard to the last Concert of the series, given on the 
26th ult., we can only say that its programme coinprised 
Gade’s Overture ‘‘ Nachlange von Ossian,” Liszt’s Piano- 
forte Concerto in A (solo by Mr. Dannreuther), and the 
Choral Symphony, with Frau Peschka-Leutner, Fraulein 
Brandt, Herr Winkelmann, and Herr Gura as principal 
vocalists. In our next issue we hope to notice this per- 
formance a propos to some observations upon the series as 
a whole. 





SYMPHONY CONCERTS. 

Tue last three of these Concerts claim present notice, 
together with an acknowledgment of the spirited manner 
in which the whole have been carried out. We fear that 
the pecuniary balance of the season is on the wrong side, 
and that the Royal College of Music will not have to thank 
the managers for more than an intention of liberality. 
That, however, is something; while it is more to have 
deserved success. But, for the coming together again of 
Herr Franke and Messrs. Schultz-Curtius, we should say, 
Let not those who are responsible for the Symphony 
Concert be daunted by the result of their first venture, 
tnade at a time of many conflicting attractions. Perseve- 
tance is sure to win its reward, if only there be enough of it ; 
since, in the long run, a good thing never wants for 
support. 

The Concert of the 8th ult. was made memorable by the 
first performance in London of the whole of Schumann's 
**Scenen aus Gothe’s Faust.” We have had the work in 
bits. Now achoral society has given the third part for 
the sake of its pleasing choruses, and now at an orchestral 
Concert passages from the remainder have been heard. 
We can understand this timid treatment. The various 
scenes are almost independent of each other as they stand, 
and can only be connected by considerable knowledge of a 
drama which is not everybody's reading. Moreover, the 
music is very exacting, and not always adapted for instant 
popularity, while the whole of it supplies material for an 
entire evening’s work. Some boldness was therefore re- 
quired to face the risk incurred by a complete performance, 
and, recognising the fact, let us give proportionate credit 
to the managers of the Symphony Concerts and Mr. 
Charles Hallé, their painstaking Conductor. The ‘‘ Faust ”’ 
ynusic is not the result of a sudden inspiration on the part 
of Schumann, who, indeed, was rarely subject to such 
attacks. Its composition extended over several years, and 
seems to have been a task for odd moments; the master 
dipping into Goethe's play, picking out a scene suited to 
the humour of the hour, and amusing himself with it as 
long as leisure allowed. He may have contemplated pub- 
lication, but, as a matter of fact, never achieved it; the 
Jragments being collected, arranged consecutively, and 
given to the world after his death. The character of the 
music we need not minutely describe, seeing that so much 
of the work is known. As a whole, however, it must not 


prevails. The first partis profoundly contemplative and 
subjective, in the characteristic manner of Schumann, 
while the second part, especially the supernatural episodes 
thereof, aim at and achieve a picturesque result. The work, 
therefore, takes a wide range, each section requiring to be 
studied for, and judged by, itself. Each, let us add, rejoices 
in distinctive beauty. Gretchen’s prayer and the cathedral 
scene in the first, the spirit choruses in the second, and 
the bulk of the third, are examples of excellence uniform 
in degree, varied only in kind. At the same time there are 
passages not very clear, and some decidedly obscure as to 
their applied meaning, if not their musical structure. The 
fact is not to be wondered at, since we can hardly imagine 
that the whole of his theme was luminous to the composer, 
With what interest the work was heard by amateurs we 
need not say. Happily it was well performed, band and 
chorus having been carefully prepared, while justice was 
done to the soprano solos by Mrs. Hutchinson (Gretchen), 
who sang with much expression; to those for tenor by Mr. 
Shakespeare (Ariel), and to those for baritone by Mr. 
Santley (Faust). Mr. Sauvage (Pater Seraphicus) and 
Miss Larkcom (Care) should also be mentioned with 
approval. Not so Herr Elmblad (Mephistopheles),a gentle. 
man with a big, unruly bass voice, aggravated by a too 
confident manner. His singing was a decidedly un. 
pleasant feature inthe performance. The works associated 
with the ‘“ Faust’ scenes were Mendelssohn’s Overture 
‘‘Meeresstille,’’ and Beethoven’s Pianoforte Concerto in G 
| major, conducted by Mr. Edward Hecht, with Mr. Charles 
| Hallé at the solo instrument. 
The leading works in the programme of the penultimate 
| Concert (15th ult.) were Mendelssohn’s Violin Concerto, 
| solo by Madame Norman-Néruda, and Berlioz’ ‘* Harold 
| en Italie.’’ Neither these nor the less important companion 
| pieces call for remark, since nothing new can be said of 
| them, or of their rendering under familiar conditions. We 
pass, therefore, to the final performance (22nd ult.), when 
|the chief theme was Beethoven's Solemn Mass in D, 
| Here Mr, Hallé and his people were fairly matched 
/against Herr Richter and the resources of the rival enter- 
| prise, by whom the same great work was given not long 
| before. It is hard to say which bore off the palm, the 
| difference of merit, if any, being slight. Perhaps the excel- 
| lence shown on the 22nd was more uniform ; but we need 
| not in the slightest degree qualify a statement to the effect 
| that by neither party were the enormous difficulties of the 
| Mass conquered. To speak plain truth, the work is im- 
| possible. No human lungs can endure the strain imposed 
| by it, nor can human energy and skill do more than ap- 
| proximate to a perfect execution. Mr. Hallé’s chorus was 
fairly beaten by some passages, while the effect of so much 
laborious effort upon those who witnessed it could not 
| have been altogether agreeable. The solos were in excel. 
|lent hands: Madame Albani singing those for soprano 
| with her accustomed fervour; Miss Orridge again showing 
|that she has mastered those for contralto; and Messrs. 
| Shakespeare and King being thoroughly satisfactory in the 
| tenor and bass. At the close of the performance Mr. Hallé 
was loudly applauded. The Mass had a congenial com- 
panion in its author’s C minor Symphony, which was 
played in capital style, with immense ¢élan and precision. 
As intimated above, the Symphony Concerts are now at 
an end for good and all, their managers and those of the 
Richter Concerts having made up differences and once 
more joined forces. This is well. We do not believe in 
monopoly, but the lovers of classical music are not many, 
and healthy competition for their patronage may easily 
pass the limit beyond which lies general ruin. 








PHILHARMONIC SOCIETY. 


THE production of Rubinstein’s Oratorio ‘ Paradise 
Lost,” at the final Concert of the season, on the oth ult., 
although evidencing an earnest desire to provide novelty on 
the part of a Society which has already suffered from its 
inaction, can scarcely, we think, be accepted in proof that 
judicious counsels now rule its proceedings. Rubinstein is 
undoubtedly a composer who has earned his right to a place 
in the world’s estimation ; but we are not to take all that 
he gives us at his own valuation, and “ Paradise Lost” is 
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order to enjoy the many beauties it contains, it is politic to 
compel an audience to endure its many defects. Its title 


| 


would certainly lead us to expect that—if not actually 


founded upon Milton’s epic—it would at least prove to be 


| Stringed orchestra and a chorus. 


a musical setting of its principal features; and although | 
we know that the composition of such a work should only | 
be undertaken by a genius of the highest order, we cannot | 
but feel interest in endeavouring to estimate the amount of | 


success when an artist of such mark as Rubinstein attempts 
to grapple with the subject. 
mences before we listen to the music, for in place of 


Milton’s words, or even ideas, we get a melodramatic | nat 
strings employed are basses and cellos. 


libretto (by an anonymous author), stated on the full score 
to be ‘free after Milton”; and, by the time this is trans- 
lated into English by Mr. Henry Hersee, it need scarcely 
be said that the book becomes ‘“ more free than welcome.” 
The work is divided into three parts, which, as the pro- 


gramme informs us, may be named “ Rebellion of the | 


Angels,” ‘* Creation of the World,” and ‘‘ Temptation and 
Fall.” 


But our disappointment com- | 


ceremony, and this he set about doing on the grand scale 
peculiar to himself, employing a military band of two 
hundred instruments, to which afterwards he added a 
In spite of this formid- 
able array, Berlioz complains that the noise of the proces- 
sion drowned his music, and it was only at a subsequent 
performance in the Salle Vivienne that the ‘‘ Symphonie 
Funébre et Triomphale”’ gained an attentive and, if we may 
believe its author’s statement, a successful hearing. The 
opening movement is a ‘‘ Marche Funcbre ” of no particular 


| character, its most striking feature being the effective alter- 


Here, indeed, we have a theme, the vastness of | 


which would awe many composers who have not the utmost | 


confidence in their powers; but Herr Rubinstein, using 
his dramatis persone as vehicles for his music, rather than 
as characters to be rendered additionally impressive by the 
aid of musical art, introduces the Deity ‘under the name of 
A Voice), makes Him sing long duets with Adam, utilises 
the voices of Raphael, Michael, and Gabriel for a trio, treats 
Eve as an available solo soprano, and Satan as the con- 
ventional villain. Apart from the feeling that the composer 
has in no place reached the sublimity of his subject, every 
listener must be impressed with the merit of much of 
the music, the choral portions especially being often 
highly effective. Amongst the best of these pieces 
may be mentioned ‘Ring out, ye heavenly trumpets,” 
which, although too heavily instrumented, contains some 
really good writing, and forms a fitting climax to the 
second part. Several choruses of Angels, descriptive 
of the new world, may also be cited as commendable 
specimens of pure and melodious composition, and there is 
some effective choral music allottedto the Rebel Angels, 
who, by the way, are not particular in their choice of 
language when they do begin to swear. The part of Eve, 
as well as the Angel, gave Madame Rose Hersee an 
opportunity of displaying her voice and style to much 
advantage; Mr. Barton McGuckin sang the music assigned 
to the Voice with much intelligence; Mr. Ludwig, as 
Adam, was everything that could be desired, and the 
arduous part of Satan had an efficient representative in 
Signor Foli; the little music allotted to Raphael, Michael, 
and Gabriel being well sung by Misses M. Fenna, E. Farnol, 
and S. Hudson, respectively. Mr. W. G. Cusins, who con- 
ducted the Oratorio, must have had a difficult task in 
preparing the work, for, although some of the choral music 
betrayed the want of sufficient rehearsal, the greater por- 
tion of it was rendered with much precision and accuracy 
of intonation. 





CRYSTAL PALACE. 


Mosr lovers of music probably read with surprise the 
announcement that a Symphony by Berlioz would be per- 
formed, for the first time in England, at the Crystal Palace 
Concert of Saturday, the 3rd ult. The works of the great 
French master have of late years found so much apprecia- 


tion amongst us that the neglect of so important a work | 


would indeed have seemed unaccountable. The expecta- 
tions roused by the announcement aforesaid were, however, 
doomed to disappointment. Berlioz’ ‘* Symphonie Funtbre 
et Triomphale”’ can be called a symphony by an ex- 
treme stretch of courtesy only. It is, in the first instance, 
a piece d’occasion in the most emphatic sense of the word. 
In France official ‘* occasions,’’ to be celebrated by official 
music, are of frequent occurrence. 
changes its form of government once every ten years has 
naturally many events to commemorate; and, having a 
national school of music supported by Government, the 
Sources of patriotic inspiration are never allowed to 
run dry. Thus it came to pass that, when the re- 
mains of the July Revolutionists were transferred to 
the Place de la Bastille, Berlioz received a commission 
from the Minister of the Interior to write the music for the 
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A country which | 
| empty seat, and nothing helps a concert to go off well so 


nation and combination of brass and wood. The only 
The second move- 
ment, ‘‘ Oraison Funébre,” is scored for wind instruments 
alone, the solo trombone standing for the preacher, whe 
delivers the funeral oration in a sufficiently lugubrious 
manner. There is, again, little that is striking or 
beautiful in the movement; the tonal colour involuntarily 
reminds us of one of those solos for the cornet-a-pistone 
with which Mr. Reynolds is wont to delight the audi- 
ences of Promenade Concerts. The final movement takes 
the form of an ‘* Apothéose,” and is accordingly brilliant 
and joyous in character, the chorus singing some lines of 
very indifferent poetry in honour of the departed heroes. 
By reviving a work of this kind a very doubtful service was 
done to the memory of Berlioz, which, however, by this time 
is sufficiently established to bear the shock. Even good 
Homer was, as we all know, liable to occasional fits of 
drowsiness. A very fine performance of Mendelssohn's 
Italian Symphony, and Liszt’s Hungarian Fantasia for 
pianoforte and orchestra, splendidly played by Madame 
Menter, were the redeeming features of an otherwise not 
very interesting Concert. 

Infinitely more important was the introduction of 
another novelty at the Concert of the roth ult. 
We are speaking of Signor Sgambati’s Symphony ir 
D, admirably played under the composer's leadership, and 
received with enthusiasm by the audience. Of this in- 
teresting work it would be impossible to give an adequate 
idea within our present limits of space. Suffice it to say 
that the melodic invention is fresh and spontaneous, the 
|contrapuntal treatment masterly, and the orchestration 
delicate and refined. Not theleast attractive feature of the 
work is the national element apparent in some of the move- 
ments, more especially in the short and lovely “‘ Serenata” 
which serves as introduction to the final Allegro. The slow 
! movement is characterised by breadth of melody, and the 
opening Allegro is an admirable piece of workmanship, 
adhering essentially to the classical form, but treating it 
with freedom and independence. Only in the Scherzo the 
composer’s inspiration seems to flag, and he accordingly 
lhas recourse to the ideas of other masters. Signor 
| Sgambati at the same Concert played Beethoven's E flat 
Concerto with consummate skill. 

The final Concert of the season, given, as usual, for the 
benefit of Mr. Manns, the excellent Conductor of the 
Saturday Concerts, took place on the 17th ult., when the 
| programme included an admirable rendering of Beethoven's 
| Ninth Symphony, the solo quartet being represented by 

Madame Peschka-Leutner, Miss Hope Glen, Mr. Bartoz 
McGuckin, and Mr. F. King. 











MR. GANZ’S CONCERTS. 

Tue fourth and last but one of these Concerts was given 
in St. James’s Hall on the 3rd ult., and attended by a very 
large audience. Mr. Ganz is wise in his generation as te 
the matter of a full room. It would be idle to pretend 
that amid the distracting attractions of the present seasor 
any one enterprise can always command a crowded attend- 
ance, and we therefore assume that in some cases the 
example of the scriptural man who made a great feast is 
followed. Why not? A ‘dead-head” is better than ar 


much as the sympathy that seems to be generated by 
numbers. The leading feature in the programme was 
3erlioz’ ‘* Symphonie Fantastique,” as to which enough 
has been said for the present, and we pass it with a word 
of compliment to a performance of distinctive. if not in alf 
respects sufficient, merit. In connection with this work 
was given one of a very different chara.ter, namely, 
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Beethoven's lirst Pianoforte Concerto, solo by Madame 
Montigny - Remaury. The French pianist should be 
commended for a selection which showed that she 
has regard for a beautiful composition without reference 
to her own personal glory. Artists nowadays do not so 
often ask, What is worthy to be played ? as, What will con- 
duce most to my own personal success? This is 

atural, we admit, and being so, all the more credit belongs 
to those who take a higher view of their responsibilities. 
We seldom hear Beethoven’s First Concerto. Yet it isa very 
beautiful example of his early style, anda piece of genuine 











pianoforte music grateful alike to performer and audience. 
Madame Montigny-Remaury did it complete justice. 


Her neat, crisp execution, conjoined with unerring accuracy 
and characteristic vivaciousness, made the performance a 
real treat. Other features in the Concert were the Adagio 
from Spohr’s Ninth Concerto, played with greater expres- 
sion than technical skill by Mdlle. Eissler, a youn zviolinist t 
from the Austrian capital; and the si g of Madam 
Patey, who was heard to special adv< unta ge in Sart 
beautiful arietta, ‘‘ Lungi dal caro bene.” 

The closing Concert of the series took place on the 17th 
ult., and was noteworthy for the absence of examples 
taken from the so-called ‘‘ advanced’’ school of composi- 
tion. Mendelssohn's ‘‘ Scotch” Symphony; Beethoven's 
Fourth Concerto; Schubert’s ‘‘ Rosamunde ”’ Overture; 
the prelude to “ Der Freischiitz’’; and the duet for two 
pianos composed by Mendelssohn and Moscheles on a 
theme from ‘ Preciosa’”’—these things made up for the 
audience a feast of good old-fashioned dishes and whole- 
some food, which was apparently much enjoyed. On the 
whole the orchestral music went well, the Symphony 
especially, and Mr. Ganz may be congratulated upon 
a frank success. The pianist was M. de Pachmann, a 
Russian artist introduced by Mr. Ganz at a previous 
Concert. On this occasion M. de Pachmann essayed 
Beethoven, and did not altogether gratify his critical 
hearers. His style lacks the breadth and vigour, and his 
reading is deficient in the depth of sentiment required by 
the great master’s typical works. At the same time, the 
finish of his playing cannot fail to make itself admired, 
nor does the fact that he is a refined artist escape observa- 
tion. In works of a lighter character, more suited to his 

method, M. de Pachmann is qualified to shine brilliantly. 
The vocalist was Madame Rose Hersee, who introduced 
an air, “Once more has Heaven,” from Rubinstein’s 
‘* Paradise Lost.” 








MADAME MENTER’S RECITALS. 


very | 


| certainty. 


| 
| 
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MADAME MENTER gave another Recital in St. James’s | 


Ha 


g 


Ml on the 2nd ult., when the chief feature 
amme was Beethoy en’s Sonata, ‘ Les Adieux, l’Absence, 
et le Retour.” That the lady's technical means secured 
a perfect mastery over the letter of her theme we need not 
say, but that she was equally happy in expressing its 
spirit was far from being so clear. Madame Menter is 
before all thin; gs an executant. Nothing comes amiss to 
her, nor does she know what difficulty means. At the 
same time, less gifted performers in this respect have made 
the inner light of such a work as Beethoven’s shine with 
greater clearness; and the fact is worth insisting upon at a 
time when astounding mechanical dexterity seems to be 
regarded as the ne plus ultra of executive art. Madame 
Menter’s performance of a Pastorale and a by 
Scarlatti was absolutely beyond reproach, and she seemed 
quite at home with the six pieces by Chopin that formed 
a rg. oe feature in her selection. The most success- 
ful of these were the Study in G flat and the Ballade in G 
minor, the first being encored amid genuine manifestations 
of delight. As usual, Madame Menter offered her audience 
a number of showy and sensational arrangements, _ 
she would hardly play so often if she were an artist au for 
Among these were transcriptions of Mendelssohn's “ On 
song’s bright pinions” and Schubert’s “ Erl King” by 
Liszt, whose Rapsodies were also in the programme. 
That all served to display the artist’s extraordinary talent | 
will be taken for granted. 


in her pro- 








in what may be called, without much exaggeration, a 
“blaze of triumph.” The programme was extraordinar 
in dimensions, containing, as it did, the names of no 
fewer than twenty pieces, including Schumann’s “ Etudes 
Symphoniques’’—a work which itself is made up of 
twelve movements. Madame Menter thus set her memory 
a prodigious task, but not greater than it could accomplish, 
the whole being reproduced with apparent ease and absolute 
The scope of the programme was as remarkat 

as its length, and ranged from Bach’s Prelude in A ming 
to Tausig’s version of the ‘ Walkirenritt” from “ Der 
Ring des Nibelungen,” presenting between these extremes 
examples of Schumann, Mendelssohn, Scarlatti, Liszt, 
Chopin, Henselt, and Weber. No more need be said to 
prove the uncommon character of this Recital. Some of the 
selections had appeared in the lady’s programmes before 
and it is unnecessary to dwell upon her playing of Scarlatti's 
Pastorale and Sonate, Liszt’s arrangement of Schubert's 
“ Hark! the lark’ ‘* Erl King,’’ Chopin’s Etude in G 
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flat, and Weber’s ‘Invitation a la Valse,” with Tausig’s 
i bee cag These are familiar in her hands, 
were all, save the last, repeated by desire. 

might be said, however, with rega 

Menter’s rendering of Schumann's ie 
phoniques,” the enormous difficulties of which seerned to 
vanish as she approached them. Their execution was 
remarkably vigorous, and appropriately ‘ 

in power and grandeur, deeply impressing the audience, 





who recalled the fair artist amid loud applause. Men 
sohn’s Fugue in F minor—a work not unworthy 

named with the fugues of Bach—was played with a 
clearness, and Liszt’s arrangement of Schul Gretchen 
am Spinnrad” with no less delicacy. Liszt’s fanciful, if 
not very striking, original piece, “St. Francois marchant 
sur les Flots,” formed another prominent feature in the 
afternoon’s work; but the “sensation’’ of the Recital 
attended upon the ‘ Walkiirenritt,” which it seems had 
never before been played in England. Tausig has dealt 
with Wagner’s singular conception in a congenial spirit, 
and the result, if not exactly music, is very curious. It 
lost nothing in Madame Menter’s capable hands, but made 
the audience hold their breath, astonished. An enthusiastic 
followed. Further details are unnecessary. iffice 


ers" 





recall 


it to say that, had Madame Menter given no more than 
the 


this one ne she would have made her mark upon 


season 


HERR RUMMEL’S PIANOFORTE RECITAL. 














Amoncst the numerous pianof rte and other itals 
which, in addition to operas and orches stral concerts, h 
thronged this busy season to an all but unprecedent 


Franz Rummel on t 

Herr 
and pr 
1e of the most accomplished 
We say versatile, because, 
nical accom. 
>present 


degree, that given by Herr 
deserves at least passing _— 
his short visits to Lon ~~ in tl 
gal ined the reputati on of being on 
and versatile pianists of ihe day. 
although Herr | el’s sympathies and tech 


Kumm 
plishments are those of the school founded and 





Rummel, dur 











by Liszt, he is not an exclusive member of that sche 01 in 
the sense, for instance, that Madame Menter is. His 


style, indeed, is far removed from that of the ¢ ifted lady 











who tak es, gee the first place amongst the ‘ impres- 
stonistes of the day. Herr Rummel aims at refine 
ment rather than at strength, although by no me 
deficient in the latter. He is before all a thoughtful and 
careful artist, and intent upon doing justice to the inten- 
tions of the composer, the display of his own power 
' bei with him a_ subordinate consideration. Herr 
Rummel, in brief, is an artist, not a virtuoso, The pro- 


delicacy of touch and refinement of feeling which 


gramme of his Recital was well adapted to place the qualities 
thus indicated in an advantageous light. Its first item 
was Bach's * Chromatic” ees followed by Beethoven’s 
Sonata in F minor (Op. Schumann’s Sonata in G 
minor (Op. 22) Mendelseohss’s aac Rondo Capriccioso,”’ a Noc- 
turne and a Polonaise by Chopin, and minor pieces by 
Rubinstein and other composers. All these the pianist 
rendered with absolute technical perfection, and with a 
won him 








The last Recital for the present season took place | the unanimous applause of a numerous audience. 


in St. James’s Hall, on the 2oth ult., and wound up 
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THE FRENCH FESTIVAL. 


of the French Orphéonistes—or, as it is 
at the | 
ince of | 


meeting « 
officially termed, the Grand Musical Tes tival—held 
Albert Hall, on the 2oth and a2ist ult., is an inst: 
“yaulting ambition that o’erleaps itself.” The similar 
ing which tock place at Brighton last autumn was ir 


THE 













respects alth h notin a pecuni ary one) success sful 

town like Brig ton the arrival of above a shausandl tl ! 
Frenchmen was something like an event. Their waving 
ban mers the admiration of the youthful natives, 


business, no 





f the town, with an eye to 
hing in their power to advance the 





g 
ayor, decked i n the gorgeous robes of 

an sued the wondering strangers in a speech 
not understan¢ 





impressive because they could 
] ( i y was dispensed to 








rate, if we remem htly, of five shillin 
1 addition to this, the metropolitan | 
n to the social importance of the movement in 
ring it with similar Bape gongs the want 





ress 











I s country. Dazzled by so much splendour 
the promoters of the Festival determined 1 ing uf 
this success by a metropolitan gatherins “he y over- 


looked the dif erence be shades” of the 





tween the “ milder 





















Brighton Pavilion, and ht that beats upona 
London conc t plat form. The inevitable result was failure. 
Ir eof a C d’Honneur, comprising the names of 
several noble lords and fi bassadors lof aj 





Ben 


wal 
and 





Sir Juli 
Visetti, 








, and the very opening — at 





ie 1 took place before empty benches. ‘The 
poor forei shad not even the satisfaction o a Le 
Lot Maire n all his splendour. That di 


‘tant business i in the Cit 
Reginald Hanson 
de la Grave 
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ein interpreted bi 
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cited, h 
Benedict, ec ; 
French 








vered a 
nius of Victor Hugo 
terms; and other 
Frenc h ar a with their 
lible to the re aaceuee 






ecasion in | befit 
ho, speaking in 








t ise’ ] save the Queen ”’ were 
piayed "nun imes goes without saying 
Nots ands, after the 
n th tM 


ceed 


“Of the mode of pr 1 
account, 


lave pt reviously given an 





we 
; we 








s sufficient to add that on this, as on the last occa- 
they were continued for two aa ys; ‘and comprised 
fae P | Sanaa 

reCiea 


iy and 







rehearsed pieces of more or les 








Two uiscell ancous Concerts, without artistic interest, and 
t tribution of prizes, also formed part of the programme, 
Dr accounts in the daily papers, rang ; 
paragraph of twenty lines to half a column of sm 

form the annals of the ‘‘Grand Musical Festi 





1 not swell by needless comment. 
THE DEDICATION OF “GREAT PAUL.” 
Tue public interest which to a somewhat marked degree 


attended the projection, casting, transit and 
he great bell recently cast for St. P <C 


















said to have culminated on Saturday, the 3rd ult.. 

le somew hat perilous task of raising it fro: the 
evel to its place in the Cathedral towe 

sfully accomplished, the monster bell wa 





sated to its sacred purpose and rung for the 
So much has from time to time appeared in the 
that 
it would be superfluous to enter here into minute details 
Tespecting it; it may suffice to state that its note is E flat, 
that its dimensions are—in diameter at the lips g ft. 6} in., 
height 8 ft, 10 in., thickness 8? in., and that its weight is 


frst time. 
columns of the daily press concerning ‘Great Paul”’ 
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16 tons I4 cwt. 2 qrs. Ig lbs 
just over 20 tons. The castin 
tcen hours, took place on the 
and the bell was taken from 
later. The very interesting —— 
place, as already stated, on Satur 
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then the Blessing. A deep silence of several minutes now 
ensues, broke zn only by the dull, heavy thud of the gi 
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enterprising Society was given in the Town Hall, Cam- 
bridge, on the 13th and okie no less successful, as 
regards performance and patronage. than it he, r ssors 
of the season then brought to an ‘ A Ss} | fe ature 
in the prog sramme ex cited much erest. We “refer toa 
ata ‘he Shunammite,” composed by Dr. Garrett, 

we a for the Festival of the Three 





to be held at Hereford in 
: and Hereford lie far apart, 


that it was hardly fair to tal 













destine 1 for the venerable western solem 

tion, h veN rer, » is one for 10 ne 

to ther may be left. Dr. Ga rrett’s F t 
has followed an ore lina 

part of ie work 

dr uti isc eel 

la clic. 

retir now and 


1 to run on ¢ 
moral” at every a 
is ae usual cantata form, 
it evertheless, the balan 
side of purely dramatic treatment. 
means the interest of an audience is more easils 
| We should not, however, quarrel with Dr. Garrett or any 
;one else for adopting another method. Dramatic music 
| requires a very special talent, and a pencnption of the fact 
has often saved compen ers from taking a step certain to 
end in failure. ‘*The Shunammite * ig divided into three 


enoug 


to” point a 





an 


an d a npn 
-e of < 




















| parts, whereof the first deals with circumstances attend 

the birth of a son to E sho “y ital iend, the second 
carries on the story to the , point where the prophet, hearing 
of his death, sends Gehazi to lay his ates on the lad’s 
face, and the third ends with the miracle of restored life. 


It may be well to indicate the way in which these events 
are treated. After the usual ascription of praise, 
Narrator tells how the ‘noble woman”’ showed hospitality 
| to Elisha, and the chorus improves the occasion by re- 
marking, ‘“* Be not forgetful to ente strangers,” &c. 
¢ of a son foll the chorus striking in with, 
t herita sift that cometh from the 
hen we have a natural —— of joy from 
an, the chorus winding up the part by declaring, 
“The voice of joy and health i is in the dwellings of the 
righteous.” uno disci The chorus loses no 
chance of drawing a lesson from circumstances, and the 
result is that the story progresses very slowly, while the 
frequent interposition of more or less elaborate concerted 
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pieces, having no direct connexion with the ‘ argument,” 
tends to lessen interest, or, at any rate, to destroy its con- 
tinuity. This tendency Dr. Garrett has not removed by 
giving to the choruses a distinctive character. They would 
make very respectable anthems for church use, in right of 
their sobriety of style, and a certain restraint of expression 
imposed by the somewhat stiff decorum of our service 
music. This may be due to Dr. Garrett’s training and 
vocation, but, however caused, it is not suited for a Cantata 
dealing with dramatic incidents and intense human feeling. 
To the objection that the choruses are distinct from the 
story, we reply that they should be one with it in spirit. 
If, for example, the Shunammite overflows with joy 
because of the great gift that has come to her, the 
chorus should echo her excited strains, and not follow on 
with a measured, unsympathetic utterance which at once 
checks the current of feeling. Let us add that nowhere 
in the Cantata does Dr. Garrett let himself go. He seems 
always to breathe the atmosphere pervading our undemon- 
strative modern society, in which more than a languid. 
interest is considered bad ‘‘ form.’ This at times is ex- 
asperating. When the Shunammite exclaims ‘* My soul 
shall be joyful in the Lord,’ we expect a passionate 
utterance of gladness; and when in her despair she declares, 
‘* The Lord hath forsaken me,’ we require an expression 
of utter abandonment to grief. Dr. Garrett's music neither 
sounds from the heights of happiness, nor gives utterance 
de profundis, and in so far as its feeling is shallow it 
fails. While making these general and strictly called-for 
observations, we do not forget—nay, we gladly remember— 
that some of the numbers are a credit to the composer. 
Among them are the chorus ‘‘ Children are a heritage and 
gift,” the harvest chorus with which the second part opens; 
and, in the third part, Elisha’s air ‘“ Ah! Lord God.” 
Dr. Garrett's orchestration betrays a somewhat inex- 
perienced hand. It lacks play of colour and contrast ; 
being too uniform throughout, and it is deficient in salient 
points of the kind which redeem the orchestra from the 
charge of mere accompaniment, and give it an independent 
place among the resources of expression. We must, 
in fairness, add that the Cantata was received with great 
favour, loud and enthusiastic calls for the composer 
following its close. The performance—well conducted by 
Mr. Villiers Stanford, who had under him an orchestra 
led by Mr. Burnett — gave considerable satisfaction, to 
which the soloists, Miss Anna Williams (the Shunaminite), 
Miss Hilda Wilson (Narrator), Mr. Abercrombie (Elisha), 
and Mr. MacDonnel, of Clare (Gehazi), largely contri- 
buted. 

With the Cantata were presented the Overture to “ Die 
Zauerfléte” and Beethoven’s Violin Concerto—solo by 





Herr Gompertz, late a pupil of Herr Joachim, and now a pro- | 


fessor resident in Cambridge. Herr Gompertz is a credit 
to his distinguished master, not a few of whose merits he 
has succeeded in securing to some extent as his own. He 
played on this occasion with admirable freedom and bril- 
liancy. His tone is not large, but makes up in sweetness 
for what it lacks in volume; his execution is precise, and 
his rendering of cantabile passages, as in the slow move- 
ment, marked by simple and unaffected expression. Herr 
Gompertz was loudly applauded, as he deserved to be. 
The orchestral part of the work gave little occasion for 
criticism, and Mr. Villiers Stanford conducted, as usual, 
well, 


CHESTER MUSICAL FESTIVAL. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue second of these resuscitated Festivals was held on 
the 7th, 8th and oth ult., under far more favourable cir- 
cumstances than the first, in 1879. The Precentor of the 
Cathedral (the Rev. C. Hylton Stewart, M.A.) and the 
Organist (Mr. Joseph C. Bridge, M.A., Mus. B.), encouraged 
by the success of their joint efforts in 1879, when a balance 
of £525 was handed over to the Restoration Fund, have 
succeeded in establishing a Festival at Chester which bids 
fair to be of equal importance with any of the provincial 
meetings, excepting perhaps those held at Birmingham. 
The position of Chester affords exceptional opportunities 
for securing a good orchestra and chorus, Manchester and 





| 





Liverpool being excellent centres of both. On this occa. 
sion the band, led by Herr Straus, was admirable, and the 
chorus, though comparatively small (about 200), and con. 
taining contingents from many cathedral choirs, was well 
balanced, and, on the whole, most satisfactory. The 
soprano part of the chorus at the first Festival was ren. 
dered entirely by boys, but this does not seem to have 
been considered advisable on the present occasion, for we 
noticed in the chorus a fair proportion of ladies. Space 
will not allow us to enter much into detail, nor indeed is 
it necessary to do so, for the compositions performed were 
more or less familiar to all musicians. 

The Festival Services were given in the Cathedral on 
Wednesday, Thursday, and Friday, the works being 
“Elijah,” ‘*The Prodigal Son,” ‘The Last Judgment,” 
‘*The Creation,” and ‘The Woman of Samaria.’ The 
principal artists engaged were Madame Marie Roze, Miss 
Annie Marriott, Miss Mary Davies, Madame Patey, 
Madame Mudie Bolingbroke, Mr. Maas, Mr. Henry Guy, 
Mr. Frederic King, and Mr, Hilton. With regard to the 
performance of ‘ Elijah,’ beyond chronicling the facts 
that Madame Patey made more than her usual impression 
in the part of the Queen, which she sung with much dramatic 
energy and fire; that Miss Marriott, upon whom devolved 
the whole of the soprano part, fulfilled her task in a manner 
which gave universal satisfaction; and that Messrs. Maas 
and King were in excellent voice, nothing remains to be said. 
The interest evinced by the public to hear ‘‘ The Prodigal 
Son,” as the early work of a man who has since attained 
great eminence in the art (although now directed in a 
somewhat different line) was to a certain extent a plea 
for its selection, but it failed to produce much effect. 
In this work the chorus was certainly not at its best, 
the pitch not being well sustained in many points. 
Mr. Maas sang ‘I will arise’? with a fervour which is 
sometimes wanting in his rendering of sacred music, and 
with Mr, King, in the duet between father and son, he was 
specially impressive. One of the great features in the 
performance was the rendering of Beethoven's C minor 
Symphony. From the position in which we were placed, 
we can certainly say that the execution of the work was 
faultless. Of the remaining items given at the Cathedral, 
perhaps ‘The Woman of Samaria” was the most inte- 
resting, owing to its comparative freshness. ‘God is a 
Spirit’ was sung with exquisite pathos by Miss Mary 
Davies, Madame Patey, Mr. Guy, and Mr. King. 

The Concerts in the evenings, which were held in the 
Music Hall, included (on Wednesday) ‘ Acis and Galatea,” 
with Miss Mary Davies as Galatea (who sang the music 
allotted to her with excellent effect), Mr. Henry Guy as 
Acis, Mr. Harper Kearton as Damon, and Mr. Hilton as 
Polyphemus. Mr. Guy was in excellent voice, and too 
much praise cannot be given to Mr. Hilton for his admir- 
able rendering of ‘ O ruddier than the cherry.””. On Thurs- 
day evening Dr. Bridge’s ‘‘ Boadicea”’ was given, Miss 
Marriott, Madame Mudie Bolingbroke, Mr. Maas, and Mr. 
King being the principals, and also a selection from ‘* The 
Veiled Prophet,” from the pen of Mr. Villiers Stanford. 
Dr. Bridge met with a most enthusiastic reception, 
and must have been highly gratified with such a capital 
performance of his work. The Concert, which in- 
cluded a MS. Overture by the late Sir John Goss, 
written in 1825 for the London Philharmonic Society, 
concluded with the March from Mr. Prout’s new Cantata 
“ Alfred.” Friday night was essentially the ‘‘ people’s 
night ’—a Ballad Concert, in which all the artists appeared 
with much success. 

A word of praise must be given to the talented Organist 
of the Cathedral for the manner in which he conducted 
the band and chorus; indeed, it would be difficult to find 
an artist better qualified for such a responsible post in any 
of our cathedrals. 

The Festival week was a highly enjoyable one, the 
hospitality of the Cathedral and civic authorities being, as 
usual, profuse in its liberality and geniality. The thanks 
of your correspondent are due to the Organist and Pre- 
centor for their kindness and attention during his most 
pleasant sojourn in the ancient city; and he may be allowed 
to express a hope that three years hence a similarly suc- 
cessful Festival may be held in the old Cathedral. 
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MUSIC IN BIRMINGHAM. 
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de dienes of the strings throughout was very noticeable, and 
the band showed due ape reciation of tl ie marks of expres- 
d 1 upon so excellent 





June has been comparatively barren in events of musical | an interpretation of this Symphony 
Hinterest in Birn lingham, and the outlook for next month is Mendelssohn’s Pianoforte Conce1 
hardiy more promising. We are now in the midst of the Overture to “Le Médecin n 
Juil which usually precedes the Fastiv al storm, a nd for the item of any consequence. 

next six or seven weeks the musical activity of this centre Popular Con cert on the 
eainont wholly concentrated on the work of rehearsal. ’S Roval W eddi ing M: 
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work, which will et much attention on the 
rs of the choir to enable them to master 
and proper expression. Mr. Gaul’s 
j th great favour from the choir, who 
ognise in it the work of a master in the art of part-writing. 
2 choral music of the Festival promises to 
of more than ordinary interest and 
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a romantic modern school of Schubert | Gounod. 
in: but her most marvellous feat was unquestion- | mention, 
rformance of the Liszt Fantasia, in 1 the Tarant ] hose of t 
which the adapter has piled Pelion upon Ossa, fe) 
hape of technical difficulties and novel effects. The 
enthusiasm evoked by this and certain other performance 

of Madame Menter recalled the occasion of some of 
Rubinstein’s greatest triumphs here. 
The Birmi ingham Amateur Harmo 
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a committee with a view to securing the performance of 
symphonies and other high-class music of the kind. The 
first Concert under their auspices was given in the 
Sheldonian Theatre on May 16. Bach’s Suite for Strings 
and Flute in B minor, Haydn’s No. 2 (Salomon’s) 
Symphony, and Beethoven’s No. 1 Symphony were the 
chief features. It is impossible to refrain from praising the 
merit of the performance, or from hoping that this new 
venture will prove thoroughly successful. 

The third point we have mentioned was the performance 
of the “Cyclops” of Euripides, at Magdalen College 
School, on April 28 and 29, when Mr. Franklin Harvey, 
the President of the Musical Club, supplied a setting of | 
the choruses, &c. Mr. Harvey seems to have been influ- 
enced by Mendelssohn's idea of ‘* making these old dramas 
live again,’”? but there was no trace of Mendelssohnian 
influence in the music itself. The task of setting a Greek 
comic play to appropriate music could not have been easy, 
bat no one who heard the result was able to doubt that the 
composer had been successful. An original and graceful | 
‘Dance of Satyrs” perhaps gave most pleasure to the | 
audience, but, in our judgment, many of the choruses 
were of even higher merit. It is to be hoped Mr. Harvey | 
vill not let his pen rest; the most diffident might be 
encouraged by such a success as this essay obtained. 

Of the numerous other performances, interesting enough 
in themselves, we may speak more briefly. The Philhar- 
monic Society gave ‘ The Ruins of Athens,” Max Bruch’s 
‘Fair Ellen,” and Beethoven’s C minor Symphony, in the 
Sheldonian Theatre, onthe 12th ult. Of the chorus-singing 
he kindest thing is to say nothing; the Symphony was, on 
he whole, well played. There have been the usual number 
of College Concerts, which this year were chiefly notable | 

s exhibiting the great dearth of good amateur singers in | 
Oxford at the present time. It is hardly too much to say | 
that only one out of the dozen or so who sang on various 
occasions soared above mediocrity — Mr. Tuckwell, of 
Pembroke. Matthew Locke’s (sic) Music to ‘* Macbeth” 
was given at Exeter on May 19; Macfarren’s ‘ Outward 
Bound” and A. M. Smith’s ‘‘ Ode to the North-East 
Wind,” at Queen’s, on the goth ult. It is quite impossible 
to find a word of praise for either performance. The 
Concert at Queen’s, however, bad as the vocal music | 
was, contained some excellent instrumental music. The | 
verformance of Sir Sterndale Bennett’s IF minor Piano- 
rte Concerto by Mr. Parratt was one of those things 
hat do not easily fade from the memory, and Messrs. 
fatton, Williams, and Smith all played good music well. 
The same may be said of Messrs. Lingard, Johns, and | 
Spinney at Exeter. Magdalen, as usual, wound up the | 
season with a Madrigal Concert on the rythult. The sing- 
ing was, also as usual, nearly perfect, the only exception 
being ** The Rhine Maidens” and ‘“ There is a paradise on } 
earth.” We would suggest that if dates are assigned to 
composers they should be correct. Wilbye’s Madrigal, 
‘The Lady Oriana,” certainly should not be dated 1599, | 
or Cooke's ‘‘ Hark! hark! the lark” 1634. These state- | 
ments are, however, not improbably due to the curious } 
humorist who adorned the programme with eleven mis- 
prints in as many pages. In conclusion we may note 
with satisfaction that the encore nuisance and the late- 
arrival nuisance show some signs of yielding. Managers 
are beginning to keep the doors closed during the perform- 
ance of each piece, and even to refuse to allow encores. 
It is to be hoped that future years may show steady 
progress in both respects. 
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NORTH-EAST CATHEDRAL CHOIR 
ASSOCIATION, 

On Thursday, the 22nd ult., the Second Festival of the 
above Association was held in Durham Cathedral. The 
object of this Society is to gather in turn around the three 
Cathedral Choirs the larger choirs of the dioceses of York, 
Durham, and Ripon, in annual Festivals at which the 
music shall comprise Church Oratorios and Services 
by our leading living church composers. The inaugural 
Testival was held last year in York Minster, when Dr. 
Armes’s Oratorio ‘‘ St. John the Evangelist,’ which found 
such hearty acceptance with the choirs of the musical north, 
was produced. This year the Church Oratorio selected 





| high 


| temporarily resided. 


was ‘*Mount Moriah,’ by the accomplished Organist of 
Westminster Abbey, who very kindly undertook to conduct 
his work. The comparative shortness of ‘* Mount Moriah” 
allowed somewhat more time for the rest of the service than 
could be afforded at York. This was taken advantage of to 
introduce an Evening Service written by Dr. Armes for 
the occasion—a Service which cannot fail to take high 
rank among the great festival Services. The whole 
available space of Durham Cathedral was taken up by 
the associated choirs, the total number being 233 
boys and 234 men, with go sopranos and 62 con. 
traltos. The solos were sung by members of the 
three Cathedral Choirs, and gave complete proof that 
the north-east cathedrals are faithfully upholding the 
traditions of our cathedrals in general. The 
soprano and contralto solos were all sung by boys, who 
must have satisfied all hearers that, when rightly trained 
and duly prepared, their voices are better fitted for 
cathedral use than those of lady vocalists. Of the general 
chorus it may be said that they proved themselves worthy 
of the occasion. No doubt the most interesting feature of 
the day was the magnificent playing of Dr. Armes on his fine 
organ. In everything except weather the day must be pro. 
nounced a success. After rehearsal there was an abundant 
lunch—towards which the Dean and Chapter generously 
gave £25—provided in the Castle Hall, very kindly lent for 
the purpose. ‘The warmest praise is due to Precentor Rogers 
for the admirable manner in which all the details of the 
Iestival were organised and carried out. 

For next year’s Festival, which will be held at Ripon, 
Dr. Gladstone has written a Church Oratorio, ‘ Philippi; 
or, the Acts of SS. Paul and Silas in Macedonia.” The 
Secretary to the Association is the Rev. J. Powell Met- 
calfe, Bilbrough Rectory, York, who will be most ready to 
correspond on the details of organisation with any who 
may see their way to similar choral movement in their 
own district. 
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OBITUARY. 

Tue death announced, at Frankfort-on-Main, on 
the 25th ult., of Herr Raff, the well-known composer. 
Joseph Joachim Raff was born, May 22, at 
Lachen, in the canton of Schwyz, where his parents 
He was Swiss, however, only as 
far as the accident of birth in Switzerland made him; 
remaining all his life a good German and worthy s 
ject of the King of Wurtemberg. Through a family “yy..4 
reverse his stay at the university soon ended, and ee 
in order to get a living he devoted himself to teaching. 
Not till that period of the young man’s career did a special 
taste for music develop itself in a commanding way. Ratt 
had already studied the pianoforte, violin, and organ ; but 
these things no longer contented him, and he tried his 
hand at composition, sending, in 1843, some of his works 
to Mendelssohn for the benefit of that master’s opinion 
upon them. Mendelssohn seems to have thought well of 
his talents, and, with characteristic kindness, introduced 
him to Breitkopf and Hartel, the Leipzig publishers. This 
encouragement determined Raff's future. henceforth he 
devoted his life to music, regretting, but at the same time 
disregarding, the opposition of his parents. For some time 
Raff's experience was hard and bitter; vet he struggled on, 
abating nothing of heart or hope, and at last secured a 
friend in Liszt, who engaged him as accompanist on his 
concert tours. While thus occupied he found himself at 
Cologne, and being left there by Liszt, who returned to 
Paris, made the personal acquaintance of Mendelssohn, 
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under whom he proposed to prosecute his studies in com- plain 
position. The 

The master’s lamented death in 1847 of course put an * dra 
end to the arrangement, and Raff remained in Cologne, 0n 


earning his bread in part by contributing to the journal Song 
Cwcilia, then edited by Dehn and published by Schott. It Ad 


is said that his writings were So mature as to make Dehn Croy 
fancy him a man of forty, and his surprise was great to Mus. 
discover, on a personal introduction, that he was only a The 
young fellow of twenty-five. From Cologne Raff started for shar 
Vienna, recommended by Liszt to the publisher Mechattl, Doul 
who, however, died before an interview could be obtained. and 
Disappointed as to Vienna the composer went to Stuttgart, Mey: 
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ing = other works followed, including a pamphlet in which he 
dys, who defended Wagner's theory of the lyric dram a In 1555 
2 MO he left Weimar for Wiesbaden, and there fixed his residence 
—— as professor of the pianoforte. In 1859 he married Mdlle. 
gt ra Genast, an actress, and thenceforth quietly devoted 
‘ Worthy his life to teaching and composition, either at Wiesbaden 
1ture a o: at F rankfort. Bs ¥ . mie 
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s of the aule pieces fur the pianoforte, it 
= hardly be doubted, will live; but many others show more 
t Rie. © hnical ability than genius. Raff, in pom of fact, was 
hilippi too prolific. In the truest sense he would have done more 
’ The had he accomplished less. His death, however, removes 
ll M 4 an able and accomplished artist whom music at the present 
oe” day can ill afford to lose. 
eady to ~* 
"i procs SHorTLy after the termination of the Concert at the 
Crystal Palace on the 17th ult., which was given for Mr. 
Manns’s benefit, a large number of persons assembled 
to witness the interesting ceremony of presenting to the 
well known Conductor of the Sydenham musical perform- 
ain, on PS 2 testimonial, consisting of a purse contamniings 
nposer 700, and an album with the signatures of 494 subscribers. 
* }Professor Macfarren presided, and was supported by many 


of the most eminent members of the profession. The 
Chairman, in an excellent speech, alluded in high terms of 
praise to the services rendered in furtherance of a know- 
ledge of musical art by Mr. Manns during the many | 

ae has directed the Crystal Palace Concerts; and 
Meadows White (Alice Mary Smith), in presenting the 
testimonial added some well-timed and appropriate words 
essive of the respect earned by Mr. Manns in the dis- 
charge of the duties which he had so ably fulfilled. The 
presentation was supplemented by two baskets of flowers 
from the ladies of the Crystal Palace Choir, and the re- 
cipient, after much applause, replied, heartily thanking 














sinus Professor Macfarren and all who had subscribed to the 
alla testimonial, and alluding with becor ng modesty, to the 
ante ret of his being but a ‘* worker ”” in the great cause he had 

This at heart. The proceedings closed with votes of thanks to 


~. Professor Macfarren and Mrs. White. 
rth he 


etime IN the recent actions before Mr. Justice Day—Wall z. 
etime Taylor, and Wall v. Martin—brought to recover damages 
edon, and penalties under the Copyright Acts for an infringement 
ired a Of the plaintiff's copyright in a composition entitled ** Will- 
yn his ©'-the-Wisp,” verdicts were given to the plaintiff for 
self at amages, which the jury assessed at one shilling; but as 
ied to the action was to recover penalties also, on this point the 
ssohn, Judge said that the defendants had succeeded, therefore the 
jcom- ‘Plaintiff was ordered to pay defendant’s costs in each case. 

the song in question was asserted by the plaintiff to be a 
ut an ‘dramatic piece’; but this was not proved, the composi- 
logne, tion being described on the title-page as a ‘‘ descriptive 


yurnal Song.” 
. is _Ax Organ Recital was given in Holy Trinity Church, 
ehn Crouch Hill, on the 6th ult., by Mr. Charles W. Pearce, 
' Mus. Bac., Cantab., in aid of the Organ Completion Fund. | solo ‘* Darling, I'm going away.’ 
nly 
a sharp, No. 5; Smart’s Fantasia with Choral in G; Bach's} parts. 
hatti, | 
ined. 
tgart, Meyerbeer. 
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direction, and who at once consented to produce a work | 
At this time Raff began an opera, on the | 
ig Alfred, for Reissiger at Dresden, and looked | 


| Handel's * Jephtha.” 


_ geitled down also, finished his opera, and saw it produced | 


393 





THE examinations under Sir Frederick Gore Ouseley, 
professor of music at the University, for degrees in music. 
at the University of Oxford, will take place as follows: 
1. Second Examination for the Degree of Bachelor in 
Music.—This examination will commence on Tuesday, 
October 17, at 10 a.m., in the schools. In addition to the 
usual subjects, there will be required a eritical knowledge 
of the full scores of Mozart's Symphony in E flat, and 


Candidates are required to bring 























the scores with them. 2. Examination for the Degree of 
Doctor in Music.—This examination will commence at the 
same time and place as the above. Each of the above 


h 
days. Candidates 





examinations will occupy at least two 
whose exercises have been approved, and who propose to 
offer themselves for either of these exar tions, are 
required to give in their names to Mr. George Parker, the 
clerk of the schools, on or before October 6, to pay the 
statutable fee of £2, and to exhibit their * testamatur ”’ of 
having passed the previous examination. 











Tue Organ in the Church of St. John the Evangelist. 


Waterloo Road, after being ‘‘enlarged and modernised ” 

















by Messrs. Hele and Co., Plymouth, was reopened on 
Sunday, the rithu yreparatory to a series of itals on 
the four ys. Some historical portance 
attaches to the nent in question. Ti is good 
authority for stating that Bach's * Forty-ei reludes 


it in this country 
its city on 


and Fugues”’ were first played upon 
by Mr. Jacob. Mendelssohn tested 
more than one occasion, and the late Dr. 5. S. Wesley 
was Organist at St. John’s for some time. Under these 
circumstances it is satisfactory to know that the fine old 
organ has been judiciously treated by th ymouth firm; 
and, though not of very large dimensions—there are forty- 
one registers—bids fair to retain its place as one of the 
best south of the Thames. The cost of rebuilding is £400, 
and contributions towards the fund thankfully 
received by the vicar, the Rev. A. W. Jephson. 

Miss Saipie SINGLETON gave an Evening Concert on 
the gth ult., at the residence of Dr. and Mrs. Julius Pollock 
Harley Street. The programme was well selected, and 
Miss Singleton’s rendering of ‘‘ Voi che sapete”’ | Mozart 
and ‘*My Heart” (Moncrieff) elicited much and well- 
deserved applause. She also took part in duets by Gounod 
and A. G. Thomas with equal success. The other vocalists 





te 





will be 


; 
el 









were Madame Clara Samuell, Mada Messrs. 
Hutchinson, Ben Davies, M »ybertson, and 


some piano- 
in Chopin’s Scherzo 

é an admirable 
and Rameau. 
Mr. Cliffe, and 


Thorndike. Miss Randegger also contributed 
forte solos, creating a marked effect 
in B minor; and Herr Louis Ries 
rendering of some violin solos by Hof 
The Conductors were Mr. Sidney Nay 





| Signor Randegger. 





and selections from the works of Handel, Beethoven, and | recalled at the conclusion of the performance. 


THE 144th Festival of the Royal Society of Musicians 
was held in St. James's Hall on the 21st ult., the Right 
Hon. the Rev. Lord O'Neil in the chair. dhe musical 
arrangements of the evening presented the usual attraction 
at these meetings, the vocalists being Miss Hilda Coward, 
Miss Spenser Jones, and the London Vocal Union, which, 
under the able direction of Mr. Fred. Walker, gave some 
well selected part-songs with excellent effect. Miss Ran- 
degger also contributed some pianoforte solos, and Mr. 
Radcliff a fantasia on the fiute, the accompanists being 
Mr. Harvey Léhrand Mr. Fountain Meen. In addition to 
the usual appeal from the Chairman, speeches in aid of 
the objects of the Society were made by Sir Thomas Glad- 
stone, Mr. Meadows White, Mr. W. H. Cummings, and 
the Rev. Dr. Cox, the Hon. Chaplain. 








Mr. Epmunpv RoGers gave a Concert at Steinway Hall 
on the 3rd ult., when his new Humorous Cantata * Blue- 
Beard ” was produced for the first time in London. The 
tenor aria ** Young Fatima, of beauty,” sung by Mr. Henry 
Taylor, was encored, a like compliment being awarded 
to Mr. Frederic Penna for his interpretation of the bass 
’ Miss Adela Vernon and 


The programme comprised Rheinberger’s Sonata in F | Miss Winthrop lent most valuable aid in their respective 


The werk was throughout warmly received by a 


Double Fugue in C minor, Dr. Chipp’s Pastorale in A, | large audience, and the composer, who conducted, was 


Mr. C. T. 
Corke and Mr. Kiver ably accompanied. 
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“The Members of the St. Stephen’s Musical Society 
closed their season with a performance of Haydn’s 
‘Creation,’ at the Athenwum, Shepherd’s Bush, on 
Wednesday, May 31. The solos were efficiently rendered 





and Mr. S. H. 
“With verdure 
The choir 





by Miss Kate Hardy, Mr. Redfern Hollins, 
Beckley ; the airs ‘ In native worth” and 
clad” being particularly worthy of praise. 
gave evidence of careful training, the attack being very 
good, and the parts well sustained. There was a small 
but efficient band, which contributed much to the success 
of the Concert. Signor Dinelli conducted. The proceeds 
of the Concert are to be devoted to the St. 
Church Choir Fund. 

THE 
took place in St. 











the 





Festival of the Military Guild of the Holy S 


Paul's Cathedr al on Vcwiwe, Ist 








ult., the Order of Service used being that given in the book 
compiled specially for the Association by Mr. F. B. Baker. 
As in past years, the 1 al arrangements were in the 





hands of the Gregorian Association, which numbered about 
300 voices, assisted by several wind instruments and two 
drums. Farrant’s “ Lord, for Thy tender mercies’ sake”’ 
was the anthem, and in place of the state prayers, the 
*‘Domine salvam fac,’ from Gounod’s “ Messe des 
Orphéonistes,”’ Surgeon-Major F. Bb. 
conducted, and Mr. Jordan presided at the 
organ. 





ee ae 
baker 


sung. 


Cc. 





1S 


Warwick 


g Philharmonic 





By the pr the Pietermaritz 











Society, recently f ed to us, we find that the Associa- 
tion is ina flourishing state, and promises to become an 
established institu in the town. The announcement 
of its second season is extremely hopeful, a } > number 
of members’ tickets having been taken; and as Sterndale 
Bennett’s ‘* May Queen,’’ Romberg’s “ Lay « f : 








the ** Macbeth’? Music, and Handel’ s * Mess 
the list of works to be rn ormed during the | Sei 
energy displayed in the management of the Society should 





agement and support it ev nates 





ensure for it all the enc 
deserves. 


Tue lovers of high-class music will, we are certain, be 
glad to learn that } Messrs. Franke and Schultz-Curtius have 
re-entered into partnersh 
tral Concerts and Gerr 


During the winter six 





in Opera. 









Orchestral Concerts be given; the second season of | 
German Opera, under ' he direction of osdg f Franke | 
and B. Pollini, and conducted by Herr Hans Richter, will | 
take place during May and June, 1883; and a series of nine 





Orches tral Concerts is < ‘nounced for the months of April, 





May, and June, i883. Particulars respecting the above 
angements wil! shortly be published. 
THE George’s Glec Union held its usual Monthly 
Concert at the Pimlico Rooms on the 2nd ult., when an 





miscellaneous programme was presented. The 
soloists were Miss Annie Matthews, Madame Osborne 
Williams, Mr. Arthur Thompson, and Mr.’ ] 
all of whom highly successful. The 
which included * Now tramp” (Bishop) and 
my love’? (W. Macfarren), was excellent. Mr. 
Kinkee and Miss Ed Mahon played the accor 
ments, the former also contributing ba Za anoforte a y 
his usual ability. Mr. — Monday conducted. 


eting g previous to the reces 


attractive 






= 
\ 





were 





You 





ith 






v ith 


AT the last wee s) of the 












‘© North. West phe yn + Reesical and Dramatic Society, 
held on the roth ult., the members presented their 
Conductor (Mr. F. A. ] 2), with an elegant electro- 
silver tray and tea-service, accompanied by a most com- 
plimentary letter. The tray bears the following i inscription : 
“ Presented to Mr. F. A. Bridge, by the members of the |e 


Operatic and Dramatic Class of the North-West London 
School of Music, a slight acknowledgment of their 
esteem for him in conducting the class with so 
kindness and ability. June 10, 1882.’ 


as 


On Friday, June 16, the Grosvenor Choral Society gave | 
a sel —— of part- songs, under the conductorship of Mr. 
G. R. Egerton. Pinsuti’s graceful ‘‘ There is music ” and 
aia “* Vintas nex’ for male voices (encored 
were very successful. Amongst the soloi Mi illic 
Turner and Miss Grace Gye vocalists), and Mr. H. Warner 
Hollis (flute) were especially worthy of praise. 












ist 





f; 
ts iiss 





Stephen’s | 


p for the management of Orches- | 


much | 


ne 
A PERFORMANCE of‘ The Me ssiah, * with band and chory; 






pears 
of one hundred performers, was given at the Holborn Toy,f A V! 
Hall on May 25, for the benefit of the Organ Fund of sf“ Chris 
John’s, Red Lion Square. The solo vocalists were } the Ch 
Margaret Cockburn, R.A.M., Miss Hughes, Mr. J.C eregati 





and Mr. J. T. Hutchinson, all ‘of whom w ere hig thly efficien: 
Mr. E. H. Turpin presided at the organ, Mr. Solom 
played the trumpet obbligato, and Mr. C. J. Viner, Organis: 
St. John’s, conducted. The choruses were sung wit! 
precision and firmness. 

On the 12th ult. a Meeting was held at Manc 
Dr. Hiles in the chair, for the purpose of forming an 
| ciation called the * Society of Professional } 














of 


heste 
Nester, 


Asso. 






The so 






tlfe object of which, like the ‘ Musical Association 
London, is to read papers on matters relating to music and Arthur 
musicians, and to invite discussion thereon. Another » Drew 








The ch 





eting is announced to take place on the rst 


























ch the rules proposed at the first meeting will be WE 
idered, and a Council elected. the ho: 
THE choirs of the Kyrle Society, under the di Wales 
of Mr. Malcolm Lawson, gave performance Palace 
‘¢Creation’”’ on the 7th and r4th ult. At the fi: ,, , Louise 
Mark’s Church, Whitechapel, the soloists we pcspecis 
Constance and Eva Layton, Mr. Reginald Groo P for a i 
Mr. Albert Orme: and at the second, in St. Paul's C} as a pt 
Old Ford, the soloists were Mrs. Stanerby, Miss Agnes } 
Allen, Mr. D’Arcy Ferris, and Mr. Albert Orme. Mr.E 
| H. Turpin presided at the organ at both performances. 
| ‘Tne Coal, Corn, and Finance Committee of the C 
ration have prepared a Report upon the refere 
consider i in what manner the Corp — can m 
and effectually aid in the movement set on f 





: Prince of Wales for establishing a Royal Col 
keute: for providing systematic ical instruction 
classes of her Maje subject and pre 

i recommend a grat oo in aid of 
annual sums of ae. 

On Friday, the oth ult., the fine organ at St. 
Horselydown, Southwark, was reopened by Mr. 
Lemaire, the recently appointed Organist and 
the choir. The instrument has been rest oy Messrs, | 
and Co. Mr. Lemaire performed select ms from | 
the works of Spohr, Mendelssohn, Guilmant, Steg¢ 
There was full choral evensong previous to the 





nN 





] 


le 


are 


the 





John’s 
Ric 
hirecte 





ll, aC. 


Recital 
WECItAL, 


| : 
| Lewis 
| 











| his being the first service rendered by the newly for was la 
this being the first ser rendered by t ly f 

| choir. } severa 
‘< ° ai a pS 
| Tue Annual Festival of the Society for the Propa n | and fr 
| of the Gospel took place in We estminster Abt 

| Wednesday evening, the 21st ult. Then us 






by the choir of the Lay Helpers’ Assc 
Mr. G. C. Martin, Mus. Bac.; Mr. 
the organ. A selection from Schubert’s ‘ 

















| formed the anthem, and four brass instr uments 

ladded to the effect of the service. Canon Knox 

| was the preacher. ina 

On Wednesday evening, the 7th ult., Mr. Sinclair Dunn, © an ey 

R.A.M., gave his new entertainment, entitled ! ‘Auld Scotch § Hall, 

-| Sons to the members of the Birkbeck Literary and § the pi 
Scientific Institution. The entertainment consisted of a ? Qdel] 

| slight sketch of the lives of the principal song-writers of } were 

| Scotland, illustrated by graphic anecdotes, and the singing TH 

| of some of their more characteristic songs. Mr. Dunn was age 

j 4 = : i : “ > will h 
assisted in his illustrations by Miss Eleanor Rees. a 

| Tue first series of meetings organised for the licen- | Dr. ¢ 
tiates, associates, and other diflomés of Trinity hos ve, Band | 
London, was brought to a close on the 1 au ult., when an © panin 


excellent paper on ‘* The Mechanism and Managem 
the Human Voice” was read by Herr Emil Beknke e 
large and appreciative audience. Mr. E. J. Hopkin 














|in the chair. It is stated that these meetings 

| resumed in the Michaelmas Term. 

| Messrs. JAMES CONACHER AND Sons, organ-builders, } and } 

| of Huddersfield, have built the organ for the Industrial an Mi 

m patos t ys : > Py, res . ai 

Art Exhibition in connection with the Bradford Technical Re 
; : ‘ : b 
School, which was opened by the Prince and Princess of ee 





on the 23rd ult. The instrument is good in quality, 
sufficient power and beauty of tone being very succe: sfully 
| combined. 


€ 
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nd chory: 
orn Toy 
1nd of §; 
vere Mis 
J. Cros 
’ €fficien: 
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ie Ira j 


at 
t¥ 


A very successful performance of Farmer’s Oratorio 
«Christ and His Soldiers” was given on the 8th ult. by 
the Choral Sc ociety in connection “with the Stratford Con 
zregational Church. The vocalists were Miss Gowar, 
Miss Miles, Mr. A. Gowar, Mr. Thomas, and Mr. Jas. 
Blackney. The band and chorus consisted of nearly a 
hundred performers. Mr. J. W. Hale conducted. There 
yas a large and appreciative audience. 














the Church of St. Margaret Pattens, Rood Lane, 
‘enchurch Street, after Evensong on Sunday evening, the 
ith ult., being the Sunday after Corpus Christi, Men- 
jelssohn’s ‘* Lauda Sion ” was sung to the original words. | 
The soli parts were taken by Master Frank Tebbutt, Mr. 
‘arthur Hooper, and Mr. Franklin Clive. Mr. 
I was at the organ, and Mr. Stedman conducted. | 


Al 





Theodore | 





i \noth ler 
inst... The church, as usual, was crowded to excess 
crecon-f We are informed that Miss Emily Shinner had recentl 


g a violin solo before the Prince 
uished private circle at Kensing ste 
-rinces 


the honour of playin 
Vales and a distir 
Palace. Miss Shinner attended at the desire of t'.e 












j Louise 1 her performance elicited warm enc 
lly from the Princess of Wales. Miss SI 





hule, 





lion a long time been studying at the Hoch-Sc 












hurch, $48 a pupil of the distinguished violinist, Dr. Joachim. 

5 a. ' a — Day, the 2oth ult., at Ardingly College, Su 
E. The Ancient Mariner,” by T. Mee Pattison, was perforn 
ces, inthe h 5 The Cantata Was gr reatly admired by a numere 


audience, and much applauded. The rendering by the 
highly cultured choir of this School, consisting of masters 


hand boys, was excellent, the choruses being sung with a 


1 
l 






precision and steadiness to which the habit of daily 
inging together so greatly contributes. 
J. Benepicr’s “St. Peter” will be given at St. 


fr 

’s, Eaton Square, on Thursday, the 6th inst., at 5 p.m. 

full orchestral accompaniment and choir of one hun- 
dred voices. The baritone and tenor parts will be sung by 









John’s Mr. John Bridson and Mr. Bryant, and the soprano solo 
‘ Master Carrington: Organ, Dr. Bridge; Con- 
Ir. W. de M. Sergison, Organist of the church, 





ym Canada comes news of the decease of Mr. Henry 





, Mus. Bac., we of the most eminent crganists in 
yen an excellent theorist, and a contributor on 
1] subjects to several papers. At his funeral, which 


was larg ly attended, a musical service was performed, and 
several floral offerings of affection were sent by his pu 


and friends. 





f 











49 Tue marriage of Sir George Elvey and Miss ~— 
nceree | Savory, youngest daughter of the late Mr. Jo 
: Park, took o-" on the 2oth ult. 
Berkshire Sir George Elvey, 10 
o King William IV. Or; to the Chapel 
George, Windsor, has resigned his appoint- 







































Tue first Orchestral Concert | 
London Institute of Music 
hen Haydn’s Symphony 
Boieldieu’s Overt 


4 










took 
No. 


“* Lodoiska,”’ 








other selections were performed 
manner. Two violin solos by 


v 


y Mr. E. Bry 
= Gs Ven: ibles conducted. 
A FLower SERV 
at St. Mildred’s, 
fully decorated. The 
‘©The Wilderness,” and after the 
The Hymn of Praise’”’ was giv 
at the organ. The church was 


yr songs b 


the 20th 
rch was tas e 
John Goss's 


1 Tuesday, 
en the chu 
Sir 


"Ice was held or 





Bread Street, w! 





Anth 





} 


crowde 








A COMPLIMENTARY Concert was Mr. \ 1 

| Lemare, Conductor of the Brixton ral Society, by 
| pupils, on Saturday evening, the 24th ult., at Ang Town 
Institution. The contributions w d e 





worthy. 
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Messrs. ASHDOWN AND Pai } lissolve : 
ship, Mr. Parry retiring from business. Mr. Ash i] 
carry on the well-known music-publishing business a 
heretofore, under the style of ** Edwin Ashdown. 

Mr. C. Harrorp Ltoyp, Organis t of Gloucester Cathe- 
dral, has accepted the post of Organist at Christ Church, 

rd, vacant by the resignation, gh ill-health, of 
rfe. 

THe next performance of the Mu 

I] e place at the Royal Aca 
Che particulars will om found in 
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1 Letters of Berl 


Mainwaring Dunstan. 





Translated from the French 
ingtons. | 


Lift 
by H. 


an 























IN gs] s that have been made ! 
Mr. Ba S i aT pie others, towards po; 
larisin the works of Berlioz, it is to be feared that, v ‘it! 
the exception of his symphonic com —_ itions, the music ‘of 
this great composer is bat hi ulf- derstood, and still less 


eag 





appreciated. vitnesses 





dis 
aaa to th 


™m 
rN 


the fou 
nd their own 
; no more ¢ dispt 





1ost i 


1€ genuineness 





is th 
, there still e x i 
heretic W ho di 

























In aid of the funds of the New B t ton, x and the gods of tl i interesting 
an evening Concert was given on the Sth ult., at Brixton | z y the inherent rt of | , but decidedly 
Hall. The most notable items upon the programme were weto Tl my ect of his rks at the present 
the pianoforte soli of Mr. Alfred Izard and Mrs. hton | is deplorable. If ugh representation of 
Odell, each of whom obtained an encore. ‘The singers} Benvenuto Cellini’? or 1 1s mul- 
were amateurs. | ied rehearsals and necessitates of great 
Tur Association of Lay Helpers for the London Diocese | 2! d complicated difficulties, the tne Rega ed for the repe- 
will hold their Annual Festival in Westminster Abbey on | titions s hould not be gru id sed, t ofa Hs when the difficul- 
: , Tuesday evening next, the 4th inst., at half-past seven. ties to be DE OVERCOME ake far from ss The e absence 
licen Dr. Stainer’s Anthem “I saw the Lord” is to be sung, | Of the cucf-d @ucres ot Beethoven : scan 
lege, | and four brass instruments will strengthen the accom- | Prospectus of ‘the > Italian Opera m PPE sere. 
en an | paniments. other grour he chi ef obst in this instance bei 
ome Tue Festival of the Girls’ Friendly Society took place She Raposatien “ TNE -* be ia 2 gg nce 
CK) ep ee : Sagas as “3 ees place | vidile. Tietjens. The — with which the excel- 
s was 2 St. Paul’s Cathedral, on Saturday evening, the 24th ult. | yjon4 performances of ‘ Fidelio” have recently been re- 


Association "sustained the 
1 Dr. Stainer’s ** I saw 
C. Martin conducted 


The choir of the 
musical porti 
- Lord” \ 





Lay Helpers’ 
n of the service, 
was the Anthem. Mr. G. 


an¢ 





liar ° 
oad and Mr. W. Hodge was the Organist. 
and a : : 
ae Mr. James R. Boost gave his = Concert at Lough- 
es of } Doro’ Hi ‘IL B ixton, on Ww ednesday Evening, the 21st ult , 
. | assisted by Madame Worrell, Miss F Davis, Mrs. - 





Mitchell, Miss Marie Dulcken (pianoforte), Miss Chidl 
concertina’, and Messrs. R. F. Roberts, H. Newton, ana 
J. lon Cantle. The bénéficiaire accompanied. 
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ceived at Drury Lane isa proof that the public will avail 





themselves of any opportunity for hearing the great masters 
efficiently rendered. 3ut so long as a portion of the 


u 
W 


public is willing to endure the representation of mediocre 
works, repeated ad nausean, for the sq of hearing 
favourite soprano whose position and merits are rendere 
more conspicuous by reason of the ag ro yn of 

supporters, the hope of hearing ‘‘ Les Troyens,” or even 
“ Béatrice et Bénédict,” must be very faint. It is incon- 
ceivable what satisfaction the frequenters of the Covent 





ke 
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Garden Opera can derive from the performance of works 
in which the very presence of a splendid orchestra is a 
bitter irony, and where the prima donna shines forth a star 
of planetary magnitude, whose brilliancy is enhanced by 
contrast with the incapacity of a most unheroic tenor and 
a mise-en-scine that is seldom wanting in ludicrous incident. 
The continuance of this state of things shows that the Italian 
Opera management is still what it has been for so many 
years past, and that it is above learning anything of the 
German Opera; and if its neglect of the great masters and | 
its irreverent treatment of those whose works it conde- | 
scends to represent meet with few protests it is, perhaps, | 
because its patrons are willing that art and the claims of | 
art should give way before the superior and more righteous 
claims of a prima donna assoluta. The fiery and eloquent 
letters from Germany in which Berlioz denounces the 
general admiration and worship of mediocrity might appro- 
priately receive Mr. Gye’s consideration. 

The appearance at this time of these two volumes of 
the translation of the correspondence of Berlioz by Mr. 
Mainwaring Dunstan is opportune. Whether or not Mr. 
Dunstan has been seduced by the charm of alliteration, | 
the title of his translation is misleading, for M. Bernard’s 
notice of the life of Berlioz, which is prefixed to the collec- 
tion of letters here translated, is in no sense of the word a | 
life of the composer, but merely what M. Bernard himself | 
accurately describes it—a notice of that life, and a notice, 
moreover, inadequate, inchoate, and devoid of critical 
authority. It is an abuse of language to call this bio- | 
graphical introduction a‘ Life”; and Mr. Dunstan is guilty | 
of what cannot be regarded as a mistranslation when he 
substitutes this lofty title for the plainer and more truthful 
description of the original. M. Bernard’s notice of the 
life of Berlioz is of no biographical value; its facts are 








| 


founded upon the well-known autobiographical ‘ Mé- | 
moires’’; and, beyond an occasional amplification of a | 


well-known anecdote, it contains no fresh matter, nor does 
it throw any fresh light upon its subject, nor reveal either | 
critical sagacity or profundity of any kind whatever. In this 
respect it compares unfavourably with M. Ernest Legouve’s 
interesting and powerfully written recollections. One page 
of the ‘‘ Mémoires,’”’ one single reminiscence culled from 
that vast storehouse of pathetic and dramatic memories, is 
of infinitely greater value as helpful towards obtaining 
a true insight into Berlioz’ remarkable mental constitution 
than this so-called ‘‘ Life.” Mr. Dunstan has not even 
translated M. Bernard’s memoir in its integrity. The | 
omission of the portion of the prose translation of Romani’s | 
Ode to Paganini is justifiable on the ground of its irrele- 
vancy, but there are other omissions that appear more 
singular. The translation of the memoir is inefficiently 
done when compared with that of the correspondence. 
On page 13 we find ‘ férace’’ rendered “firm,” which gives 
but a faint idea of its signification, and the invariable 
attitude of Berlioz towards Gluck’s compositions; and on 
page 42 there is a curious disagreement between the trans- 
lation and the original. M. Bernard says in the copy we 
have before us: “*. . . Meyerbeer, de sa voix flutée et avec 
sa léger accent gascon.”’ This is translated: ‘*. . . Meyer- 
beer, in his harsh voice and with a slight German accent.” 
Granting that M. Bernard was in error with respect to 
Meyerbeer’s nationality, it would have been better if Mr. 
Dunstan had noted the existence of this discrepancy in a 
footnote. 

It is strange that Mr. Dunstan’s translation of the 
correspondence should be generally more satisfactory than 
his version of the biographical notice of M. Bernard, 
seeing that the former abounds in passages incomparably 
more defiant of adequate translation. The literary style of 
Berlioz possesses many of the qualities of his symphonies, 
There is not one of these letters wherein he has not left 
the impress of his vivid and singular personality; they 
offer abundant evidence of his excessive sensibility of 
imagination, and his truly passionate and sensuous sense 
of beauty ; and in their rapid and facile change of emotional 
demonstration, their delicate nwances of humour and pathos, 
and stormy outbursts of enthusiastic adoration and denun- 
ciation, they not seldom powerfully suggest the poetical 
symphonies of the writer. An intense individuality of 


character is as obvious in these letters as it isin the critical 
As specimens of the art 


writings and memoirs of Berlioz. 















of letter-writing they are notable even in a literature 
richly endowed in this particular as the French; some 
them indeed realise the perfection of this art, and in sory 
a degree that the sense of the presence of a fiery personals 
is so powerful on reading them, the stress of eloque 
passion is felt with such compelling force, that the reag 
becomes a sharer in the ardour of the inspira 
and intimately cognisant of its source. When liter; 
fidelity is aimed at in translation, it is inevitable ¢ 
a certain amount of the volatile spirit of the origin 
should be lost or suffer transmutation. It is creditable y 
Mr. Dunstan’s skill that so many of these letters retaiq 
much of their original force, and that they fairly reflect tg 





















astonishing mélange of wit, humour, and epigram of th graphic 
correspondence. The literary charm of the original digg™°St 4 
appears in a great measure in the act of translation; th “ete 
brilliant wit, the Voltairian banter and irony, the kee perived 
thrusts of controversy, and the satirical sketches of cor ature 
temporaries, all necessarily suffer from taking a new for — 
of expression. These letters cover the whole period of th foes 
career of Berlioz, and the turbulence and unceasing coy piafluen 
flicts of his life are revealed to their depths. While it §g™"°? 
impossible to withhold our sympathy from the specta ay 
genius baited by a miserable and selfish crowd of me the me 
crities, it cannot be denied that it was in this very atmo If w 
sphere of controversy and intrigue that the composer aga't ape 
and again renewed his existence. Detraction and opposis apd 
tion with him were stimulative to new and more vigoroug BY = 
production. His indomitable spirit imbibed fresh ardow being 
from every new conflict; and whether in Germany, i} amg 
Russia, or in England, his heart turned to Paris, to th cod 
city that had rejected him, with ever the old warmth ané sage 
the joyous anticipation of battle. It will be seen in they ave ql 
letters how unfounded are many of the accusations directe cal 
het) 


against him, and how calumnious. The ebullitions OF ott 









wrath, the Landorian violence of invective, and all th sete 
bitterness of irony and scorn, are in nearly every case th ware 
fruit of an indignation righteous in itself and honourab! aes 
to the artist. If the fine wit and caustic speech Weel ea 
sometimes exercised with a refinement of cruelty and wit ome 
something of the pleasure of self-conscious power, . 
attack was generally provoked and the castigation amply); | 
merited. His unvarying justice towards men who hall altho 
injured him, or who had no spiritual sympathies with hing Kelle 
and his quickness to atone for injuries effected by rash cnij Plavi 
| inadvertent speech, are well shown in many anecdote}. 4). 






and betray a warm heart beneath all contrary appearan 
while his lasting loyalty to the great masters who were 
source of his lifelong enthusiasm prove the depth and 
cerity of his convictions. His artistic sincerity was ind 
a rare honesty, and a noble characteristic of the man 
was not to be cajoled into doing anything that might &j) 005, 
interpreted as a compromise with a vicious public tast,) « Me 
and who guarded so jealously the honour of the great mej 


crous 

he revered. thes 
Musik-Lexikon, von Dr. Hugo Riemann. », bor 
[Leipzig: Verlag des Bibliographischen Instituts, 1882) 0 a 

, : 5 46 Coles 

IN our recent review of Dr. Reissmann’s ‘* Handlexikod 514: 


der Tonkunst,” it was our duty to point out certain shot) 4 
comings—the result, as we thought, chiefly of a hast}. 
compilation and imperfect revision—which seriously inter | 
fered with the usefulness of the volume in question. It if 
the more gratifying, therefore, to meet so soon after with «| 
work of very similar scope and dimensions, in which a mos} 
careful selection of well-balanced articles, combined) pate 
with copious and generally accurate information, are the} « 4, 
prominent features. Dr. Reissmann’s ‘ Handlexikon 

being an abridgment from a much larger work, the fac! 
may in a measure account for some of its incongruitie? 5 


paras 
and | 
of th 





volume ; it being notoriously more difficult to condense a! pen ‘ 
existing elaborate work than to compile a fresh one up0! 

a fixed and preconceived plan. Be that as it may, thes)  E, 
can be no doubt that the volume at present under of C. } 
notice fulfils the conditions which we may reasonabl} pan 
impose upon a book of general reference in musical matte} Tra: 
far more satisfactorily than the similar work recently issue 

by Dr. Reissmann ; the almost simultaneous publication‘ 4 
the two lexica of such identical pretensions natural) \.. 
inviting a comparison which otherwise might have 4} ceo, 
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literature ; 
+h; some 
\d in sory 
Personal: 
of eloque 
the read 


heared irrelevant. Dr. Riemann’s “‘ Musik-Lexikon” forms 
pne in an extensive scheme of handbooks treating sepa- 
ately of the different arts and sciences, and published by 
he enterprising firm at the head of this notice under the 
reneral title of ‘‘ Meyer's Fach-Lexica.” We have already 
ndicated our sense of the able manner in which Dr. 












Inspir. ; : 3 

hen ie Riemann—well-known in Germany as a musical savant, 

‘itable P and at present a professor at the Hamburg Conservatorium 
AU 





has discharged his difficult task. In a style both lucid 
and concise the author contrives to convey, in some 1,000 
ages, a truly surprising amount of reliable information 
oncerning the science and history of our art, including bio- 
raphical notices of musicians of all periods, to which, in 
ost instances, are added careful references to the sources 
vhence further and more detailed information may be 
derived. The latter is, indeed, not the least valuable 
feature of the book, and one which in so many of its pre- 
Tidecessors has been almost entirely neglected. Neither 
does Dr. Riemann permit his personal predilection to 
nfluence unduly his estimate of the relative merit of the 
nore modern composers, a fact which is the more creditable 
in a writer whose artistic bias inclines evidently towards 
thé most advanced school of the art of the present day. 

“| If we have to point out a few inaccuracies and omis- 
_-psions in the English section (with which we are here 
o“"Tmore especially concerned) of the present work, we do 
so less in a spirit of criticism than with a view to their 
being considered in a future edition, which cannot fail ere 
rmany, i long to become necessary, judging from the general excel- 
-'tlence of Dr. Riemann’s compilation. Thus, among the 


ris, to the hee ie ; 
irmth anf) Dames of English musicians which are altogether omitted, 


Aytens (7% W. Shakespeare. Mr. Harper, the trumpet-player, 


anes (might likewise have found a place here as a virtuoso of rare 
” all ty attainments on a most difficult instrument. Dr. Sullivan is 
case tH erroneously described as‘ the Director of the Royal Academy 


onourab! 
ech werk, 
and wit! 
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Macfarren is correctly given as the ‘* Director, ¢.¢., Prin- 
cipal,” of that institution. Of Charles Dibdin a biogra- 
wer, thf phical account is rendered, making no mention, however, of 
yn amrim BS Numerous ‘* sea-songs,” which will chiefly perpetuate 
sae ia his memory among English-speaking nations. _ Again, 
“, although the long-forgotten name of Gottfried (or Godfrey 
keller is given, his ‘Compleat Method of Attaining to 
Playing a Thorough-bass, &c.,” is here said to have been 
‘published in 1807—an obvious misprint, as Keller was a 
teacher of the harpsichord in London in the beginning 
of the eighteenth century, although no mention is made 
of the fact in the notice in question. Keller, we may 
jadd, died about the year 1721, and his treatise, just 
‘referred to, was, according to Sir John Hawkins, the 
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“Melothesia’”’ having been the first. 
crous /apsus calami has occurred to the author in ascribing 
the admirable English translation of Kreissle von Hell- 
,, born’s ‘* Life of Schubert,’ by Mr. A. Duke Coleridge, 


, 1882, to an imaginary ‘‘ Herzog von Coleridge’? (Duke of 
dlexiked Coleridge ya mistake which, however, in a foreign pub- 
i ata lication, is easily accounted for. We may also add 
= heal that the author of the * Gesangschule, alluded to in the 
Sy leteill paragraph headed ** Bernacchi di Bologna, is Mannstein, 
. hk and not Mannstidt, as here stated. The above are some 


wha of the comparatively few inaccuracies or deficiencies which 
_) Occur in the work before us, and none of which are of suf- 





ehieall ficient importance to call into question the unqualified 
are th praise which we have bestowed upon it. Dr. Riemann’s 
sxikon ‘Musik-Lexikon ”’ is, in fact, both for the variety and ac- 
the facta curacy of its information, the most admirable work of its 
oruiticl kind and compass which we have yet seen. It is, moreover, | 
presen got up in very good style, and published at a price which | 
enseia brings it within the reach of all who are interested in the 
fe upo art of which it treats, 

y, thes} =Euryanthe. A Romantic Opera, in Three Acts. By 
der Ou C. M. von Weber. Edited, and the Pianoforte Accom- 
sonabl} paniment revised, by Berthold Tours. The English 


matte’ Translation by William Thornthwaite. 


y issue | Novello, Ewer and Co.] 

ition ¢ F P 1 * 
tural] ALTHOUGH it can scarcely be questioned that Weber 
“aa was one of the greatest dramatic composers the world has 
t 


Seen, his operas are not presented to a London public as 


| 
| 
| 








of Music,” although, in another place, the name of Professor | 


second of the kind ever published in England, Lock’s | 
A somewhat ludi- | 








often as they deserve to be. Even “ Der Freischiitz ” is 
rarely given; and when it is heard with Italian words, and 
an orchestral arrangement of the “Invitation to the 
Waltz” to accompany a ballet, we can hardly judge of its 
true value as a work of art. The presence of a German 
operatic company in the metropolis, however, inspires us 
with hope that the great lyrical compositions of Weber 
may be performed in their original shape at frequent 
intervals during the London season; and the publication 
of ‘‘ Euryanthe”” in Novello’s Octavo Edition is indeed 
well-timed, for at the recent revival of the work at Drury 
Lane Theatre not only was the public enabled to study 
the Opera before going, but during the performance every 
earnest student could follow the music with a portable and 
thoroughly reliable handbook. We have already spoken 
of the excellence of Mr. Thornthwaite’s translation on the 
occasion of the recital of the Opera at the concert of the 
Highbury Philharmonic Society, conducted by Dr. Bridge; 
and on a more attentive perusal can now affirm our asser- 
tion that it is not only well adapted from the original, but 
admirably sympathetic with the music throughout. Under 
the careful editorship of Mr. Berthold Tours this edition 
appears, as far as we can see, without an error; and 
‘* Euryanthe ” may now, we trust, assert its real place in 
England as one of the finest works in the réfertoirve of the 
lyric stage. 


Six Songs. Composed by Ann S. Mounsey Bartholomew. 
1. Crabbed age and youth. Poetry by W. Shakespeare. 
Fair and True. Poetry by Charles Mackay, LL.D. 

Wedded Love. Poetry by Bishop Heber. 

The Bells. Poetry by Edgar Allan Poe. 

. Parting. Poetry by Thomas Hood. 

. Queen Mab’s Song. From the * Percy Relics.’ 
[Stanley Lucas, Weber and Co. } 








DU W to 


THESE Six Songs are a worthy contribution to the some- 
what limited store of high-class vocal music by modern 
composers, for not only has Mrs. Bartholomew given an 
exquisite colouring to the words she has chosen, but the 
words are those which can only be fitly treated by a kindred 
artist. In No. 1 Shakespeare's verses are set with a truly 
sympathetic feeling to a quaint subject in A minor, the 





| modulations in the course of the song growing up natu- 


and the accompaniment forming so 
integral a portion of the composition as to demand some- 
thing more than the average ‘‘ accompanist at the piano- 

” No. 2 has a charmingly fresh theme, with a 


forte. No. 
flowing semiquaver accompaniment throughout: and 


rally with the text, 


| No. 3 is an unpretentious song, the simplicity of which is 


thoroughly in consonance with the character of the poetry. 
There is much point in the accompaniment to No. 4, the 
subject of which unaffectedly expresses the well-known 
verses of Edgar Poe. It would be good if some of our 
recent song-writers could reach pathos by the simple 
means adopted by Mrs. Bartholomew in the beautiful song 
No. 5, one of the very best of Hood’s minor poems. 
Apart from the excessive tenderness of both melody and 
accompaniment in this composition, the enharmonic 
change at page 27 has an intensity of feeling which can 
scarcely be described. No. 6, from the ‘“ Percy Relics,” 
effectively terminates a series of songs standing so com- 
pletely apart from our fashionable works of the day as to 
make us believe that they must command the attention of 
all real artists. 


Lullaby. 
Serenade. 


Song. Words by Hamilton Aidé. 
Song. Poetry by Shelley. 
Music by A. Goring Thomas. 

[Boosey and Co.) 

Tue composer of these songs always writes gracefully 
for the voice, and has already earned a sufficiently good 
name before the public to ensure attention. ‘ Lullaby” 
has an appropriately placid melody, and is well accom- 
panied throughout; but we much prefer the ‘‘ Serenade,” 
the refinement of the music charmingly sympathising with 
Shelley's words, which, like all that poet’s love-songs, 
seem to breathe music in every line. A very good effect is 
gained by the triplets in the voice part against the chords 
in the accompaniment; but it would be well if the figure 3 
were placed over every triplet, for assuredly as bar four, 
page four, stands, many vocalists would sing it incorrectly 
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Gorlifiad Cantre’y Gwaclod The tei dail no yf Can tres r| therefore, the titles should be in the Maui of the au rdiencef 
Gwaelod), A Dramatic Cantata. The Welsh s by | during their performance. Apart from the excellent manne 
D. C. Harries; English words by L. W. Lewis, and | in which Mr, Calkin has musically realised the several do. 
edited by Henry Hersee. Music composed (for a | mestic scenes in his “* Youth and Age,” there is very much 
Merthyr Tydvil National Eisteddfod of 1881) by W. | a artistic value in his pieces as = act compositions. We 
Jarrett Roberts. [Carnarvon: W. Jarrett Roberts. ] particularly alge ** Pleading ‘**Despondency,” ang 
. THE composer of this Cantata (who was a student of ke Reconciliation bu t, although all the A are pub. 
the Royal Academy of Music) says, in his dedication to | : 

Sir Watkin Williams Wynne, that the work was written | Composer justice by procuring the whole hook, as the per. 
for the Eisteddfod at Merthyr Tydvil; and although tw d bean -naghd bw. yet o1 vgs “a er rr, pr 
of the adj udicators pronounced it ‘well worthy of the | reading det sm chapters trom a novel, In prool of th 
ize,” owing to some demur by the third judge, who was | merit of an entire work, 
at the Listeddfod, he has not yet received the | Gabriel Gru a Adap ke 
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oe oe 





from Charles Dickens’s story jp 





l 
Vi 





We, however, who believe but little in the healthy | -wick,” by Frederic Wood. Music by George Fox 
mya : eae bien ) { x, 
effect of prizes for compositions to be produced at a public | B. Williams. | 


festival, counsel Mr. Roberts, when next he writes a 





Mr. Woop has turned Charles Dickens's tale into 





Cantata for performance before an audience, to think only | i i ¢ Phe a ee 

See ; pence mted for sical s ; € composer js 
of his music and the art he aspires to serve, It is well for | V@! dy I vell adap on aC Cc musical setting sae ee () er is 
umpires to'sit in judgment upon a school exercise, but they eady known for his Cantatas ie Ja ickdaw of Rhein 


| aes ae 
a jand “John Gilpin”; and as the semi- hun Lorous style of 
‘ } 1 oT = 1 
4 s : } TRIS H ] 3°? | these works Seems especiz lly s suite for the dis YI ay C 
of pupilage into the art-world, and whose ‘*’prentice hand © | : — Orrees be sh too i 4 — Fox vapdig bk ee: . 
may now safely be released from the severe training to] talent, 1t may De DIC SUMMER NAL Naty sO ues CCR Cavan) 
hich it has necessarily been sub jected Mr. Roberts has | successful in the composition bs us, Comic music, 
} 1 eee The | however, is exceedingly difficult to write; and although 
chose a 1eme we € n é eatme . he ’ oY 
nig Be wigge See = - a? abs ys = : ‘, | many portions of the Cantata the s of the words has 
scene of the Cantata, he says, ‘“‘was a fertile plain} | \ ace chee eth. te lee cea aa ae 
extending from the = town of Cardigan, in South | ' y caught—es PES ay Re CAE at Baise 
Wales. to Sarn Badrig | k? ’ oh occasional feebleness, even where many 
¥ diCs, . ai Jadrig t é : } nes pane atee 
extreme north terminus of Meri oneth uld have displ: yed the Ee greatest _strer 
is attributed to the drunkenness of th ne best pieces are the oS wa Raven 
; 1 igs ; in a most terrible fright,’ the chorus 
xates ; and we are told that aecaieah | mot es maak Rr a ‘ a pce ae br fac 
catastrophe ‘¢a voice was heard over the Cant ref \; n siete Mis sgn Bb ca pcan tears palit at ree 
the inhabitants to flv.’ The music bears throuchc ballad, ** The young wife’s tears,’’ and the short canzone 
the stamp of earnest intention on en outa the composer, | POF SOPEENO, A limpid brooklet. Phe 
1 as arule the vocal ellects a are 


ass : fie ase int on is weak; and 
who is evidently more desirous of appro iately expressing roduction is wes adie 
: scarcely sufficiently relied upo n, the 





amp the efforts of one w ho has emerged from the s 












cer 




















. . } 1 oforte dancing 
the words than of oe ing the profundity of his theo- |“ dopicaal sang, snotorte dancing oil 
j Alar 4) ith a quadrille air (as in the bass recitative ‘ our 

eemante Kn ywwledge In all the choruses pec descte those |, 1a q : Pe AIT (a : = : eci iti 0 
} ot . it ne inmamiitine bneearcn | Hero CrieEG OVE tne voice is mere iy speaking the 
ae ve of the inund n and its accompanying horrors ° . z oe 
words. <A great merit in the Cantata, however, is that it 


I 
ull; and although have can 


atic feelin; x is shown, and the voice parts are 
4 € 
wn convictions, it mz open that the ver 





Hy stated our 








ith an obvious appr 









t these may the portions we 
es ; in C minor—with a tren ation have pointed out as wz in true artistic power will, 
naniment throughout—the chorus senting the prec with a popular audience, be received with the highest | 
} il ao s aa 4 | a . ' “4 . ” 
if - > 4] intaing 7: | demonstrations of approval. At all events ‘ Gabriel Grub 
pit ate ret reat O the inha’ I ne m¢ uns : ea 4 ‘ Cell REE er aa ets ie Be aes 
the ser ni-chorus, ** Deat : th would be an excellent work for amateurs desiring some- 


a path 2 har. | thing light for drawing-room performance. 
and the final ‘° 
u queen of minstrelsy’’ wi 


the duet for soprano and baritone, * With God 1 
| Delt 





1€© SOpranoO sSO.0, “a 


s Sauterelles. Polka, par Delbriick. 
a Madeleine. I Paroles et Musique de Alfred 





a harp accom- Re 
s \ 















ch 
our help : the tenor sol ; for Fal est) , the chief bat i; t le Brighton: Lyon and Hall.] 
baritone solo, in A minor, ** Oh my Iather! and the 
song, fair the bear ivht!?? for contralto, Tu Eat ishers of these pieces seem to have caucht the 
althou € he cllectiv numbers | rage for fantastically illustrated title-pages, and j 
for the . vocalist spied prove the most ceede in making the names of the compo sitions almost 
, ! nance. m perhaps, might illegible. Whether it is thought that a composer thus 
yr tide-gates,”’ | mysteriously introduced to the public is more likely to 
spirited drinking | attract attention we cannot say; but, as his music is fairly 





: is called “ ‘The | good, it is possible that he may advance to plain title- pages 
jas he becomes better known. The Polka is lively, oa 
“sed suited for dancing; and the Song — published to 
_ ch words—is melodious and unpre stend ‘a but with 
| e harmon ies which sound somewhat harsh. The E— 











adaptation is on the whole extremely go 

i » 
that the subject of this work does not ay peal t too exclusively | last note in the bass, bar six, page two—we presume to be 
to the inhabitants of the Principality. we nal jintended for D; but we cannot say that we like the 


it at no distant date in London, when \z ; | Succession of chords in the bar before this; and the 
more to appreciate its merits than is possible by the peru loubled dom none seventh in the third bar of the same 
| page the lower one disappearing altogether) shows a 
lw f th habit £ cl vriting, an additional proof of 
had ant oi the habit of clear writing, an additiona pre 1 0 
sal is that the sharp is omitted before C, the leading- 
¥ 
| 





of the vocal score. 





th and Age. Six Tone-Pictures for the Pianoforte 
B F »Calkin. {Ashdown and P 





note, in this chord, 





six numbers of tl ese Tone- Pictu 







a 
* Coaxing,” ‘ Remonstrance,” * Ple: ding’ Ps sand 0 Burns. Song. Poetry by Colin Raebrown. 
Love”), “Uy ling,” ** Despondency,’ Isic bn .G, Wood. . 

ciliation:” Raina ype shall never div. Duet for Soprano and Baritone 





tell a little story, although the story is an old one, there | Written and cor nposed by Prank L. Moir. 
can be little doubt; but it must be remembered that, re] | Marriott and Williams. | 
sustain the interest during its recital, the performer and 
he listeners must be in accord with each other, and that 
this result cannot be obtained where the mind of the pianist 
does not accompany the fingers throughout. ‘ Programme 


music” can but suggest the idea indicated by the title of 


THE first of these vocal pieces is dedicated ‘to all 
admirers of Robert Burns throughout the world.” If the 
composer of the music could secure as wide a circle of 
admirers for his tribute to the genius of the poet, he cer- 
tainly would rest contented. In truth, however, it must 
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the composition, and for the due enjoyment of these works, | be said that the words are somewhat commonplace; and 
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enhance their value. 





heir setting will not materially i 
Mas cally, however, we have no fault whatever to find with 
W ood’ s share in the song. The melody is at least 
ne fitted to the verses, and the harmonies are unexcep- 
tionable throug shout; but patriotic songs require to be 
extremely ood, as may be proved by the fact of very few 
becoming populz ar. Mr. Moir’s duet is well writt en, and 
melodious enough for performance before an ordinary 
audience. There are one or two d 


ing-room good 
and the bit of ‘‘ quasi recitative ”’ 


ts of imitation ; ‘ 
t . . . 
soprano is effective. 


draw 





for 


Study for the Pianoforte. By W. H. Holmes. 
ai | Lamborn Cock. ] 








Mr. Hotmes has so much practical knowledge of his 
nstrument that a well-considered Study, such as the one 
before us, should be warmly welcomed by earnest students 
of the pianoforte. 
rength of finger to make every 
istener, is by no means an easy matter ; 
exercise is especic ally itten with the object of cultivating 
these indispens able accomplishments, we commend it to 
the notice of those who devote t heir thoughts less to playin; 
than to learning how to play. The Study isin B flat minor, 
and it may be accepted as a curious instance of the unsettled 
nner of noting passages founded on the chromatic scale 
find them here written in two ways-—sometimes, 








by and, as this 
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when we 
forinstance, E double flat, D flat, and sometimes D natural, 
C sharp. It may be copra | nowever, that the author 
wishes to prove to students that both methods are 


available. 


retto (All’ Onga re. 


Ve 
By W. 





se). F and Piano accom- 
Bauerkeller. 


[Forsyth Bri 








violin is rapidly becoming so favourite an instrument 
circle that we are glad to see composers 
pieces for drawing-room performance 
is dedicated to a tad, 
and the pianoforte part is something more than a mere 
ompaniment, two ‘f airly good players are here provic led 
an effective little sketch, even w the dom 
concert does not include any male executants. The p1 in- 

subject is melodious, and the second portion, in t! 1€ 
nant, has some well-written and etfective 
which form a good contrast the ope: 
For amateurs the piece may be recommer 
1 confidence ; for, apart from its tunefulness (alw: 
strong recommendation with the majority), it has decided 
character. 


THE 
in the family 
writing original 
andas the composition before us 














with 


n 












res, 












e Woodman. Song for a Bass Voice. 
ard Oxenford. Music by Stephen Stratton. 
| Novello, Ewer and Co. ] 


by 





Poetry 


We are glad to find that the composer of this Song 
calls it ** for a bass voice,” 
or three keys, to suit the vocal register of every purchaser 
It is an excellent composition, honestly written in the 
bass clef, and carefully laid out for the compass of the 
voice for which it is intended. The theme at the change 
of key—piiu lento—is extremely happy, and contrasts well 

ith the bold subject which begins and ends the song. 
The accompaniment is good, and sympathetic with the 
words throughout. 








Gavotte Brilliant, in th 


e Modern Style. 
Heinrich Muller. 


Composed by 
{Forsyth Brothers. ] 


We have copied the title-page of this 
mention that, although “ Brilliant Gavotte” is English, 
“Gavotte Brilliant’ is not French. The subject of the com- 
Position is extremely striking, and the writing by no means 
conventional. Especially do we like the second theme, in 
the subdominant; and, although the hands are perhaps 
somewhat too much together throughout the piece, the 
harmonies are unexcepti ionable. As an elegant little trifle 
for drawing-room performance this Gavotte may be 
conscientiously recommended. 


piece, but may 
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FO NOTES. 
a recent meeting of the 
important fragments from 
under the direction of Protes 
at the pianoforte. The prelt 
entire third were the ex 
which obtained a first hearing on 
co-operation of some eminent Be a 
chorus of abot it eigh ty voices. The me 
enthusiastic one, the choruses especial 
impression upon the crowded asse 
second edition of H. vor 
aden ’’ (‘Guide to ‘ Parsif 
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Dr. L. hl’s recently pub 1 work Allgemeir 
M seschichte” : Gener: al yf I ce} | 






hortly appear i n En 
At the sale of autogr: 
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Sonata No. 4, fetched the sur 1 of 5,145 ma 
boe Beethoven 1,300 marks. 
At neeting of German choral 


in which 





next n . Hamburg, 
amateur vocal ists have already pr 
The fo lowing r operas have been 
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Grand-Opéra during last mor ra 
Rimini” Thomas), ‘‘ Le Tribut an 
Gounod), “ Les ia pe ™ (Mey ‘ 
E , and * Freischi Weber’. At th 

jue a revival has taken place of Méhul's * Jos <eph ” 
for: arcely a comic opera!) and of Mozart’s ‘‘ Le Nozze di 
Figaro,’ both of which have drawn full houses. The 
Pa peratic season is, however, drawing to a close, and 


the doors of the Grand-Opéra will be closed about the 

middle of this month until next autumn. 

M. Camille Saint-Saéns’s new opera, ‘* Henri 

been accepted by M. Vaucorbeil, th ie bi rector of the Paris 

Grand-Opéra, where it will be produced next season. A 

new op cratic work by M. Léo Délibes, entitled ** Lackmé,” 

is likewise to be brought out during the coming season. 
Gluck’s “ Orpheus” is to be remounted at the Paris 

Grand-Opéra, where the work has not been performed since 


1859. 
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The ree phenol Desi Populaire in Paris is at last to o| 


Fe ———_— 





Wagner's ‘ “L shongrin,” “ chick was a sasie rece’; 
become a reality, and will, it is said, be opened on October | last year in the Spanish capital, has just achieved a deci: 
1, under the direction of MM. Vianesi and Hartmann, who | success at Barcelona. ’ 
have rented the Théatre des Nations for a period of three | Herr Carl Formes, the bass singer, who in cons 
years. Massenet’s opera ‘‘ Hérodiade”’ is to be the opening | of failing voice had been obliged to retire from the 
performance. and has since resided at San I’rancisco as a teac} her of 

The annual Prix de Rome of Paris has been — art, has jos successfully reappeared in the theatre of t . 
this year to M. E. Guinand for his cantata entitled “ Edith.” | town as Leporello in ** Don Giovanni.” F Chelse: 

Richard Wagner has written a letter to M. pics Herr Max Bruch has accepted the conductorship of gg West 
the Paris conductor—at whose concerts entire acts of |New York * Liederkranz.”’ 




































‘ Lohengrin” have lately been produced with a French At Venice died, on May 26, Maestro Fortunato Mages} For 
version—of which the following is an extract: ‘So far | artistic director and professor of harmony at the Lic& gener: 
* . < . ~ = 7 Db 

from sympathising with the projected performances of, Benedetto Marcello. | Lond 
‘Lohengrin,’ it is my express wis h that they should not The death is also announced at Florence of Vincend Mr. T 
take place, and for the following reasons. In the first Taruffi, a professor at the Instituto Musicale of thgwhich 
place ‘ Lohengrin,’ having already made the round of the | town. } not qt 
civilised world, stands in no need of a Paris representation. | We subjoin, as usual, the programmes of concerts* rime as 
3ut, moreover, it is simply impossible to translate it into, cently given at some of the leading institutions abroad:-} becau! 
the French language in such a way as to convey to the | Paris.—Festival I -asdeloup at the S top defer | 
public an idea of the action; and concerning x a represen- | Symphony, G 1 rinor (Mozart); Air from * Alexanc ductio 
tation in German, it is my opinion that the Parisians will | Septet (Hi Romance fro m * Otello 1 their 1 

adily listen t eg sev s fragm nly of n ymphon 2 are tggnbarig deat er); Air Tayl 
not readily listen to it. 0 10 as fragments o ot my | (4 )s Septet (Beethoven): Ls from “ Mireille’ aylo 
operas were produced at your concerts I have offered no | rantelle ‘for pianoforte and orchestra (Gottsch: at conch 





nt, at the 
we Veo 





objection to it. Now that fragments have been succeeded as cert of M. Troc \ nee 4 (Ju 
by entire acts, I cannot conceal from you, my dear sir, | wioloncello oka: kiran *La 
that I look upon this as undesirable. . . . My works are, | fidandeljChoral. and 
above all, German, and I confidently believe that your | us” (Sacchini ; Noctur 
countrymen will prefer to become acquainted with them irst Sonata 

in the original. You will oblige me by giving publicity to 














adopt! 
Sedle: 
# shoul 
recent 





















these lines, as I am anxious that my position in reference | (Rameau); Londc 
to the ‘Lohengrin’ question should clearly be understood |, Aix-la- Chapelle. whate 
8 l f Dr. F. W 
‘ ne p= Y gy ; tion ¢ r, 
in Paris.” The poet-composer has, we believe, prevailed | « fier were < 
upon Herr Angelo Neumann to desist from his projected Sol-fa 
performance of ‘* Lohengrin” in the French capital. a 6 acquit 
a p| (Spoh 








M. Pasdeloup and his orchestra will give a series Of} Foo. (Brahm 
Concerts this summer at Bordeaux during "Ge Exhibition. | from “Tris — coe Isol 
The Belgian National Music Festival, which is alter- 
nately held at Brussels, Antwerp, Ghent, and Litge, will | 
take place this year at the first-named town, where it will |: , —, pi 
commence on the 20th of next month. The following Solos (Moz art, W idor, Popper ; Symy 





‘“Broica” \ aria 











hong in A } 
,D maj 









works will be included in the programme of the perform- Pate, “that v 
ances, viz.: ‘* Deutsches Requiem” (Brahms), **Alexander’s ee se "Suit . { exage 
Feast’? (Handel), ‘‘Ode to Beauty” (P. Benoit), ‘* Le furthe 
Retour’ (Samuel) ‘ Festival Overture’ |Radoux), &c. The | ay 15): ‘ Frithjoifi terms 
orchestra will consist of 110 instrumentalists, and the chorus | © A, Tan the G 
of the united Belgian societies will form a body of some 400 Selecti or rea 





n from ‘ 
Id sen the re 

t~ SODEH six sti 
Mo): Chor be un 
f langu 


amateur vocalists. Herr Brahms will be present to con 
duct his Requiem, and there is reason to believe that this 
year’s Festival will prove an unusually interesting one. le 

At a recent extensive sale of musical instruments held at 





n “ Fau ’ 
Chorus from 








A new opera by Pietro Floridia, entitled ‘‘ Carlotta 
Clepier,”’ has been received with much favour at ee Teatro | 
del Circo of Naples. Eris ” pine | Sir,—I tender my apology to Mr, Thomson for the in 

- he pep sea of tes és hivio Music ale, = Naples, are ' correct statement I made in your May issue concernit 
offering a prize of too lire for a pianoforte composition in| recuits of his teaching at Westminster Training Cc 
memory of Garibaldi, to be superscribed ‘ I] Due Giugno,” | 144 sincerely hope I was in error with reg: nae i 
eye = ee se by Italian composers, irrespective | |McNaught's. I cannot but feel, however, that “the remarig 2#” £¢ 
7 coat fotedel, tc wlibeatad contrabassist, having made by Mr. Hullah in his * Report on Music al Instruct Hone 
some time since obtained the first prize for the composition ine Elementary i ee ee 

: ‘ ; ‘ ai | my conclusions, the expression of which was certainly mg We cc 


Bruxelles, a “clavecin’’ was placed under the hammer, | Fist boy 
which had been in turn the property of Gluck, Rousseau, L distar 
Grétry, and Nicolo Isouard. The interesting instrument was soja SCieNC 
manufactured in 1769 by Johannes Stumpfe. of London. | 24 ducto 
At the Theatre Alfieri, of Turin, performances of opera | reade 
have recently taken place under the direction of Signor | the w 
Forcillo, that of ‘* Fra Diavolo,” with Signora Elena Rosa | ry minut 
as the prima donna, having been especially successful. | CORRESPONDENCE. : rN 
At the Vittorio Emmanuele Theatre, Suppeé’s operetta of | your § 
‘* Boccaccio”’ has proved a great attraction. The last of | (ciate quest 
this season’s concerts of the Stefano Tempia Society took | |THE TONIC SOL-FA AND STAFF NOTATION 
Vi< P 2s N 1 
place on the 25th ult. | SYSTEMS. _So 
i 


TO THE EDITOR OF “THE MUSICAL TIMES.” 












of a Requiem, at Milan, the work was about to be rehearsed | }eo gine. The following table showing the marks gain th 
for a public performance when it was discovered that the ie sight- singing at fie cane largest London Training Notice 
score hac steriously dis2 a Z 1as, in fac : he 
core had mysteriously disappeared, and has, in fact, not | Colleges in the years 1878, 1879, 1880, should be almo a 


yet been found. The unfortunate composer has thus been 
obliged to set to work again upon a new score from his 
previous sketches. 

Wagner’s ** Die Meistersinger” is to be produced, with ‘ 
an Italian version, in October next, at the theatre of] * Contributions intended for this column should indicate clez arly he 
Bologna. place and date of rerformance, as otherwise they cannot be inserted! 





sufficient to shake Mr. Thomson’ Ss confidence in the —_ ob 
lence of his method, and render unnecessary any efilorts 
“ own :— 


” 
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lly rece’; AVERAGE FOR | 
eda de AVERAGE FOR 
COLLEGE. THREE YEAE 
1875 S79 I 





to Mage} For various reasons it is unfair to compare the results 
the Lif generally gained at provincial with those at the four largest 
| London Training Colleges; the above are those with which 


f Vincenj Mr. Thomson should compare results, and by means of 


) 
le of thgwhich he can estimate the value of his method. But I do 
not quarrel with Sol-faists because they fail to agree with 
me as to the best means of approaching the staff, but 
because they so long, so needlessly, and often entirely 
defer its use. They put forward their letters as an intro- 
duction to the staff, and as such only are they accepted by 
their most ardent professional supporters, Messrs. Stainer, 
Taylor, and Prout. Messrs. S. Curwen and J. Evans have 
conclusively shown that the application of their Sol-ta 
# teaching to the staff is so remarkably easy ; and there can 
not be the slightest reason for any opposition to the 
Red adoption of some such course as that suggested by Mr. 
Chauvs:} Sedley Taylor—that no teacher in an elementary school 
; Sc should be allowed to confine his teaching to Sol-fa. Very 
recently Mr. S. Curwen visited a school in the east of 
London where the boys were Sol-faists, but knew nothing 
: ‘4 ree a of the staff. With five minutes’ instruction they 
were able to sing at sight from the cumbrous staff, a power 
Sol- faists have for forty years — thev could not 
g acquire de uring their entire school lif such results would 
f appear to indicate that there is no st cllicians reason for the 
Belg total exclusion of the staff from our London Board Schools. 
Itis a fact that the letter notation is supplanting the 
ture," “Wstaff in the great majority of elementary schools, that in 
«the course of a couple of years nine-tenths of our English 
# children will be receiving instruction in sight-singing, and 
Co# that where one will be taught the staff, it is probably no 
icy eXaggeration to say three will be confined to the letters; 
further, the Government recognises the ee on equal 
“ Frithjoif terms with the Sol-fa and staff notations. I ask: Would 
ae the Government countenance a method of com ling spelling 
or reading, professedly the most scientific and interesting, 
the result of which was that a boy having passed through 
&f six standards, that is, six years of active school-life, should 
rug be unable to read or write a single word of the Eng] 
ang language? Such a result would be a total failure; the 
vi boy should have been put in communication with his 
L distant friends, his business associates, the literature an 
te so Science of the day. Why then the acceptance of an int 
mis¢ ductory musical notation which entirely fails to put 
“readers in direct communication with musical authors of 
manners the world, and this for the want of a single lesson of five 
minutes ? 
| I would not have dared to trespass at this length on 
te your space, were it not for the immense importance of this 
uestion to musical England.—I am, sir, faithfully yours, 
TATION Frep. W. WAREHAM. 
South Norwood, June 16, 1882. 







































3. TO CORRESPONDENTS, 
*,* Notices of concerts, and other information supplied by our friends 
Sey in the country, must be forwarded as early as possible after the 
rning t@ occurrence ; otherwise they cannot be inserted. Our correspondents 
College must specifically denote the date of each concert, for without such 
1 to i date no notice can be taken of the performance. 
Our Correspondents w tll oblige by writing all names as clearly as possi- 
vie, as we cannot be responsible for any mistakes that may occur. 





or the 





> remal 


“at 
ae Correspondents ave informed that their names and addresses must 
Justine accompany all communications, 
inly mi§ We cannot undertake to return offered contributions; the authors, | 
S$ gaine therefore, will do well to retain copies. 


Trainin Notice is sent to all Subscribers whose payment (in advance) is ex- | 
hausted. The paper will be discontinued where the Subscription is | 
not renewed. We again remind those who ave disappointed in | 


e almo 

he exce obtaining back numbers that, although the music is always kept 

efforts in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 











5 W. Witson.—4 pply to the Secretary of Trinity Ce ondon, 

E s / } rs 7 F onsh a bee ce 
ted irly o gy orgie Hidde ; f a ss pre Ae hg sta A 
inserted from any interval but a fifth. ad ¢ made more 





apparent by filling up the interval with the notes of the scale. 
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Spohr’s God, Thou art Great; 
“Chorus of Angels,” from Mis. 
}and Beethoven's Mass in C, 
| dered by the choir of three 
| orchestra and organ. Mr. Robinson 











402 


THE MUSICAL TIMES.—Jv ty 1, 1882. 


























Mr. Adan 


by the st 
















on 














to Ginal 
56 notes, 
StOps ; 


reveal, m 








Ph sold rs 
I 


ship of Mr. 1 
GLASTO> 


1th eaccon 




























The instrument contains three manua 


pe 
stops and 

























































Dul ke of Alt 
aS 





St 
Festival took place, 
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t Parish Church of 
cial character, and attracted very 
r Service was Dykes in F, the 
(Attwood), and th e Communion Service 
g Service was Ridsdal e in F, and the Anthem 
(The so los were sung by Mr. H. Scott, and the 


> Services at the ancient 
OL 2 








iveni 
(Hand el) 

















accompaniments, &c., played by Mr. Fawcett, the | = assisted 
by an e: celle ent orchestra, under the direction of Mr. E Norwood, of 
Margate. 
Hortysourne.—The members of the Choral Society gave their 
pr pe Concert on Tuc ay, May 23,in the Free School. The prin- 
ipal work was Dr. Gladsto Cantata Nicodemus, which was well 
rendered throughout. The solo vocalists were Mrs. Andrews and Mr. 
Ss. Miss Pechel! presided at the p ianoforte, and Mr. C. Cobb 
the harmonium. Mr. J. Goose conducted. The second part was 
pane Avec 
Ipswicu.—On Thursday, the Sth ult., Special Services were held 
at St. Matthew’s Church, when the new organ built by Messrs. 
Foster and Andrews, of Hull, was opened by Dr, F. E. Gladstone. 





Is: great organ, compass CC 
t., 56 notes, 7 stops; swell organ, compass CC to G in alt., 
g stops; choir organ, compass CC to G in alt., 56 notes, 5 
organ, compass CCC to F*, 30 notes, 2 stops; in all 25 
put I, The stops are arranged on a spayed 
ng them easy of. manipulation. At the afternoon Service 
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Cathedral Oratorio So ciety have performed the following works duri the Psalms were sung to Barnby in Dand Russellin G; the 
h n ay Creation, Meyerbeer’s gtst Psalm, Spohr’s | and Nunc dimittis to a Service in F composed for the oc 
y, Gounod’s * By Bat ylon’s wave,” and Costa’s Eli, | Organist of the Church, Mr. T. Palmer, Mus. Bac. 
AM.—The twe irst Private Concert of the Musical Society | ¥4S Beethoven's Halle! 5 to the Father.” After the 
en on iy 23, fore a large audience, The first part was Recital was given by D1 
a St ee ‘ s Cantata The Lord | | Kntcuton, The annu 
Isles, the solo vocalists being Miss Swocting, Mrs. Whatford, | in connection w ith the 
Mr. Mi tton, Mr. Welch, the Rev. gee Rogers, and Mr. Goodhead. | the Parish C ch of S 
The second part was miscellaneous, The Cantata and the wh ole of | com! ined choirs, numberin out seventy voice 
the music in the second part elicited w< arm and well-de erved app! ot Rev. W. Rayson, Choirma r 0 the : nion. 
much of the success owing to the gable | Nunc dimittis had been compos 1 for s 
labours of the Condu icrson, of Newcastle. jon l Org yanist ‘of pS ‘Cathed al. 

q E ——" 3 zi oe was c alkin’s § “I will alway give thanks.” The preacher 
we yu ; an Ae 1 igi : ws Sgetecige acon “4 4 t.. Mus. Doc. The whole of the 
i é ¢ n Sf : } aa a2 

Hall on Thu I tult. “Thea arti s were Mdlle. Cl lg om — ie 
and — ame hantotse > Ster rling, vocalists; and Miss : Sea ee : 
violinis The le includes Lau SCEST so Bp lg rvice 
sA “Wed din Jin the Parish C h 
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RHAM.—An Organ Recital was given on 
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RotuHi 
I in St. Steph n's Church, Eastwood, 










render 
sohn, 


rog 





, Handel , Mendel 


Me rkel, 
ce,and the Recital was mu 











close an offertory \ V taken, when aconsiderable s 

Rucsy.—The members of the Philharmonic Socie gi 
formance of Mendelssohn's Hymi of Praise and Ben nett 
The May Queen at th Town Hall on Thursday, May 25 





Mr. George ce x 





were well sung by Miss Edith Phillips, 
Beckley The choruses 5, on the whole, were well given, 
band, augmented by ofessional ance from Birmi 


).,ccnducted 





Mr. 





dwards, F.C. 





very complete. 
led ‘the band. 

AUSTELL.—On Trinity Sunday, the 4th ult, the 
Dedication of the Church was observed by special c 
The Anthem at Evensong was Dr. Stainer’s ‘I am Alpt 
the solos being taken by “Master Bramble and Mr. Jacob. 
clusion of the service Mr. C. E. Juleff, the Organist and Choi: Di I 
gave Handel's “ Hallelujah"? on the fine organ recently erect 
I rs. Bryceson Bros., London.—-—On the 2oth ult, the St. 
Deanery Choir Association held their annual Festival in Ho ly = 
Church, the building being crowded. The choirs numbered about 
voices. Service commenced at 6.45 p.m. with Procession be ne 1 
The Magnificat, Nutc dimittis, anthem, and hymns were ca! fi 
rendered, and the psalms steadily sung, the decani and canto 
well bale inced. The Rev. C. Sowell acted as P recentor, and Mr. 

Juleff Director of the Choirs. At the dismissal the Nation Ath 



































was given, followed by Gounod's “Marche Militaire,” weil pla) 
upon the organ. 

SALIspury.—The members of the Vocal Union held a meeting 
May 31 for the purpose of presenting the Conductor, Mr. John 
Hayden, with a silver mounted bdton and a handsome black mar 
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| Pare. DR. W. The Organist’s Quarterly 
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Mr. John Rancrs Dis , . (Berlin). 


lack mar 





ml 








404 


THE MUSICAL TIMES.—Juty 1, 1882. 





ow read 


EW AND REVISED E DITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gort Ouse ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGs Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II. ., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cioth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
lI. Foolscap 4to, chants in short score. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for '*ReviseD EpiTIoNn.” 


TEW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer, The 
hants correspon 'd with those of the ‘Ps alter,” and are similarly 
ered. Edited by Epwin GeorGeE Monk, Mus. Doc.,, me | 
| 


Is. 

















Bv0, in paper cover, gd.; cloth, rs.6d. Foolscap qto, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 


London: Nove.io, Ewer and Co. 
























MISS EMILY PAGET, R.A.M. (Soprano). | 
Medalist for Singing. 
For Concerts, Oratorios, Se. adress, ts, Lloyd Square, W.C__| 
Mk. = MAPLE SON (Baritone). 
14, Asylum Road, Peckham, S.E. 
ORG ANIST a gainer gh oe WANTED 
= i iediately, r Christ Church, High Barnet, N. Stipend, | 
£30. Pe ctr Viear, | 
] EPUTY ORG: ANTS TSHIP or LOCU M TE NE NS. 
W ete EN H > next three montts. Good organ. 
Thorou qualified.” E ah testimonial iress, Oxonian, 
Stre et, WwW. weep iia: 
O* \GANISTS. —Mr. FREDERICK A. JEWSON | 
» DEPUTIES n or Country. For testimonials 
rd te f Ovineta yr , London, $.W 
] EPUTY-OR TANTS TE. — ENGAGEMENTS 
WANTED for Avgont First-class references. Co Wika 
Messrs. Novello, Ewer and Co, 1, Berners Street, W. 





ADY ocd ee rE 


in Juni 


ACHE R RE OU IKE D to As sist | 


L’ 















ri | 

Re: ider in Kensir I n r an tage y | 
letter po ,to Mr. C. fi Sogehil. tx Si tae s’s Squa we, Notting Hill, W, | 
FIRST-CLASS PIANOFORTE T U NER wishes | 

for an ENGAGEMENT at or near the >, Addre | 

]. A., care of E. Henry and Co., Bart Arcade Man iches | 
\ TANTED, SITUATION as PIANOFORTE, | 
AMERICAN ORGAN, and HARMONIUM REPAIRE R. | 
Factory experience. J. A., Messrs. Novello, Ewer and Co. 
ARMONIUM. 2! ponies of ——. 4 rows of | 
reeds. £8. 12, Goswell Terrace ell Road, E.C. | 
2OR SAL E, Ten Copies of * CHURCH ay MNS| 
WITH TUNES” (Sutzivan’s), quite new, bou ght for Choir, | 
never used, 6d. copi e paid. W. S. Whatmore | 
Organist, St. John’s Chure A 
iblished - | 

| 

| 


+TE — AL HOP B. Words 


“4 


st pt 
Madrigal t for S.S: 2B; 
ec 


iF 





1 ck, 

eS. So ld t ag a AD Herz 

4 ’, Cant, High Street, Marl ugh; | 
N, Church St i Scotland: H. M.P. “oan 12, | 

ey Terrace, Lo the Composer, Ogbourne St. | 

rge, near Marlborough. a! 

4 LBERT LOWE’S HARVEST ANTHEM, 
_THE EARTH IS THE LORD’S. Short, easy, full, and | 


efiective. Composed expressly for Parish Choi Oct wvo, 3d. 
London: Novet_Lo, Ewer aa Co. 












LBERT LOWE’S HARVEST CAROL, 
HOLY IS THE SEED-TIME, Composed expressly for 


Octavo, 2d. 

NovELLo, Ewer and Co. 

.—A good-toned PIANO, 
to be SOLD at once. Apply, 


Harvest Festivals. 
‘ London: 
JEDAL PIANOFORTE 
with Organ Peda!'s, complete, 

F. J. Unwin, 31, Hay market, S W 





~ ~ ART -) T Pa al a Pw 
THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 


Price ts. 6d.; or in } Numbers at 2d. each. 








No.1. Let your light so ‘ioe, | 13. Charge them who ar 
2. Lay not up for yourselves. | rich. A} 
Ce Whatsoever yewouldthat | 14. God is not unrighteous, 
men. 15. ( To do good. 1, 
4. ) Not every one that saith 16. } Whoso hath this world; \ 
{ unto Me. good. ; 
5. { Zaccheus stood forth. 17. \ Give alms of thy goods, 
6. | Who goetha warfare. 18. (Be merciful after thy 
7. (If we have sown, | power. 
8. | Do ye not know. 19.{ He that hath pity upon ra 
g. He that soweth little. | | the poor. 
10. Let him thatis taught in 20. | Blessed be the man, 
the word. 21. Let your light so shine, 
11. { While we have time. | Festal Setting. 
12. | Godliness is great riches. | 


i ondon: Nove io, Ewer and Co. 


; OFFERTORY SENTENCES| 


x ™~ 
J. T. FIELD. 
1. Let your light so shine. . While we have time. 
2. Lay not up for yourselves, » Godliness is great riches. 
3. Whatsoever ye would. 13. Charge them who are rich, 


—— 


THE, 


4. Not every one. 14. God is not unrighteous, 
5. Zaccheus stood forth. 15. To do good. 


. Whoso hath this wor ld $ good, 
. Give alms of thy goods. 
. Be merciful after thy power. 
He that soweth little. . He that hath pity. 
Let him that is taught. 20. Blessed be the man. 
Price One Shilling. 
London: NoveLto, Ewer and Co 


NOVELLO’S 
PARISH CHOIR-BOOK, } 


A COLLECTION OF MUSIC FOR THE SE RVICE M 


. Who goeth a warfare, 
7. If we have sown. 
8. Do ye not know. 








ARE 





OF THE CHURCH, 

By MODERN COMPOSERS. 
Publishe le e Patronage of the Ely Diocesan Church Music 
Society. 

No. 

s, ALLEN, G.S. 

14. ARMES, Dr. I an G : 
16 ARNOLD, Dr. G: B.,in C 
3.5 BARNBY, J., ‘a is Glassen) 






}. BARNBY, 


Te in B flat (Do.) 


octavo } 





2 CLARKE. |. Ha i 
2), DYKES, j. B., M.A. Mus 











2 Kev. 
ID ay 3d. 
ELLIOTT, ee oe in F 3d. 
to. FISHER, A. E,, in > 5 3d. 
36. GADSBY, H., in E oes 3d. 
6. GARRETT, br. G. i in a 3d. 
10. HAKING, a “ hant form) 3d. 
22, HERBERT, . Bac., in D 3d. 
15. HOPKINS, i. i . Bac., in G 3d. 
29. IRONS, H.5., ce tee 3d. 
Voice part or aly : * octavo po 
27. LITTLETON, A. H., in E flat ... 3d. 
>. MACFARREN, WALTER, in C 3d. 
8. MACFARREN,G. A, in G (Uni.) 3d. valual 
». MILLER, C. E., in D 3d. f 0 Clock 
"7. MONK, Dr. Bes in A(L } 3d. f the day 
13. MONK, W.H.,inA : 3d. ; 
34. MORLE Y, THOM AS, in F 3d. ; 
25. NUNN, J. H., ; a 3d. \ 
Ty OUSELEY, Rev. Sir F., in F 3. | NOT 
3. ORBAY, SAMUE L vin E 3d. 
23. REDHEAD, R., in D 3d. fy 
32. SMART, HENRY, in F ... 3d. | No, x 
1g. STAINER, Dr. JimC ... 3d. we 2 
1. STEGGALL, Dr. C., in A 3d. 
24. STEPHENS, C. E., in C... 3d. » 3 
21. STEWART, Sir R. P., in G 3d. 
2. SULLIVAN, A..S..in D’ ... 3d. 4 
20. THORNE, E. H., in C 3d. ” 
2 TILLEARD, JAMES, in F 3d. » 5 
37-5 WOODWARD, Rev. H. H. in 6 
Te Deum laudamus 34. ” 


E flat ee ae e , 
London: NovELLo, Ewer and Co, 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 





GEORGE WITHERS & CO. 
(Late of Coventry Street), 
who any WHOLESALE IMPORTERS OF 
ghteous, : a MDTATNC 
“| MUSICAL STRINGS |; 
fy From Rome, Papua, AND NAPLES, d 


pity upon A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
man, 
0 shine, 
g. 





ss, Music Stands, &c. See Price Lists. 


MAR TIN'S LANE, LONDON. 


No OTHER ADDRESS. 


51, 
MALEY, 





YOUNG, & OLDKNOW, 
ORGAN BUILDERS, 









generally that he is prepared to a 
artists of all 


those favouring Mr. 
application. 


MEN, and CHORISTERS seekin 
open to their inspection, and they are invite 
stating their requirements. r 
q ualifications of Or 
the Clergy valu: 

CHURCH F 


Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 


Offic -e Hours, 10 to 5; Saturd ay, 10 to 1. 


TO CONCERT-GIVERS AND ENTREPRENEURS 


GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Secretaries of Institutions, and Entrep reneur: 
nge for large or small par 
nd for Concert Tours. 
slightest trouble 
Terms upon 







positions in the profession, 
letails of management undertaken whioa the 
Stedman with their wishes. 





TO THE CLERGY. 
. STEDMAN begs to inform the Clergy that 
he has established a R E GISTRY of ORGANISTS, CHOIR- 
g APPOINTMENTS, which is 
1 either to call or to wri 
1 knowledge of the 
iman is able to give 
1i0n. 
ed out in all details. 


M8 











ists and Sin 
information as a g 


STIVALS arranged and 
CHOIR-BOYS. 








pene ily X M®é: STEDMAN is prepared to supply mee: SOLO 

ah eee CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
ches, | KING'S ROAD, ST. PANCR. ae, — N.W. certs, —~ 

ich, et aerate ition, Re MUSIC FOR BANQUETS, &c. _ 






uit any pos 


rst- 
ancel, bracket,c 





for cha 








é gans for Sale 
INSPECTION "INVITED. 

FU STACE INGRAM, Church 
2 exceller nce of tone and workr 
rgan Works, Burn Pp 


Builder, 


omy. | 


Organ 
with econ 
irove, Hol- 









5 MUSICAL PROPERTY 
OR "18 $2. 


PUP TICK and SIMPSON beg to 
ace th at they will hold their SPECIAL MONTHLY 
USICAL PROPERTY of every description on the 


| 
| 






ERVICE ME 


SALES. e fol- 






| 
| 
| 
| 
| 
| 


sday, 


| Tue 
} 







” 














































ice. Fo: 

eT WC. 
is 3d, | = i _ 
-_ 2 qe and CO., PIANOFORTE and HARMO.| 
‘S38 1 IN NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
. ad street n 
‘ adi s are the “only instruments ” of En 
is 3d. ture that gained “ any award” at the Dublin aaa Paris E 
is 3d, 
is 3d, 
is 3 nc ng 
Ss ! v Pianos < caupcantadh in elegar it Walnut or 
is 4d. n 19 guineas. 
s 3d. nts, and Shippers supplied. 
és = sical Property.—14 
ae : Hund red Pianofort 
= one I E 
asc ‘Tray ser, aay and Hz \ 
ae .Pianoforte Small Work, Mus s, Quantity 
: at nent Composers, &c. 

5 L LY & CO. beg to announce that 
s 3d. s by Auction, at their Mart, r4 and 16, Mortimer 
s 3d. V.,on Wepnespay, July 5, 1882, the ir rtant and 
s 3d. 1s stated above. The Sale will con ce at 12 
s 3d. gues may be had post-free, and goods viewed 
s 3d. g of Sale. 
: ¢ NOW KEADY, NEW EDITIONS OF = 
s 3d. 
_ Noval ello, Ewer & Co.’s Catalogues 
s 6 3d ’ 
: ‘ | Nor. ORGAN AND HARMONIUM MUSIC. 
rr » 2. SACRED MUSIC WITH ENGLISH WORDS. 
- 3d. | » 3. MUSIC WITH VOCAL AND ORCHESTRAL 
5 - PARTS. 
34-1, 4. MUSIC FOR THE PIANOFORTE. 

3d. » 5. SECULAR VOCAL MUSIC. 

3d. » 6 SACRED MUSIC WITH LATIN WORDS. 

Sent gratis and post-free. 





London: NoveELLo, Ewer and Co. 
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STEDMAN undertakes the music (and all 
_ necessary details) for Banquets of City Companies, Masonic 
| Lodges, &c., y at 1¢ shortest notice. 

ORCHESTRAS AND CHOIRS. 

R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 

R. STEDMAN will be happy 
clients upon all professional co 
either by letter or personally by pr 
12, Berners Street, Lon 


















> ON 
: MENT ATION 
TRATION 


ing of Prussia), 
tre, k 


OKCHI 


cated to Frederick Wi 


appended T 


HECTOR BE RLIOZ 





(Dedi 





TRANSLAT bY 
MARY COW DE N CLARKE. 
NEW EDITION, REVISED AND E D BY 
JOSE PH BENN ETT. 
Price Twelve Shillings. 
London: No VELLO, EWER & 








New Edition of Bach’s Oroan Works. 
THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


"AND JAMES HIGGS, 


F. BRIDGE 
XOr Mus. Bac., Oxon. 


Mus. Doc., O 


BOOK I.—EIGHT SHORT PRELUDES AND FUGUES 
PI RICE 2s. 6d. 







rendering of Bach’s O N The di scsiveiiar no D 

between the two hands varly shown. The notes nost conveniently 

played by the right hand are printed on the upper and those best 
of the two manu al staves. The 





taken by the left hand on the lower, 

pedalling i is indicated where necessary. Marks of expression and phras- 

ing are added occasionally, and suggestions for the etfective use of the 

organ are given throughout. The preface contains many useful hints. 
London: NovELLo, Ewer and Co. 
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NEW COMPOSITION 
NEW FE OREIGN PUBL ICAT IONS wading” 
eee ANTON RUBINSTEIN 
ANDERSSON, R.—Swedish Dances, for Piano, easily arranged , FOR PIANOFORTE DUET OR SOLO. 


by R. keller. ‘Two Books ... ‘i +. each 6 O , 
BOHM, C.—Op. 278. Mélanie. Ma: vourk a “de Salon for Piano 3 0 ~“ T Pg 
ae 79. Flowers from the Alps, for Piano, Three Books. BAL COST U M E 

del nc 3 
0. 1. Edelweiss ; No. 2, Violet ; No. 3. Rhododen — van us A Series of Characteristic Pieces as played by 
J 


—— Op. 250. maace on aes ‘Green, for Piano 
©} Herr ANTON RUBINSTEIN anv Mapame SOPHIE MENTE) 








—— Op. 281. Days of Roses. Waltz for Piano ... ee se 
BRAHMS, J.—Songs and Duets, arranged for Pianoforte by 














Th. Kirchner :— (Op. 103.) Complete: Duet, 50s.; Solo, 40s.; or si 
No.1. Sunday 3.0 
» 2. Toa Violet 3 0 or ere 
» 3- Parting ... ; ; a i .. 2 ©0| %- Introduction ee nee aes ss aes - 
» Gs omne Lovers’ Vow ee . ie : .. 3 0| 2- Astrologue et Bohémienne = des 
+ 5. Loye Song ee ce . eo SU MGAL SE Berger et Bergére ... ror nae sae ae Par 
» 6. TheOldLove .. 0. wee 3] 64+ Marquiset Marquise we 0 ee eS 
: » 7. Thus we will w aaner:... " 3 of 5 Pecheurs napolitain et napolitaine a ane 
BRU CH, 7 ie Songs with German and E ng lish ords, and 6. Chevalier et Chatelaine ... eas au wen eos ; 1 
£ Piano accompaniment. Op. 49. Books I. and Il. each 8 o| 7. Toréadore et Andalouse . ‘ rer fr aa 2 
DVORAK, A.—Klange aus Mihren. Thirteen Duets for Soprano 5. Pé lerin et F antaisie oe one one eee : 
and Alto, with Piano accompaniment. Op. 32 net 6 of} 9 Polonais et Polonaise 
— Legends for the Orchestra, Op. 59. Books I. ‘and II, om 10, Bojar et Bojarine ... ase : nt oe 
Full Score a : che no : each net 16 o| IT. Cosaq ue et petite Russienne... oe oe we 0 { 
—— Symphony in D. Op. 6o. Full Score... a .. Met 4o o| !2. Pachaet Almée... ah wis eis iene we SO. SE 
Orchestral Parts ‘ xm io : - we 72 0 | 13 Seigneur et Dame ... ay adi ‘ - a i 
Piano Duet is His wee 24 0] 14 Sauvage et Indienne ie ssa aa cee ;—- 
— Third Quartet in Cc. for Two Violins, Vi ola, and Violon- 15. Patricien allemand et Demoiselle . 
cello. Op. 61: 16. Chevalier et Soubrette ies se ae eae 34 
Score pas <n ose et ‘ : on 28 «(O} 17s Corsaire et Femme grecque ae a an ; 4 > BCANT 
Parts oe ais ss ea ose ‘ ... 20 9 | 18. Royal Tambour et Vivandicre om aah Pe, a ee , 
Piano Duet ¥ ass é ; .. 18 ©} 19. Troubadour et Dame souveraine ia sus 4 ! 
° ~ . . - 4 . , MN Sey 
— Der Bauer ein Schelm. Comic Opera intwo acts. Vocal 20. Danses to oe on oe te oe 10 Time 01 
Score. sis HEEIO: © Sold at half-price. | 
— Der Dickschiidel. Comic Op: e rain oneact. V ocal Score net 12 0 London: Novetto, Ewer and Co. ioe 
FAISST, J.—Psalm or, ‘‘ Who rests ‘neath the shade of God’s ee a 
salvation,” for two Sopranos and Alto, with Piano accom- Just published. 


paniment :— . . . . . 
Fi sf cae oleae . wate ») . 

Score ww mm wet 3 of Sixteen Suites for the Pianoforte 

FORBE RG, F .—Popular Songs and Ballads, easily arranged 


BY 
forViol 1] 1 Pianof Op. 23 - 
wis No. ee setsin: © Sema sielt ic ich” . ach ie a a. I. HAN DEL 





- ~ “ Auch ich w ar ein Jing dling . . es 
. Mozart: “Dies Bildniss” .. ; el BG EDITED: BY 
— TH. Op. 303. Spring Dreams. Valse élégante for W. KRUGER. 
. o 


o Price complete, net, Ss.; or singly, each net, 8d. to 2 


"In the Flower Grove. Melodious piece for Piano 
mae London: Novetto, Ewer and Co. 


3 Floweret in Snow. Piece for Pianoforte ... 
— Op. 3 Chant sans Paroles, for Pianofort« oon ) . 
GUMBE RT, F.—Transcriptions for Horn and Piano forte: Just published. 


No. 24, Loe schhorn. Romance vee oie 3 a 3 
» 25. Leclair. Largo 20 DAI LY STU DIES 
HANDEL.—Sixteen Suites for the ‘Pianoforte, edited by W. 7 
Kriger,complete _... ‘ << #0 8 AND 


ae ee Trios for Piano, aaa” at a. a7 COMPLETE PEDAL SCALI 


cello. Op.58. Parts I. and II. «. each 0 
—— Plau idereien, for Pianoforte. Op. 60. Four Books .... each : fa) FOR 7 ORGAN 


SARASATE, P.— Spanish wine for Violin and Piano. 


BOOk IV. a iuet 7” a GEORGE ERNEST LAKE. 





We Wo 


















T — re oi he es Twelve pieces for Piano, Price One Shilling. | 
p.37. Arranged for Piano Duet He each 2 o on Willian ceca } 
NER, R.—Parsifal. Ein B thnenweihfestpiel. "Vocal Stee Bot een Ses aannasaa — sinha ssc 

by Joseph Rubinstein Be - net 30 0 JOHN SEBASTIAN BACH’S 


Sold at half-price, if not marked net. 


LONDON: NOVELLO, EWER AND CO. . PROGRESSIVE STUDI ES 


PRELIMINARY TO THE 
THE YOUNG ORGANIST Forty-Eight Preludes and Fugues 
A COLLECTION OF PIECES OF MODERATE piagpicitiacs 
DIFFICULTY JOSIAH PITTMAN. 


sates One Shilling each. 
ARRANGED BY 


No. x. Six Easy Preludes. — 
'f fe NEE Ab BB 4 », 2. Fifteen Inventions or Pieces, in two parts. 
W af J. W ES I B ROOK. » 3. Fifteen Symphonies or Pieces, in three parts. 


Two Volumes, cloth, each ros. 6d. London: Nove io, Ewer and Co. ~—— 


Pane ineaiebe:eeet 1s, 6d. TO CHORAL SOCIETIES. | 


London: NoveLLo, Ewer and Co. 


HANDEL'S Reduced to 2s. 6d. per Volume. | 













1 y . LINI/ 
ORGAN CONCERTOS |THE MUSICAL TIMES: 
EDITED BY In EigHtT VoLUMES MPR 
y 7a EACH etnias FORTY-EIGHT CHORAL PIECES, 
W. T. BEST. ACRED AND SECULAR. oso 
ONE VOLUME, SEVEN SHILLINGS AND SIXPENCE. The attention of Conductors and Secretaries of Chor ERE 
ae d Societies is specially called to these Volumes, which off ARC 
ee ie — si . a large collection of useful pieces at an exceedingly low cos OCT 
se inBhat 2 Le | Oo Bing’! co 2 | Lists of Contents of each Volume may be had 4 
«© 3:inG minor... ... 2 0 » 4inBflat ..  .. 2 0| application. 
London: NovELto, Ewrr and Co. LONDON: NOVELLO, EWER AND CO. 
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Just published. 
EURYANTHE 


A ROMANTIC OPERA IN THREE ACTS 





BY 
C. M. VON WEBER 
1, and the Pianoforte Accompaniment Revised, by 
Ny BERTHOLD TOURS 
The English Translation by 
| WILLIAM THORNTHWAITE. 
Octavo, paper cover, 3s. Gd; scarlet cloth, 5s. 
London: Nov ELLO, EWER and Co. 


: Just pu ublished. 

50 3] “MIGNON’S REQUIEM 
: (“WILHELM ME ISTE R’ ‘) 

The Words a from the German of Goethe b 


| Rev. J. TROUTBECK 
4 THE MUSIC BY 
R. SCHUMANN 


Octavo, price 1s. 
3 4 London: Novetio, Ewer and Co. 


: CARACTACUS 
i} CANTATA FOR SOLO VOICES, CHORUS & ORCHESTRA. 
; ‘Lhe Poetry by E. J. Stokes ; the Music by J. F. H. Reap. 

Time of performance, about an hour. Pianoand Vocal Score, 2s. 6d. net. 























| London: Nove LLO, E Wer and Co. 

ait, CANTATAS 

ofort FOR 

J iv —~ ~ y ap, 
| FEMALE VOICES 

TWO SHILLINGS & SIXPENCE EACH. 

pHE GOLDEN CITY (In the Press) . = F. Ant. 

MINSTER BELLS _... ‘vs 2 = ots oe a 
THE WISHING STONE ..... iar oe ‘ies wi Bs 
THE SILVER CLOUD uaa as pon <a e 
"HE WATER FAIRIES ‘al el or aes oa ‘a 
NHE SLEEPING BEAUTY ‘ we «> os JH 
SONG OF THE NORNS (One Shilling) H. Hormann, 


London: Novetto, Ewer and Co. 


NOVELLO, EWER AND CO,'S_ 
|PI: ANOFORTE ALBUMS 


Epitrp By BERTHOLD TOURS. 





Price One SHILLING EACH. 
Votumes L, IL, IIL, Croru, Four SuHILiinGs rAcn. 


COMPOSITIONS BY BACH. 


) I E \) No. 1. 
2. COMPOSITIONS BY BACH. 

3. COMPOSITIONS BY BACH. 

es 4. COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 
6. COMPOSITIONS BY HANDEL. 
>. MARCHES, 
S$. MARCHES. 


9. MARCHES, 
For List of Contents see Musical Times for May. 
London: NoveELto, Ewer and Co. 


- PIANOFORTE MUSIC _ 


} COMPOSED BY 


OLIVER KING. 





A ed 
LE HINIATURES—Books 1, 2, 3 (just published) ... . each 4 0 

EGENDE... uae pce (as » 3 6 
| MPROMPTU- CAPRICE a = 
IECES, BERCEUSE—MEDITATION ET VALSE «50 
f Chor “sau ISATION » 3 @ 
ich offMERENADE . 30 
low co s ARCAROLE eae 4 0 
had o MOCTURNE ... . €6 


Sold at half-price. 
London: Novetto Ewer and Co. 


0. 
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ORIGINAL 
Compositions for the Or 
By GUSTAV MERKEL. 


Sonata in D minor (originally written as a duet) ; 
Fantasia in E minor, aa ro oe and aa ward 
Twelve Short Preludes... pe one ives 2 
Pastorale in G; Agee F ian - ‘ne oe oe 
Pastorale in G I 
Prelude in G; Tripl le F 
Andantino 
7. Moderato in F; 
8. Allegretto in A: Alle 
g. Overture in C minor 


oan 


« 


2 





upon % 





Pastorale in A . I 
groinD ... Bai jes pe I 





10. Three Short Pieces: (a) All ) 
in C, (c) Allegroin D; Prelud aes 
don: NovELLo, 





Lon 








ORIGINAL 
asain for the Organ. 


1. Two Introductory Voluntaries George J. Ben 
2. Three Andantes Hamilton C 
Postlude (Christmas Dr. Garrett 
Andante con moto Dr. Garrett 
Interlude for Advent Oliver King 
Prelude for Lent, Op. 1 
G.- Fantasia on a Theme by 
{ mann Goetz, wy , 
» Pieces: (a) Baptisn mn, (4) 
Wedding, (c) Burial pa 
ary for Christmastide 
ary a 
10. 1ort Volur ntary fora Time of Sorrow 
1x. Short Volu untary for Lent .. . 
1z. Postlude in C Minor Dr 
13. Concluding Voluntary or I ‘antasia | Lent) C. E. Ste; hens 


London: NoveLito, Ewer and Co. 





No.2...) 


Her- Oliver King 









Just published. 


ORIGINAL VOLUNTARIES 


COMPOSED FOR THI 


JRGAN OR HARMONIUM 


TWENTY 


ARTHUR HENRY BROWN. 
One Shi 
NoveLLo, Ewer and Co. 


lling and Sixpence. 


London: 





TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xvi.) 
Soli and Chorus. 

COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: Novetto, Ewer and Co. 





Price ts. 





Just published. Octavo Edition. 


SONG OF THE NORNS 
A CANTATA FOR 
FEMALE VOICES, SOLO, CHORUS, & ORCHESTRA 
COMPOSED BY 
HEINRICH HOFMANN. 

Octavo, Is 

Vocal Score, folio, 4s.; Vocal Parts, cath, 4d.; Ful 

London: Nove.tto, Ewer and Co. 


1 Score, €s. 





THE 


y ; y ~ ‘ ) 
WOMAN OF SAMARIA 
A SACRED CANTATA 
COMPOSED BY 
WILLIAM STERNDALE BENNETT 
A NEW AND REVISED EDITION, 
Containing an additional Soprano Air (No. 154) of the Composer. 
Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 
Tonic Sol-fa Edition, One Shilling. 
London: Novetto, Ewer and Co, 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... wes ne oe as aes wide oe £ 2 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 




















Columns. Cloth, red edges .. ae ‘ Bo vast | Oiuk 
Hymns only. Royal 24mo, Nonpareil Antique. Double 
ns. Limp cloth... ; rae soe, OS 
Hymns only, Royal 24mo. Nonpareil Antique Double 
Column - ee a O° 8 
3. Hymns with Tunes Demy &Svo. “Chott <a aa 20 
1 Hymns with T y Svo. Cloth, bevell ed. boards, 
gilt lettered, r wen ene 5 0 
s. Tunes only ,  Gloth z 0 





6. Tunes only. Cloth, ‘bevelled boards, gilt let- 














tered, red oO 
7 r “Treble part ¢ 1 6 
SW Tr reble part o 
bevelled boz t lettered, re eae 2 0 
W Sealy ost 8vo, to bind with the Pearl 
300k. Clot h mt aa; EO 
Tunes. Ditto. Cloth, bevelled boards, gilt 
iges a on ess ss ne us Se 
Large type. Im Svo. Cloth, 
ro 6 





arcana hy red | > 










taster, and 





an 
. will be allowed to the Clergy, for Cash, 





LONDON: ‘OVELLO,. EW ER AND CO. 








THE B RIS TOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d 
TO MATCH EITHER EDITION. 





and Chants. s. d. 
9. 4 O 
iz, Small edi itio n wits sei ees on a wee esa See 
12. Tonic Sol-fa , ra aie a $i ne ee FO 


First and Sec 
THE BOOK OF PSALMS (BIBLE VERSION 
With Canticles and Anthe 


Pointed for Chanting for Con; 


1d Series can still be had separate. 








(Offered in quantity at ‘aaee ced price per dozen.) 
The pointing is of the simplest plan, easily understood, and with 
ultiplication. ‘of marks and accents , Which tend to confuse rat 












— 


inquiries as to copyrights, and also as to 
at reduced prices, may be addressed to the 
treet, Bristol, 

OVELLO, Ewer and Co.; Bristol: W. and F. Morcan; 


And all Booksellers and Musicsellers. 








THE ANGE VORN HYMN-BOOK. 
Seconp Epition. Repucep Prices. 

fusic, 4to, cloth, om As: 6d. ; 18mo, 1s. 9d.; Treble, 

16mo, 1s. Words only, gd. an r, 43 

lon: NoveLio, Ewer and Co.; 













E RE THY DWELLINGS 


An them. ,ou litable 2 fc ‘a aR 
a: 5. 








It sate Age 
g “become very 








Third E dition, 
THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 


BY 
ALFR wah CALDICOTT, Mus. Bac., Cantab. 


al Festival. 





ith great success at the Worcester Mu 





Band parts on ap whiten: Piano Score, paper, 3s.; boa 





London: Nove.io, Ewer and Co. 
Post-free of the Composer, Torquay. 








"| MAGNIFICZ AT and NUNC DIMIT TIS. in 










Sutton Bridge, Lincolnshire. 


Asthem. Second Edition, reduced price, 3d. 





Just published, 
T 


E 


MORNING & EVENING SERV 1Cy 


TOGETHER WITH THE 


OFFICE FOR THE HOLY COMMUNION 
Set to Music in the Key of G by 
J. BAPTISTE CALKIN 
Op. 98. 
Price Two Shillings, 

No. 1, Te Deum, 6d. No. 2, Benedictus, 4d. 
1, No. 4, Introit; No.5, Kyrie, 1 and 2; No.6, I 
No. 7, After Gospel No.8, Nicene Creed; N 

Sursum corda; No. 11, Sanctus; No. 12 


Vow reé 
gst ant 







'o. 13, Benedictu it; No. 14, Agnus Dei, 1 

Magnificat; No. 16, Hane: dimittis, 6d. 

London: Novetio, Ewer and Co. 
Just published. 

AUDAMUS, set to music 


ED J. Dye. Price 4d. 
: NOVELLO, Ewer and Co. 


TE DEUM L 


key of G, b; 














(eX ‘B DEUM LAUD: AMUS. Set to music 


cid als ref 2 poetical structure of the hymn, by 





‘tae Nov ELLO, Ewer and Co. 


y+ DEUM ty 5S, No. ¥ in D,. No, 2] 
E flat, in simple Chant Form for Parish Choirs, by S. C. Coox: 
The No. 1 in D was 1 by the Lichfield Diocesan 
Association, and < ordin 1881. Price 4d. each. 
London: NOVELLO, Ewer and Co. 
















(Unison), by JAMES GREENWooD. 4d. Lond 
Ewer and Co. 
| Gage viet and NUNC DIMITTIS 
A Composed by T. Patwer, Mus. Bac., Oxon. An easy ag 
elfective setting for Parish Ch . Price 6d. 
London: Novi LLO, Ewer and Co. 
Books I. to VILI., New Series, 1s, each. _ OU 
OLLECTION of KY RIES, &e. Compiled, &. 

by W. T. FreemanT Le, Shefiield. Separate Numbers (Nos.—— 
to g8), 1d. each 








SPOHR’S 241 PSALM. Net, od. and 2s. Jou. 
London: Nove LLO, EWER and Co. CA 
Be 















G A. MACPARRI: N'S CAN TATE DOMIN 
e DEUS MISEREATUR. For Voices in Unison and rte 
8vo. L ondon: Novet LLO, EWER t and Co. 


REDUCE D TO THR EE PE NCE EACH. 
G A. M ACFARREN’S TWO- hepa — HEM 
e for small Choirs. First Series. Boys d 
~ Second Series. Female and Ma A 
These Anthems are available as Duets for private use. 
London: NovetLo, Ewer and Co. a 


Price 3s. 6d., cloth, red edyes. 
I”. HE TUNE-BOOK, with the additional ’ NTH 
-dat ST. ALBAN’S, HOLBORN; containing ne 
g, Common, Short, a and P eculiar Metres ; toge 
ns and ‘ goris 
sic of the Reproaches ; th en Last Words; a 
,&c. London: Nove.Lo, Ewer and Co. 


A 

















HES 2RINGS METRICAL TUNES, i 


Svo, 12 pp., 6d. London: Nove.io, Ewer and Co. 


1 4d. 5th ed litior 
( RD IS MY SHEPHERD. 4d. 3r 
ITE, OMNIA OPE! tA. 8vo. 2d. 
2D. 3d. sik aitinion, 

vi ) YE RIES 6d. 2nd edition. 
ELEVEN OFFEI STORY SENTENCES, 4d. 
Composed by CHARLES SWAIN. 
London: Nove. Ewer and Co, 


i os NOT YOUR HEART BE TROUBLED 














»y 
pp CREEDS.—First Series: The APOSTLES k 

CREED andthe NICENE CREED, each set to harmonies] 
(voices monotone), and the ATHANASIAN CREE, 
rim. Price rs. net. ” Second Series: Th Apostles’ Cree. < 
the Nic Creed, in two forms (voices principally in unison), with fq 
organ accompaniment, and the Athanasian Creed in chant forg 
Price 1s, 6d. net. Su pplied by the Composer, W. MeTCALrE, Ld 
Clerk, Carlisle. Specime ication. 


Patavviea spams & — 


HE NICENE CREED in G. For Organists’ us 


Post-frec, 1s. net., of T, E. Leete, Organist, Parish Churd 

































pectin 3 i eo 

ow reac dy. 

B* G. H. SWIFT, eonsiet of the Parish Churc 
Lambourn, Berks: O SING UNTO THE LORD. F 








Vhat 
London: NovetLo, Ewer & Co. hatso 
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Yow ready. Small gto. Price rs. 

st and 2nd Series bound together, cloth, 2s. gd. 

and Series, bound together in limp cloth, 1s. 4d. each. 
SE COND SERIES. 





RVICI 


NION 











7PHE ANGLIC AN CHORAL ‘SERVICE 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper,od.; cloth, rs. 
London: NoveLto, Ewer and Co. Oxford: 


ighth Edition. 
HE ANGLICAN CHANT-BOOK. 








E.G. Monk, Mus. Doc., Oxon. In ae: = er, 1s.6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nov , EWER and Co. 
ic in thy\USELEY AND MONK’S PSAL TER AND 
CANTICLES, pointed for Chanting. Second E dition. Au thor- 


Shants 


pay scr “Reh sen 24mo, withou 





sed by His Grace the 








———Jgith Proper Psalms, - Proper Psalm } ato, 
¥ pith Chants, 4s. ; ea ech part, separa t score, 
Ret mall 4to, gd.; separate parts, 3d.; "Nover LLO, 





wer and Co.,and PARKER 


HE . ANTICL E — binge — of the onde cy 





300K. 
¢ 6d. 
PARKER. se 


Edited by 








{ Sixteenth Edition 

OULE’S COLLECTION OF 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover 
imp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Not 
* e, 1S. 6d. 












10te. 


PSAL TER, PROPER PS: ALMS, HY MNS, 
CANTICLES. Pointed for Chanting 3 

price 2s. 6d. b cxagaconage 
s free from the errors cc 
sh printing from thei incorrect copi 





ea TE 


e otationers, 











»mmonly sold 
N.B.—A small edition is in prey aralion, 





Eighth Edition 
DIREC TORIUM | CHORI 
CANU M. 18mo, price 1s.; in cloth, rs. 6d. 
bers ( isos} _ia ar Raion 

'TOULE’S DIRECTORIU M CI 1OF 


CANUM. Quarto, in cloth, eleg ant, price 
Biase 


ANGLI- 


ANGLI- 


OULE’S 


iled, &e. 


RI 
RI 
d 
de 


HE ORDER FOR THE. HOLY COMMUNION. 
Harmonised on a Monotone ina very simple manner for Parochial 
By B. St. J. B. Joute. Price 3d. Novetto, Ewer and Co. 


eens ANTHEM.—BEATI OMNES, Psalm 


128, with Bass and Tenor Solos, and Duet two Sopranos. 
% 









“HIGH FESTIVAL COMMU NION = R MM ICE 





‘We seldom meet with so fine a w 
use, SINFONIA-CANTATA, . lo 2 the “Lord,” 16, 2 
ms lorus parts, 1s. By GrorGr CARTER. 
= London: wactina. Ewer and Co. 


NTHEM FOR THE CONSE ae” OR RE-OPENING O1 
CHU 


LT THEE AY 


@HAVE SURELY BUIL Tl 
THOMAS TALLIS TRIMNELL. 


COMPOSED BY 
d 





Octavo, 4 

















bs London: NoveLto, E and Co. 
noe F TkI ITYTIDI 
ANTHE MS for TRIN JEL 
Bless Sir John Goss 4d. 
B Dr. Boyce 14d. 
.Mozart 143d. 
holy, holy Dr. Crotch 3d. 
w goodly are thy tents $d 
low lovely are Thy dwellin; 26 
am Alpha and Omega . _ 
CTT BEw beheld, and lo... : a. 
<i know that the Lord is ‘gre at “Sir F. Ouseley 14d 
> $a humble faith ... eae re cus G. G: pend 13d, 
tes’ Cree mh] Jew ry is God known F F. Clarke: Whitfeld 14d. 
). with frag Sweet consent ... .E. H. Thorne 34d. 
ae saw the Lord... J. Stainer 6d. 
ae fe ae J. Shaw 3d. 
cee : A. Sullivan 1d. 
— ox sing unto the Le or nh .. H. Wareing 34, 
sts’ us@-ord, we pray Thee J. V. Roberts 14d 
ag D Father blest es P Barnby 3d. 
D taste and see Sir J. Goss 3d. 
____-M tasteandsee .. A. Sullivan rd. 
tand up and bless oe es me .. Sir J.Goss 4d. 
Churche Lord is my Shepherd ae a ..  G.A,Macfarren 14d. 
RD. F he Lord is my Shepherd nt he ee J. Shaw 3d. 
rhe Lord will comfort Zion <i H. Hiles 6d. 
Vhatsoever is born of Go Sir H. Oakeley 3d. 





London: Novetto, Ewer and Co. 





7 527 CHANTS, 57 


Chants are selected with due reference to the position of the 







IOUSE | 


Vocal parts, r2mo, price 6d. each. 
Vocal poe 1st and 


,| The Clergy can be supplied 2 with copies, ii 


The Cathedral Psalter 


POINTED FOR CHANTING. 


8. d. 
Imperial 32mo, cloth .. «s we ee «. 0 9Q 
Ditto, with Proper Psalms, cloth .. ee IO 
Demy 8vo, large type, w ith Proper Psalms, cl cloth «- 2 6 
Proper Psalms, separately. Paper cover. 32m0.. 0 3 
Canticles, 32mo oe es ae a ian Oa 
Ditto, 8vo «e ae ae ua ea ee @ 3 
The Psalter, with Chants, Post 4to, cloth .. ss. SO 
Canticles, 4to, with Chants .. es me <« 10-6 

THE 
CATHEDR. fo PS ALTER 

Post 4to, paper cover .. ee ee 2 0 
Ditto, cloth as av ia ae << «<e 3 a 
Foolscap 4to, paper cover ee ee oe s+ F 6 
Ditto, cloth a5 as ia aa a oe 2°96 





quantities of 
not less than 25, on sp ecial terms. 


LONDON: NOVELLO, EWER AND CO. 


ice, Five Shilling 


duced pri 














la N t 
THE VIL LAGE ORC iANIST 
New Edition, complete in One Vo 142 pages. 
CON1 ‘ 
SEVENTY-EIGHT VOLUNT, RIES 

All which; exeupte 2 composed expressly for the work by 
1 Priz 
1Co 





CTION OF 


ONE HUNDRED AND SIXTY-FIVE 


'Kesponses to the Commandments 





EDITED BY 
GEORGE C. MARTIN 
SUB-ORGANIST OF ST. PAUL'S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: NoveELto, Ewer and Co. 


Large octz 


ISK AE ii RESTORED 


AN ORATORII 
wich Fe 
ert I Zz 


» Paper cover, 








(As performed at the Nor sti 1852, and the 


Royal Alt 





COMPOSED BY 
W. R. BEXFIELD, Mt 


The Chorus and Orchestral Parts can ee had 
publishers. 


. Doe., 


on ap 


MAWEREs 


ication to the 


1t 


york which is an honour to its author and his 





London: Novetto, Ewer and Co. 





THE MI MINISTRY OF FLOWE RS. 


Price 44., post- 






vice of Song. Music by 
Daw * Second edition now 
ready ick La 





mee STIVAL SETTINGS 


OF THE 

MAGNIFICAT AND NUNC DIMITTIS, 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 
Barnby, J. (in E flat)............ 
Bridge, Dr. (in G) ; 
Calkin, J. Baptiste (in G) 
Faning, Eaton (in C) ... 
Gadsby, Henry (in C) 
Martin, George C. (in C).... 

The above may also be perSormnet 1 either with s 
accompaniment, or with organ only, when necessary. 

London: NovELLo, Ewer and Co. 








trings and organ 
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HARVEST ANTHEMS & HYMNS. 


Al | Thy works praise Th 









ra ais oak ... E. H. Thorne 3d. 





Name of ne Lord H. rgd tid. 
e glad and rejoice Sir J..Ge 6d. 
: ‘ i C. H. Lloyd 14d. 

y eae as are J F. Brid 4d. 

en you every herb G. A. Mz slau od. 

sa ie E. J. Hopkins 6d. 

ae Barn by 4d. 

Sir ]. Goss 3d. 

iS 21 3d. 

E. A Syder 3d. 

bs ais T. M. Pa d. 

works sy 2 Barnby 14d. 

ae .. Sir Herbert Oal keley 1/6 

m ’ : Dr. W. Hayes 4d. 

H. Lahee 1 





G. Garrett 3d. 


"Sir Herbert Oakeley 2/- 


mS ad oo) om] ed 


he est it “ W. it, Calleott 2d. 
’ . Greene 14d. 
W ioe diver ton He - 4d. 
Ye ‘a ne J. Stair 14d. 
London: NoveLio, Ewer and 1Co. ; a 
IWELVE HYMNS WITH TUNES 
FOR 
> al = =e mt 
HARVEST 
SELECTED FROM THE HYMNARY. 
PRICE ONE PENNY. 
ong ... J. ee oy 
ower displays Sir F. se 
d- time - D 
rvant “WwW. 


. Dr. Ga 
. Sir Geor 
a H 








y ee We 9 56% ‘At rony! 
Lo, summer con gain - ae Rey. E. B. WI 
, O praise avenly King ; a 6 hs Ger 
=r ende rve st o'er : — so ‘ wwe §. Adcock, 
of heaven, and earth, and sea.. see - ...Dr. Wesle y. 
London: NoveLLo, Ewer and Co. 


FOR HARVEST. 


+ JUBILEE CANTATA 
(HARVEST CANTATA) 
LOR SOLO VOICES, CHORUS, & ORCHESTRA 
COMPOSED BY 
M. VON WEBER. 


Op. 58 





c. 


Edited, and the Piano forte Accompaniment revised, by Enrnezers 
Prout. The words translat ty from the German version of Wendt ‘ 
the Rev. J. Taoet BECK, Mu 


Octavo, 1s.; Full aa) 21s.; Orchestral Parts, 15s. 


London : NOVELLO, Ewer and Co. 


HARVEST 


ey | 
THANKSGIVING MARCH 
FOR THE ORGAN 
J. BAPTISTE CALKIN. 


One Shilling and Sixpence. 





London : NovELLo, Ewer and Co. 


ARVEST ANTHEMS, by THoMAS Smit. Price 
3d. each. 

“ Thou crownest the year.” Sixteenth Ed 
“O sing unto the Lord.” Second Edition. 
“It is a good thing to give thanks.” 

‘“‘ My heart is fixed.” 

London: Novetto, Ewer and Co. 
Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds. 





ition. 




















Just published HARVEST ANTHEM, 

I WILL MAGNIE Y THEE, O GOD (Chorus, Dy 
Trio, and Chorus). Lrg ne by Epwarp StRovp, H 
Master of Bow Middle School, Saxon Road, E. Post-free fror 
Author, three stamps. 





1ARVEST ANTHEM. 
GIVE THANKS UNTO THE LORD. yg 


easy Anthem for Harvest, by E. A. Bossy Price 











“Can be heartily recommend led,” ~-Musi wines. ‘It is likely. 
become a general favourite, ‘—Church Times, . 
.ond Ne LLO, Ikwer and Co, 










Tams 
“A ND YD GOD SAID, LE Ee THE EARTH. 


HARVEST ANTHEM. Price 3d. Melodious and e 
By Cacep Simper, Org anist of St. Mary Magdalene’ ’s Church 
cester, London: FEKES and Co,; or post-free 





White Ladies’ C Ww orcester 


EASY, HARVEST "ANTHEM PRAISE THe 


LORD. By T. Minton, 2d. Third E dition, 


























































LITTLE BOY BLUE. New Humorous Glee. By T. Mrytox, 
Specimens, post-free for stamps, trom T. Minvron, Barley, R 
NEW TUNE for the H ARVEST HYM\) 
“We plough the fields,” by the late ARTHUR COTTMAN. Seoul 
i Fu ill score 1 accompanimer 2d. The usual all 
ar to choirs. Lon NOVELLO, EWeER and Co. Tl 
gived —§ Th 
WN “AGNIF ICAT and NUNC DIMIT TIS i in n Ba i ily : 
a Price 3d. Principally iniso n. Easy and effective. By Ho: oe 
Corbett, Organist of St. Peter's, Eltham Road, Lee. TIES, 
London: NoveEtto, E and Co. en S€ 
OMMUNION SERV ICE in ¢. Short F L 
?— x for Harvest-tide, &¢ NV. Pearce, Mus. Bk 
Cantab., rear nist of St. L ” Price 6d } 
London 0. 
Dedicated by special permission to H.R. he Crows Pricing 
of the German E ; A 
Princess Royal of Great Britain and Ireland. 
) TT 5 yr 
POPULAR ANTHEMS 
J. MAUDE CRAMENT, Mes. Bac., Oxo 
IN MY FATHE R’S HOU SE ARE } Pric 
e Ti I 
* Melody, harm are alike good, %—Musical i , 
“Most artistic. H i 
“A charming little number.”—7he Choir, i 
PRAISE THE LORD, YE SERVANTS. Price 4d ART 
“ An excellent number, containing much pleasing writing.” 1 
Times, 
A spirite qd thanksgiving anthem, with treble solo, closin 
P 1 ¢ Choir. y 





Ho! EVE RY ONE THAT THIRSTETH. Price 4d. 
Bice full ot good music - worthy a place in the libraries of 
s."—Church Ti me i 

The are all well \ haa and 
publications.”"—Musical Times. 

“ Rarely does so m ich hfe! and bright material come to u 
shape of anthems.”—The Choir. 

‘Hirer ania Ewer and Co. 


| 
R ECENTLY PUBLISHED COMPOSI aT IONS: 4 
Oc tavo Form. (Vocal Score and Pianoforte or Organ Acc H 
t.) By Sirk Herbert Oakecey, LL.D., Mus. Doc., xa 
Co mp oser to Her Majesty in Scotland, fr 
TW : SACRED CHORAL QUARTETS I OR MIXED VOICEY 
. Morning and Evening (‘* Comes, at times "), price 4d. 
. Past and Future (“ Adown the river *), price 6d, 
Sung by Her Maje y’s command. 
London and Manchester: Forsytiu Brotuet 
ate AL SONGS FOR MALE VOICES. : 
The Troubadour, price 3 
2. Omnia vincit amor, ri { 
London: rite AMER and Co 
TWELVE NATIONAL SCOTTISH MELODIES, arr: sand 3 
Male Chorus; in four Parts of Three Songs each, 6d.; or 0 
plete, 2s. 
A MORNING, COMMUNION, AND EVENING SERVICE, 
E flat, separately 1s, 6d. (ready in August), 1s., and 6d., or nd 
complete. 






Ca ath 


tuneful, Above the average of 














London: Nove.to, Ewer and Co. 
Or the above may be ordered from the Composer, Edinbur¢ 
versity. A reduction made to Choral Societies. 


E. LASSEN’S “ THE HOLY NIGHT.’ | 

Chorus for Three Ladies’ Voices, with Accompaniment of Violin a 
Organ or Pianoforte. Price 8d. net. 

Published by W. Czerny, 211, Oxford Street. 


oes PERO) 
THE LORD’S PRAYER, ny NIEDERMEYER? ~ 
Solo for Mezzo-Soprano or Tenor, with chorus (ad lib.) and Organ ¢ 
Pianoforte Accompaniment. Price 3s.; chorus parts, 4d. net. 
. CZERNY, 211, Oxford Street. 


gh Usp 
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lorus, Dyg 
TROL D, He: 
t-free from ‘t 



























Third edition, enlarged. Small 4to. Price 2s. paper cover ; 35s. cloth lettered. 


write ANGLICAN 


PSALTER CHANTS 
Chath SINGLE AND DOUBLE 

a. REV. SIR F. A. GORE OUSELEY, BART., ETC. 
th EDWIN GEORGE MONK. 


————§ This Work contains ne arly 400 ines s, which are appropriated to * Venite, exultemus Domino,’ the 
> In B fay ily and Proper Ps alms, &c.; those for each Service occupying a separate page and affording several! 


By Hom ries, suitable to each daily portion of the Psalter, from which choice may be made. ‘The Chants have 
: en selected with especial reference to the position of the Reciting-note. 
rt Fes Loxpox: NOVELLO, EWER & CO., 1, Berxers Street, W., anp 80 & 81, Queen Srreet, E.C. 
cE, Mus. Be 


— HARROW SCHOOL MUSIC 


VN I 

JOHN FARMER 

IS ORGANIST AND Music-Master To Harrow SCHOOL, 

, Oxoy ORATORIO.—** CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
pe GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 

PART- SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover 
fe GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
ns SONGS.—Vols. I. and II. Cloth, 4s. each. 
ies oe SINGING QUADRILLES. 

f se Set—" Jack and Jill,” &c. me .- 1s.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. Is. 
dSet— Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,”’&c. ts. 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 


IONS Lists and full particulars n may be obtained on application. 


a Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & Co. 
 Vorces THE 
HARMONIUM TREASURY 
A SERIES OF SELECT PIECES ARRANGED BY 
J. W. ELLIOTT. 


a Two Volumes. Vol. I., SACRED; Vol. II., SECULAR. Handsomely bound in Cioth, 


1os. 6d. each; or in 51 Numbers, Is. each. 


-anged 
; or com 


jphogmad 


,or 


™ yee a = 


| HARMONIUM _VOLUNTARIES 


ae J. W. ELLIOTT. 


YE ae Six Sets, each containing Sixty Voluntaries, One Shilling each; or in Two Volumes, Cloth 


Organ gilt, 4s. each. 


net. 5 
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EIGHTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED, 


A specimen copy post-free for twelve stamps. 
COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For Scuoots.—Every requisite for learning music and reading at 
sight in a few lessons. 

For Cxorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 


Epitrep By FREDERIC ARCHER. 
3s. 6d. net. 
“Well adapted for making an excellent player.’ 
“ For pedal-playing, any ilties surmou aii in a short time.” 
x Contains the most pleasing arrangements for the organ we have 
seen.’ 






THIRTEENTH EDITION, 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


Just_published. 

BOOKS 2, 8, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 
Containing 


ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 





A specimen copy post-free for twelve stamps. 


London: WEEKES _and co., 16, }, Hanover Street, W. 








Second E ditic 


SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 
ONE SHILLING. 


London: NovELLo, Ewer and baad 


wo and Revised Edition. 


THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 
iain CATCHES, AND CANONS 
The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 

The Music Edited by 
J. STAINER, M.A., Mus. 
Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 
London: NoveELLo, Ewer and Co. 


Doc. 








Dedicated, by permission, to the eee of Organists. 


O%. TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 

“ Every page shows that Mr. Hemstock is master of his subject."”— 
Musical Standard. 
“Contains much useful information.” —M usical Times, 
“A practical and useful book.”—Alusic Trade Review. 









REDUCED PRICE, ONE SHILLING, 


A MANUAL OF SINGIN 


CHOIRTRAINERS & SCHOOLMASTERS 
RICHARD MANN. 


FOR THE USE OF 

















NEW AND REVISED EDITION, WITH ADDITIONS, “| 


which they 


Dr 


in a comparatively short time. 


Lond ton: 


Novetto, EWER 


OF 


STAINER. 


This work offers to the clergy and other amateur chy) 
trainers a systematic and simple course of instruction, 
may teach their pupils to read music at gj 
ar id Co. 


A COLLECTION 








TWO-PART SOLFEGGI 


In the principal major keys, designed for the practice of Choriste 


and Vocal 











CH 


anofort 
1: io 


lasses generally, Song 
SELECTED FROM Post- f 
DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI } OP’ 
NARES, WEBBE, &c. 
BY \ 
JAMES HIGGS, mos 
Mus. Bac., Oxon. 01 
ONE SHILLING. KING ( 
London: Novetio, Ewer and Cc Ys Y TH 
- —§LSIE 
32 pp., price 6d. Annual Subscription, 6s. 6d. post-free. 
HE ORCHESTRA AND’ THE CHonge® 2 
; f PT R ; R 
Month! cae he Mus al Bm re amt rary. denies fr Ot) Be © 





Prin iters, SWIFT and Co. ; : 


Now ready, for 
USICAL OPIN 


PITMAN; 


COLLEGE 


NM REVIEW. 


a OYAL 





sold by W. Rr 





.; 20. 
’ 


ON: 


and to order of a 





HINTS | on PRONU NCIATION ; 


ng Academy 
ict, xc, 
d Enlarged, Is. 
The T W O PATHS: 






By GEORGI? 


An Essay on 
GOUNOD in ENGLAND. 
GOUNOD in ENGLAN 





Letters fr« 
vA W ELDON. 


the Voice. 
as 







EVES . Fleet Street, Lc 


"AND MUSIC 


Il Bo 


OF 


t-free, 3d. 


TRAD 


ok and Music 


ICSELe 


MUSI 








1os.6d. By GE , 

All the ‘Music $ Sune and Composed by Mrs. Wetpon. =—¥ 

Music AND ART ASSOCIATION, 23A, Oxford Stre et, W. DAME 

e DAME 

Just put yHO'' 

HE M AJOR and MINOR “SC. ooo E ay iN Vario soy 

Forms and Rhythms (duple and triple tin | L 
MAJOR SCAL E 35 


In octaves, tenth s, sixths, and contrary motion. 


MINOR 
sixths, 


In octaves, tenths, 





and co 





SC ALES (in two for ms), 


No. 


augmented second between the minor sixth pean f 
ascen ing. and descending ; No. IL, with the sixth anc 
gre iccidentally raised in the ascending scale, the descencing 





being like the relative major. 
COMPILED FOR THE USE OF PIANOFORTE STUDENTS BY 


W. HENRY THON 
Price 5s. Sold at half-price, viz. 
NoveELto, Ewer and Co.; Forsytu 





Lo: idon, and King Street, M anch ster; 





Price 2d. 
Rerp and N 


eae 





VEPHEW, Advertising / 





and Mz st of anc 





OW TO LE ARN 


WELL. 


HE ART OF PLAYING AT SIGHT. 


Third Edition. Price 


ar 








Second E ‘dition. p rice 


Wuo HAs TAUGHT HIMSEL?. 
“The author believes his system to be infalli 
we must say we believe so too.’ 
Bury St. Edmunds: Tuos. SmitH, Music Warchouse, Angel Hill. 


{AS. 
Half- 


THE JOURNAL FC Ok THE MUSIC Tk 


Containing news of interest to Pr 
Makers, Organ Builders, 
MUSICAL OPINION AND MUSIC TRADE REVIEW 
Of all Book and Musicsellers ; by post (3d.) of 

\gents, 1, 1, She rborne Lane, Es 


» Pian 


Is. 
TO PLAY 
By One Wuo nas TauGut Hims 
“Here, in the compass of fourteen pages, is matte 


produce better results than half-a a-dozen years’ tea 





Is 







a-Crown. 








o and Ha 


THE PIAN 







Cc 


le; after a fair vil 


ew I 
By Os 





E 








Just published. 
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fe 
WELVE CANONS for TWO-PART FEMALE 
CHORUS (or two Solo Voices) with Accompaniment for the 
GIN Benoforte. Composed by Cari REINECEE. Op. 163. The English 
Manslation by Rev. J. Troutbeck: 
126. In ‘life if love we know ae 2d, 
STERS ‘a7. The Rose is Queen 2d. 
128. Waken not the oer 2d. 
2 Good-night . 2d. 
30, Eat the fruit, ‘but give the 2d. 
23, Woe to him that, when life se 2d, 
> 32, Look upwe ard 2d. 
TONS, By 33 Happiness ever is fugit iv e e fot und 2d. 
134. A Christmas Carol a ad. 
135. A beautiful Violet . eee on eee « 20 
136. Prayer on the We ters... ea ee $i ce ae 
nateur chi 337, Invitation to the Dance ... 4d. 
struction London: | Nov ELLO, Ews R and Gas 
USIC at gj Rees ae a 
TEW COMPOSI’ T IONS by Aur RE pJ.c Cas DICOTT, 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
lee Prizes) :— 
Part-Songs—Out on the Waters... on eas kee A 
} The Haymakers ... oe a aes ae Ae 
har ; x Be a 4d. 
mo ack and Jill a d. 
aGI 1! ittle Jack Horner éd. 
ae Humpty Dumpty 6d. 
Of Choriste Winter Days ___... 4d. 
Songs—The New Curate and Two Spoons... each 2s. 





Special terms to Societies. 


GABRIEL 


Post-free of the Composer, Torqu 


OPU LAR COMPOSI T IONS by” 
DAVIS. 

i SONGS. NET. 

WHO'S FOR THE QUEEN? (New Patriotic Song.) , 

Words written by F. E. W eatherly we wee «- £3 

(Sung by Mr. Tourrey Be ALE. ) 











ING CARNIVAL. The Words written by I W 2 0 
_- THE RIVER. The Words written 7? Herbert Gard ae 2 0 

LSIE (The Flower Girl's Song) eS is ap 2°58 
st RA (Sung by Miss Apa Tou! K 

IE ZINGARA ve ie 2 7D 
S. ‘CHio} # (Sung by Miss José ‘Suerrinct ox.) 
SeBy OC.) Que COMING YEAR. The Words written by Dean Alford 20 
eeksban AHE OLD MEADOW GATE, The Words written by hk. 





Richardson, Esq. aa jas oa ai we eee a 


PIANOFORTE, &c. 
: Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold) ... : 
ranscription for the Organ, by Dr. W. J. Westbrox 
Y LADYE BARBARA’S GAVOTTE  ... ; 





k: 


RHNON 





PART-SONGS, S.A.T.B. 





tion, Revie THREE STARS... wa . yy 
Ruan HE KNIGHT’S RETU RN. 6th E ‘dition aus ar ace ra 
aye “BOD SAVE THE PRINCE. 18th Edition ee su «me Og 
© in 2 yogHE DISTANT SEA. 5th Edition aa ase ses “ws OS 
“30 THE WOODS. 8th Edition ... ae a can Oe 
now (BARK! TIS MUSIC, 6th Edition ma faa “i Wag or 
gens HE HOUR OF REST. sthEdition _... ex ake a (ee 
, W. AME WIGGINS OF LEE. (Humorous.) 5th Edition » 2 
AME TROT. (Humorous.) 3rd Edition cs en a 2-2 
n varia /HO'S FOR THE QUEEN? 2nd Edition. (Patriotic Part- 
. aie Song. For 1.1T.B.B.) ee 0 3 
/ London: Novetro, Ewer and Co., ¥, nme Secu, W., 
1. ' and 80 & 81, Queen | Street, E.C. 


WILLIAM J. YOUNG'S 
Popular Part- Son; ones for S.A.T.B. 






S$ BY 

s. d. 

love the merry spring-time 22ndthousandnet o 2 

he Coming of Spring 3rd_ do. -~ os 
aily through the greenwood 40th = do. , 02 
airy Revels vs 11th do. oo Of 
.Blow, ye balmy breezes, blow Sth do. = ox 
orest Echoes ... F gth do. ao @-3 
ail, merry Christmas m8th_ = do. s oO 2 
ngland’s Glory 4th do. i Os 
“Gunny Rays and The Streamlet 3rd do. each o 3 


SEVIEW 


Words may be used for programmes, and may be sung without 
fee or licence. 
London: Novetuo, Ewer and Co. 








Just published. 


Pp 

PIANETURRAH! a Leal and Patriotic Song (Solo and 

sIculated! Chorus) for the People, to whom it is dedicated by the Author, 

sculatecMh ex-M.P., and by the Composer, Sir HERBERT OAKELEY. Price 
den Without restrictions. Applications for copies for Bazaars, 






, to be made to the Author, care of J. B. Cramer and Co., 63, 
ew Bond Street, London, W. 


By Os 
a fair tri 


gel Hill.” 





Dedicated to and sung by MapaME ManieE RoZze, 
HE BLIND GIRL’S LAMENT. Song. 


posed by J. M. Fausuaw. Price 2s. net. 


Com- 


ondon: NoveELLo, Ewer and Co. 
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FRANZ ABT’S 
LEVEN TWO-PART SONGS 


FOR TREBLE VOICES 























Words by E. Oxenrorp. 
With Pianoforte Accompaniment, price 1s. net; Sol-fa edition, 3d. net. 
Dundee: METHVEN, Simpson and Co. 

L ondon: PatE ¥ an z WILLI 
ECHOES I ROM “SCOTT. \ 
(A Collection of favourite Scottish Mel he Four 
Maries’’) 

ARRANGED FOR HARMONIUM OR AMERICAN ORGAN 
BY 
CARL HELLER. 
Price 2s. 6d. net. 
1 Co. 
Dedi E. 
NEW SONG (SOPRANO OR CONTRALTO)}, 


THE BET RO THAL RING 
“ MIZPAH”) 
J. MAUDE CR anal Mv 


Sung by Mrs, 


+ Novexen, Ews 


London 


TWO-PART 


WITH PIANOFOR ihe accor 
(For Schoo! 
MONARCH WINTER... Poe 
THE SKYLARK. ..... ; 
A SCHOOLBOY'S SONG 
A SPRING WELCOME 


MUSIC EY 
STEPHEN 8S. STRATTON. 
London: eh et Rit 1 Co. 


ILFORD MORGAN’S GRAND MARCHES. 
“CHRISTIAN THE PILGRIM” for Orcax, with Prt 





EwErR and 





\ 









OsBLicATo. 24 stamps, post-free. As played at Crys sta al ¥ 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI ) 
MARCHE JOYEUSE ghtee eer 
MARCHE MILITAIRE [ Post-free, eighteen stamps each. 
MARCH IN C MINOR 
_ MorGan and Co., 27, Charles Street, St. James’s Squ are, London. 
‘O CONDUCTORS OF CHORAL SOCIE TIES. 
Send thirty postage stamps, and receive b y return a bound copy 
of Wirrorp MorGan’s semi- sacred cantata, “CHRIS TIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 






Societies; easy, but very effective. Chorus parts priz 
_ Mor GAN and Co. io Is Charies Street, St. James’s Square, London. 


O ORGANISTS.—WiLForp Morcan’s s_popular 








semi-sacred March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obligato. Post-free, 18 stamp 
Moraan and Co., 27, Charles Street, St. James’s, S.W. 





Just published. 
NLY ONE. Song. The words w 
Tunnictirr Cowrry. The mt 
Price Is. 6d. net. Lond i Novi =LLO, | 








ritten by PERCY 
sosed by W. H. S. 






VICTORIA CROSS. 





HE Bs lla d. The words 
by Kate WILD! NG. The music by S vy OtpHAM. No.1, 
in C, for Tenor; No. 2, in A, for Bass 


peace Noveti o, Ewer and Co. 











ag E SHORT ANDAN TES for the CREAM, 














y WALTER PorTER. Price ts. 6d. n Pew : NOVELLO, 
EWER vA Co.; or of the Composer, 8, Park Ro Hr!! 
see Pig ets PIECES tor th e PIANO- 
FORTE Divertissement Se rieux, 25 No. 2, Varia- 
tions on an Ovinin a "Air, 3s. By Fr “bee nd edition, 
fingered. 

“T saw at once that they would make excelle nt teaching pieces for 
any teacher who w ishes to accustom his pup ils to really g good music.”"=— 
Spontaneously written (in remitting) by a Sirar i the Profession. 

London: . AUGENER nd Co., 86, News Street 





O ORGANISTS.—MARCHE T RIOMP HALE, 
for the Organ, by Water CroucH. Post-free, 18 stamps, 





from Composer, 6, Marlborough Place, Banbury. 
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B. WILLIAMS'S 


A concise Tr reatis se on Harmony 





se of Students. 
bound in cloth, 


the u 
net; 


S THEORETICAL WORKS 


Hi ARMONY SIMPLIF IED. 





By Far 


LEY NEWMAN. 
2s. 6d. net, 


Thorough Bass, and Modulation, for 
In paper cover, ts. 6d. 


ALFRED MULLEN’S EASY AND COMPLETE 


INSTRUCTIONS FOR 
and progressive work yet compiled. 
nd the professi 


The most simple 
with Teache 





ion ¢ 


enerally. 


2s. net. 


THE ORGAN OLIO. 
> HEN 









A SERIE S OF 


POPULAR 








he Organ, wit 





RY Brown 


MASTE 






A Collect 


essing 


SE tore ee Eh 
RS. 
Peda al Obbli 


in cloth, price One G 


CLASSICAL, SACRED, 
WORKS 


2s. net. 


THE PIANOFORTE. 


A great favourite 


on of Short Pieces for 


ROM THE GREAT 


by ARTHUR 







uinea. C 








lor the Harmonium or American Organ. Each 1s, 6d. net. Cx lete 
list on applic 
,01 . WILL ;, 60, Paternoster Row, E.C. 
CAT AL OGU E Ss Or MU SIC. 
R OBERT ‘COCKS and CO. in vite 
1 ing CATALOGUES of MUSIC, sent 
The Selection embraces Music of € 






:N THOUSAND 
HUNDRED ( (17,200), 





1 to all whc 
ELE I FLUTE MUSIC. 
EDU CATIONAL WORKS, | PIANOFORTE MUSIC 
Cc <AL. MUSIC, VOCAL MUSIC. 
MUSIC PART MUSIC. 





ORG: AN MUSIC. 


GRE 


For the u 


B 


DEDICATED BY 


HRA. PAE 


SO: NGS 


W. C. 


i. 


ONE 


1D 





Ray of La Hogue. 


ics away, 





eron Ba 
With Tlustrated Cot rcv and E ngvaved Portrait of H.R.H. 


Hawke in Quibc¢ 


the Duke of E 


CLASSICAL MUSIC. 


ALSO THI 
Gratis an 


ECIAL 


SP 


DUKE 


FOR 


WRITT 


SET 


L. 


TO MU 





VOLUME, OCTAV O, 
re SONGS 


OR 


‘5 h erc’s nothin 1g 
; The seaboy’ 





The homeward wz 





EN CATALOGUE 

se of SCHOOLS and the PROFESSION, 
d post-free, 
UR] LINGTON 


TREET, W. 


PERMISSION TO 


OF EDINB URGH, 






TWO 


SAILO RS 


BENNETT 


H A TT 


CONTAINING 





s dr 





| Off to sea. 


dinb 





; A mother’s song. 
Here we = by our 

| A Christr n 

Outward on | 
| Herrings are in 






the bay 


rh, Tar. 


PRICE THREE SHILLINGS AND SIXPENCE. 


LONDON : NOVELLO, EWER AND Co, 





The Chorale Book for Englaniff 
The Chorale Book for Enelan(fFt 

A complete Hymn-Book for Public and Private W ws Ip, in acco 

ance with the Services and Festivals of the Church of England 

Hymns from the “ Lyra Germanica” and other sources, transla 

CATHERINE WINKWORTH; the Tunes from the sacred music 

Lutheran, Latin, and other Chi urches, for four voices, with H 
















Notes, c., &e, Compiled and edited by Wiiuram Sry 
Bennett and Orto Gotpscumipt. Cloth, 7s. 6d. 
London: NoveLLo, EWER ‘and Co. 
Just published. “4 SSI, 
7A PR 
LAZARUS 

A SACRED CANTATA Weis ! 

The Words selected and adapted from the Holy Lible. The Mage M 


composed by 
MARTIN EDWARD DOORLY 
Organist of St. Leonard’s Church, Barbados, 
Octavo, 2s. 6d. 
Novet_o, Ewer and Co, 


eee S ‘CHE AP E DITIONS.. —Tl he 


and cheapest vocal ed 


London: 

















V l 
DITTO for PIANOFORT 
just increased by Sarro. 
The large 8vo edition (from eng 
collection L’ARTE ANTI A i MODE RNA, cor 
SIXTEEN VOLUMES, is just increased by a 
the best compositions of the cele sbrated It: 
GOLINELLI aus 


SOL O, ‘contain ing” 33 Ope ras 3" 
y Pa \CINI net 












List post-free. 













ye. E SACRED SERIES, containing sev 
volumes, in large $vo (from engraved dy poe at Is, each, is 
increased by MOZART’S REQUIEM, Vols. id'g. Net, 2s, 
Catal ogues post-free 
Rrcorpt, 255, Regent St reet, W. 
Just pu ed. ST 
A NEW SONG FOR CONTRALTO VOICE, Ww 
ENTITLED 
Py. r ry. ) >) A % R 
THE LAST PRAYER 
| Words by E. OXENFORD, 
Music by E. BUNNETT, Mus. D. 
| Also by same Composer— B Ro 
B Sir 
»€ ( 
Re ros aria,” ep 
| Out of the deep” : BAS 
( . Our 
| Twenty-four Hymn-tu g - . Inc 
Part-S ‘Now ‘Autumn crowns the year” 








fe TC See a — 


“ Ave 


M 


:.. iz 





ged as Or ein Wale 


Mlar 
Maria,’ 
i ondon: NoveELLo, Ewer ‘and C 0. 


SONGS by H AGUE RINSBY.—I THINK of 












» THE j Words by Herve y. For Tenor and Soprano. 
(Su Mr. Edward Lloyd) ae yaa size re oe 
THE R AINY DAY. Words by Lon = yw. For Contralt 
or = faritone ‘ it T] 
a1 os , SONGS fora Soprano or Tenor: H 
oe lin 8 Song. Wi ‘ 
‘“ Forsal Words by 4 






3. Cradle Song. Word 

J. B. Cramer and Co... Be 

2, Hayman’s Gree n, WwW est Derby, 

\ TARY MAGDALENE.—Set to a as 
Solo, by BENJAMIN Coxarr E. Price, net, 1s. 6d 
London: R. Cocks, New Burlington Street. 

The Duke of ALBANY, K.c. 
March composed by 













Dedicated to H.R.H. 


CLAREMONT. 






Organist * Esher Parish Church. 
2s. net.; Organ Solo, 2s. n 
London: a EWER a and Co. __ 5 x 
me AN and PIANO SOLOS. Best comp. ser =| 
1 2 List sent. Mr. A, THIstLewoop, 5, Hunt 








‘SIX SONGS 


FOR SOPRANO OR TENO 
COMPOSED BY 


HERMANN GOET z.| 


Op. 12. 
The English version by the Rev. J. Troutbeck, M.A§ 
Books I. and IL., 2s. each Net k 
London: NovEeLtLo, Ewer and Co. 


sa m 
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lan FULL ORCHESTRAL SCORES 


PUBLISHED BY 
NOVELLO, EWER AND CO. 


SPOHR 












o PBE LA AST JUDGME NT. inglish an ee an words... £1 12 
™ JOD THOU ART GRI AT. ditto 
HANDEL 
i . oo 
HANDEL AND MOZART 
gis AND GALATEA. tlish and German wor 
The Mug (Mozart's Accompanime an as ras 
HAYDN 
BLATION ; 
ME NDEL SSOHN 
English 
PRAYER. | ditto ~ ei 
SIR W. S. BENNETT 
Y QUEEN. New Edition ... ae a 
London: NOVELLO, EWER AND CO, 


THREE SHILLINGS. 


SSLAH 


BER T HOL D TOURS. 


London: Novetro, Ewer and Co. 


x, |SIX FOUR-PART SONGS 
FOR sisi S VOICES 


REDUCED PR ICE, 


“HANDEL Ss ME 








. each aa 
‘et, as, 








rae 
: HEINRICH HOFMAXN. 
| ] yi. (Novello’s ‘* Orp heus,” No. 169 fo 174. 
ies lon Ne _ is Pee i 
NOVE LLO’ S F OLIO. E DITION 
INK ( OF 


MENDELSSOHN’S 
AIK’ EEN TWO-PART SOM 


:§ With THE Ort 4 
1e Author } TWO SHIL L INGS AND SIXPENCE; 
ily ; Ors 


— 
peepmad 


IGINAL Worps (ENGLISH) 





rert th ou in the cauld blast. 
may s and the flowers 
bark is ie unding. 


London: Novetto, Ewer and Co. 


NOVELLO’S OCTAVO EDITION 


OF 


MENDELSSOHN’S 
FHIRTEEN TWO-P ART 


k With THE OrtcInAL Worps (ENGL 





ri 


SONGS 





7 ONE SHILLING. 
Kk, M.A Germa 1 Words Sia” ats 2s. 
A , i Cloth, gilt edges 4s, 


London: NovetLo, Ewer and Co 


XUM 


i 





| BY, 


NOVELLO’S FOLIO EDITION 


ENDELSSOHN’S PIANOFORTE WORKS. 


Complete in One Volume, cloth gilt, 21s 


ENDELSSOHN’S LIEDER OHNE Aig sie igh 


The only edition con taining the 7th and 


N 
NY 





12s. Cheap edition, paper cov ely 5 nae It, 8 
LS ye seve .N’ S SONATAS. Edited cr Mites 
ZIMMERMA Cloth gilt, 21 


yy 0zarr 5 SONATAS. Edited by AcNes Zi 
MERMANN. Cloth gilt, 15s. 





London: NovELLo, Ewer and Co. 
NOVELLO’S OCTAVO EDI TION 


OF 


ag Nee LSSOHN’ S PIANOE ELE 


= in One Volume, pay 


N 


WORKS 
. Gd. 


-r cove ; cloth gilt 





I 
N ENDE L SSOHN’ S L TE sg << OHNE WOR TE. 
4 The only editi ntaining 7th and sth 

cover, $8.5 t heal e paper’ Pe ver 







EE THOVE N S. ‘SON. AT oe , Eales 


aper cover, 5S. ; h gilt, 7s. 6d. 


OzaRT S poe AT AS. E dited by AGNES ZIM 


\ 


ANN. Paper cover, 3s.; cloth gilt, 5 
London: Novetio, Ewer and Co. 


NEW EDITION, CAREFULL 


MENDEL SS MHN'S 


Y REVISED. 


SRPHOMES 








In One Volume, folio size han pe mely bound i in cloth, 
gilt edges uct, 15S. 
Op. 11. 
» 52. gesar 
» 50. h). 
1» GO. un). 
» 107. t nati 
London: No o, Ewer and Co. 


NEW EDITION, eoiaaeiewiselec sien insy 


MENDELSSOHN’S OVERTURES 


In One Volume, folio size, he elm bound in cloth. 
gilt edges. Price, Solo, 12s.; Duet, 15s. 
*, | Op. ro. Marriage of Camacho. Op. 36. St. 
I. Mi dsummer Night's ‘a ht 
7 ” 
2 
d. is 
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NOVELLO'S OCTAVO EDITION. — 
fTOORE’S IRISH MELODIES 


EDITED BY 


M. W. wuanidien 
Paper cover, 2s. 6d. : cloth gilt, 4 
London: NOVELLO, Ewer and Co. 


NOVELLO’S OCTAVO EDITION. 
A SELECTION FROM 


MOORE’S IRISH lgadadatatanta 


ee AS DUVETs 


By M. . BALF “4 
Paf cr cover, I . 
No VELLO, Ewer and Co 


ROSSIND S 
POSTHUMOUS SON GS 


IN MEMORIAM. The Words by the Rev. J. Tr 
LA LONTANANZA. Rom anz a” 
Sold at half-price 

London: NoveELLo, EWER and Co, 


















THE MUSICAL TIMES.—Juty 1, 1882. 


NOVELID, EWER & COUS 


CIRCULATING MUSIC a 


1, BERNERS STREET, W. 


TERMS OF SUBSCRIPTION. it 
CLASS A. -  - ONE GUINEA -- ~- PER ANNUNB:: 


CLASS B} . _ ‘TWO GUINEAS -  - PER ANNUM” 
CLASS E) Six Months, £1 5s.; Three Months, 15s.; NUM A 


One Month, 8s.; One Week, 3s. 


CLASS C) .~ _ THREE GUINEAS - PER ANNUM: 
CLASS F) Six Months, nil Three Months, £1 ls. ‘ NUM 


One Month, 12s. 6d.; One Week, 5s. 
CLASS D) 


CLASS G| -  - “FIVE GUINEAS - - PER ANNUM 


- - - Spec 


Subscriptions received by all Musicsellers in town or country, — 


TOW N. 


CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinayy L 
























































sheet music), which may be exchanged once a week. ee: 
CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), includinghas 

Volumes or Collections of Music, each volume counting as three pieces. Ma 

be exchanged once a week. On the completion of each subscription in this Class CH 

Annual Subscribers are entitled to receive Music of the value of Half-a-Guineg | 


(half-price) without further charge. 
CLASS C—Entitles the Subscriber to receive Eighteen Pieces (one copy of each), or @ 
proportion: te number of Volumes, which MAY BE EXCHANGED DAILY. 0j furth 
the completion of each subscription in this Class, Annual Subscribers are entitled T" 
to receive Music of the value of Half-a-Guinea (half-price) without furthe 
charge. R 
CLASS D--Eistities the Subscriber to the same privileges as Class C, including th F® 
right of occasionally borrowing a sufficient number of INSTRU MENTAL Pi Rl 
for the use of a SMALL ORCHESTRA. = 
.* The Special attention of Conductors and Secretaries of Musical Societies S V 


° ° ° CHC 
is called to this subscription. First ve 


y Testim 
COUNTRY. ce 
CLASS E—EFntitles the Subscriber to receive Twenty Pieces (one copy of each] 

including Volumes or Collections of Music, each volume counting as three pieceg 
May be exchanged twice a month. On the completion of each subscription in thifisaul 
Class, Annual Subscribers are entitled to receive Music of the value of Half-aic™ 
Guinea (half-price) without further charge. ] NV: 
CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportionat§Good 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. ‘E} 

the completion of each subscription in this Class, Annual Subscribers a 
ier 
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entitled to receive Music of the value of Half-a-Guinea (half-price) without furth 
charge. 
CLASS G—E ntitles the Subscriber to the same privileges as Class F, including the rig ess i, 


of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS fe 
the use of a SMALL ORCHESTRA. H 
















i hi tea by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and p sublished at i; Be Jerners Stree at (W.) ), and 8o & 81, Queen Stree 
Solc also by Kent and Co., Paternoster Row ; aad by Ditson and Co., Boston, } New York, and Philadelphia.—-Ssturday, July 1, 188 






